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Diego Silva has heard La 
Bohème a thousand times.

But every single time, 
when the beautiful mu-
sic comes to a culmina-

tion and one of the greatest love sto-
ries ever told comes to a tragic end, he 
has the same reaction.

He cries. He can’t help it.
Now, this young professional vo-

calist will take on a role in this same 
opera that touches him so deeply ev-
ery time he sees it. And as he is joined 
by the rest of the students in the Voice 
Program and the young instrumental-
ists in the Music School Festival Or-

chestra at 8:15 p.m. tonight in the Am-
phitheater for their production of La 
Bohème, it’ll be hard for the audience 
not to leave in tears also.

The story of La Bohème has resonat-
ed with audiences since the opera was 
conceived by Giacomo Puccini in the 
1830s, and it continues to do so today.

“I think Puccini is one of the most 
wonderful composers of all time,” 
said Silva, 21, who will be splitting the 
role of Rodolfo with Christopher Tiesi. 
“He knows how to touch people and 
just get there in your heart.”

Staging director Jay Jackson gave 
the CliffsNotes version of Bohème 

as the story of “boy meets girl, girl 
coughs and dies.” But the roller-coaster 
relationships of the two couples in the 
opera, Mimi and Rodulfo and Musetta 
and Marcello, create what Jackson de-
scribed as Puccini’s genius way of us-
ing two separate storylines to represent 
the symbolic idea of one relationship.

“While one is in love, the other 
couple is screaming bloody murder at 
each other, but that makes up a true re-
lationship, the highs and lows,” Jack-
son said. “It shows simultaneously, 
in one moment, all the good and bad 
about love.”

Photo by Rachel Kilroy

School of Music Voice Program students, along with faculty member Spiro Malas, center, rehearse with the Music School Festival 
orchestra for La Bohème Saturday afternoon. The collaborative concert begins at 8:15 p.m. tonight in the Amphitheater.

by John Ford
Staff writer

Sam Nunn opens the 
Week Four Amphitheater 
lecture series this morning 
at 10:45 a.m. This week’s 
theme is “Nuclear Power 
and Nuclear Weapons: the 
Right to Have and to Hold,” 
a subject on which the dis-
tinguished former Demo-
cratic senator from Georgia 
has been a prominent world 
and national advocate for 
decades. His work has led to 
multiple Nobel Peace Prize 
nominations.

In addition, Nunn will be 
available for a question and 
answer session following a 
3:30 p.m. screening this af-
ternoon at the Chautauqua 
Cinema of “Nuclear Tipping 
Point,” a powerful film ex-
posing some of the dangers 
the world faces from nuclear 
weapons proliferation.

Now entering his fifth 
decade of international rel-
evance, Nunn brings ex-
traordinary credentials to 
this morning’s lecture. Af-
ter earning bachelor’s and 
law degrees from Emory 
University, he served in the 
Georgia House of Represen-
tatives and the Coast Guard 
before winning his first term 
in the U.S. Senate in 1972.

During his 24-year Sen-
ate career, Nunn served as 
chairman of the powerful 
Armed Services Committee 
for nearly a decade. 

“I had a shot at secretary 
of defense on two or three 
occasions during my Sen-
ate years,” he recalled. “But 
I haven’t had any offers to 
join the cabinet since I left 
the Senate” in 1996.

That hasn’t stopped the 
speculation, however, and 

there was talk that Nunn 
might join Barack Obama’s 
ticket as vice presidential 
nominee two years ago.

As with the defense sec-
retary speculation in the 
early 1990s, the mere men-
tion of Nunn’s name has 
added gravitas to any poten-
tial ticket or cabinet. 

For many, the highlight 
of Sam Nunn’s Senate ca-
reer was his co-sponsorship, 
with Sen. Richard Lugar of 
Indiana, of the Cooperative 
Threat Reduction Program 
of 1992. 

This landmark legisla-
tion not only helped reas-
sure a world nervous about 
the loose nukes still located 
in newly independent for-
mer Soviet republics. It also 
served as a springboard for 
Nunn’s post-Senate career 
as passionate advocate for 
nuclear non-proliferation.

 “As I try to look into the 
world in which my grand-
children will live, I worry 
about the proliferation of 
nuclear weapons and nu-
clear materials,” Nunn said. 
“We’re in an age of potential 
nuclear terrorism.”

nunn

Nunn to speak on 
threat of catastrophic 
nuclear terrorism

See nunn, Page A4

by Laura McCrystal
Staff writer

Ambassador Sergio Du-
arte, who has been involved 
in the field of nuclear dis-
armament since the 1960s, 
thinks disarmament should 
be at the forefront of policy 
and discussion surrounding 
nuclear weapons.

Duarte, who is currently 
United Nations High Repre-
sentative for Disarmament 
affairs, will open this week’s 
Interfaith Lecture Series on 
“Nuclear Disarmament” to-
day at 2 p.m. in the Hall of 
Philosophy. His lecture is 
titled “Global Nuclear Dis-

armament: 
A Practical 
Necessity, a 
Moral Im-
perative.”

A career 
d i p l o m a t , 
D u a r t e 
holds the 
rank of am-
bassador in 

the Brazilian Foreign Service. 
He began to work for nuclear 
disarmament in the 1960s as 
a young officer sent by Brazil 
to work on a disarmament 
committee in Geneva. He 
has also served as chairman 
of the Board of Governors 
of the International Atomic 

Energy Agency. In 2005, he 
presided over the Review 
Committee of the Parties to 
the Treaty on the Non-Prolif-
eration of Nuclear Weapons.

Duarte began his role 
at the UN three years ago, 
where, he said, his main role 
is to assist in efforts to reach 
agreements in disarmament.

In his lecture today, Du-
arte said he hopes to show 
the Chautauqua audience 
that the idea of nuclear disar-
mament, which is not at all a 
new concept, has resurfaced 
in recent years.

Duarte opens series on disarmament

duarte

See duArTE, Page A4

by Kathleen Chaykowski
Staff writer

The community has 
an opportunity to see 
more Chautauqua Sym-
phony Orchestra talent 
up close and personal in 
a performance by the resi-
dent Chautauqua Quar-
tet, originally founded 
in 1929. The quartet will 
perform at 4 p.m. today 
in Elizabeth S. Lenna 
Hall, as part of the Logan 
Chamber Music Series. 

Composed of CSO 
members Vahn Armstrong 
(associate concertmas-
ter), Amanda Armstrong 

Daily file photo

Chautauqua Quartet

(first violin), Thomas Dumm 
(principal viola) and Chaim 
Zemach (principal cello), the 
quartet will play Franz Jo-
seph Haydn’s String Quar-
tet in D Major, Op. 20, No. 4, 

and Sergei Prokofiev’s String 
Quartet in F Major, Op. 92, 
No. 2. The ensemble plays ex-
clusively on the grounds.

Chautauqua Quartet to play in Logan Series

See QuArTET, Page A4

See BohèME, Page A4

by Beth Ann Downey | Staff writer

It’ll end In tears

Voice Program, MSFO unite to produce La Bohème

review of Saturday’s 
performance of Norma
PAge A8
Photo by Emily Fox
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Event Title / Speaker Date Time Location Sponsor

LBGT Brown 
Bag Lunch

Developmental 
sexuality with  
Doris Hammond

Tuesday 12:15 – 1:15 p.m. Alumni 
Hall Garden 
Room

Metropolitan Community 
Church and Chautauqua Gay 
& Lesbian Community

The Bulletin Board is available to volunteer organizations who are at Chautauqua but are not one 
of the Institution’s official organizations and do not have access to the Institution’s usual promotional 
vehicles. Listing in the community Bulletin Board is limited to event (speaker), date, time, location, 
sponsor and cost, if there is one. The Bulletin Board will be published whenever there is a listing.

The cost for each listing is $5, or three listings for $10. Submissions to the Bulletin Board should 
go to the Daily Business Office in Kellogg Hall.

Bulletin
Board

News from arouNd the grouNds

Briefly
The Briefly column appears on Page 2 daily and is intended to 
provide space for announcements of Institution-related organiza-
tions. If a meeting or activity is featured that day in a story, it 
should not be repeated in Briefly. Submit information to Priscilla 
in the editorial office. Please provide name of organization, time 
and place of meeting and a contact person’s name with phone 
number. Deadline is 5 p.m. four days before publication. 

Tennis hosts weekday ‘Dawn Patrol’
Tennis players are invited to join a doubles round-robin 

from 7 to 9 a.m. each weekday at the Tennis Center. sign-up 
is at 4:50 p.m. each prior evening, near the Farmers Market 
at the tennis “lottery.” All levels of players are invited. For 
more information, call the Tennis Center at (716) 357-6276.

Last day for Fowler-Kellogg art shows
Today is the last day for the shows of “Teapots, Teapots, 

Teapots” and “Living with Art.” The gallery is open from 
11 a.m. to 5 p.m. 

Investment discussion group to meet in library
An informal investment discussion group will meet 

from 12:10 to 1 p.m. today in the meeting room in smith 
Memorial Library. 

CLSC events today
• The Chautauqua Literary & Scientific Circle’s Brown 

Bag lunch and book review will be held today at 12:15 p.m. 
on the porch of Alumni Hall. A Poetics of Hiroshima by wil-
liam Heyen will be reviewed by Karen weyant.

• A book discussion of A Poetics of Hiroshima will be held 
at 1:15 p.m. today at Alumni Hall. Jeff Miller, CLsC coordi-
nator, is heading the discussion. All are welcome to attend.

Special events at the Everett Jewish Life Center
• From 3:30 to 5 p.m. today, the Everett Jewish Life Cen-

ter at Chautauqua will present “Conversations with Ken-
neth Hechler and eli Rosenbaum,” in collaboration with 
The Robert H. Jackson Center.

• This Wednesday through Week Five, the Everett Jewish 
Life Center at Chautauqua hosts an ongoing photographic 
exhibit from the Maltz Museum of Jewish Heritage. From 
3:30 to 5 p.m. Thursday, join Judy Feniger, the museum’s 
executive director, for a discussion of the exhibit.

BTG sponsors Nature Walk today
Naturalist Bob sundell will lead a Nature walk at 6:45 

p.m. today, starting at the benches by the Main Gate. Bring 
gate passes, as the walk will proceed across the street. The 
walk is sponsored by the Bird, Tree & Garden Club.

Thorbies group holds golf social 
Visitors to Chautauqua who play golf are welcome to 

join fellow Chautauquans at noon on Tuesday and Thurs-
day for a friendly, social round of golf. Call the Pro shop at 
(716) 357-6211 for information. 

Sports Club hosts mah-jongg Tuesdays
Mah-jongg is played at 1:15 p.m. every Tuesday at the 

sports Club free of charge. 

Tisha B’Av services at Hurlbut
The Hebrew Congregation will hold Tisha B’Av services 

at 5:30 p.m. Tuesday in the sanctuary of Hurlbut Memo-
rial Community United Methodist Church. Rabbi Harry 
Rosenfeld of Temple Beth Zion in Buffalo, N.Y., will con-
duct this service. All are welcome to attend.

CLSC class news
• The CLSC Class of 1984 will not be meeting as planned 

Tuesday evening. 
• The CLSC Class of 1999 will meet at 9 a.m. Thursday 

at Alumni Hall. Drinks will be provided.
• Classes planning to have their class banners carried in 

the Recognition Day Parade on Aug. 4 should register at the 
front desk at Alumni Hall and arrange for the carrier fee of 
$10. To be included, a banner must be in good condition and 
have at least one class member marching behind it.

College Club hosts free live music
singer-songwriter Adam Day will perform at 9 p.m. 

Tuesday at the College Club. Admission is free.

CWC holds Wednesday Koffee Klatch
Are you sixty-something, or then some, and find your-

self serving everyone’s needs but your own? Escape to the 
Women’s Club at 9:15 a.m. on Wednesdays and relax for an 
hour over coffee.

CLAF accepting submissions for Poem Project
The Chautauqua Literary Arts Friends are accepting 

submissions for their Favorite Poem Project on July 28. Ap-
plication forms are available at the Literary Arts Center at 
Alumni Hall. To submit electronically, e-mail your favorite 
poem and your name, address, phone number, age, rela-
tionship to Chautauqua and reason for selecting the poem 
to ChautauquaLiteraryArtsFriends@yahoo.com with the sub-
ject line “Poetry Project.” The poem or poet must be a part 
of the recognized literary canon. The deadline for submis-
sions is wednesday.

Team tennis offered during Week Four
Join us for team tennis on saturday. The entry deadline 

is Thursday, and all those interested may sign up at the 
Chautauqua Tennis Center or call (716) 357-6276.

Keyser offers guilt-free desserts for sale
Chautauquans looking for a tasty treat can now place 

their orders for an assortment of delicacies from Herb 
Keyser. The treats include the “famous” lemon tart, serves 
eight, $50; sugarless lemon tart, serves eight, $55; summer 
pudding, serves 14 to 16, $100; chocolate surprise, in batch-
es of eight, $25. All proceeds benefit the Chautauqua Fund, 
and orders can be placed at (716) 357-6407. 

Weems to perform solo show
Andrew weems will perform “Namaste Man,” a one-

man show he has written about his childhood in Nepal. 
The show is open to Friends of Chautauqua Theater Com-
pany and will be at 3:30 p.m. today in studio B in the 
Brawdy building. 

Clarification: Information provided to The Chautauquan 
Daily in the Special Studies schedule printed Saturday for #1421 
“Shakespeare’s Grand Conclusion” was incorrect. The course 
will take place 9:15 a.m. to 10:30 a.m. at the Smith Memorial 
Library classroom.

• Herb Keyser will be signing copies of his book, “Ge-
niuses of the American Musical Theatre” at 1 p.m. Monday 
at the Author’s Alcove. 

• Graham Allison will be signing copies of his books at 
1:15 p.m. Tuesday at the Author’s Alcove. 

• Tyler Wigg-Stevenson will be signing copies of his 
books at the Hall of Missions following his 2 p.m. lecture 
Tuesday at the Hall of Philosophy.

• Lee Heinz will be signing copies of her 2011 Chautau-
qua Calendar at noon Wednesday at the Author’s Alcove. 

• Jim Wallis will be signing copies of his books at the 
Hall of Missions following his 2 p.m. lecture wednesday at 
the Hall of Philosophy.

• As part of the Highlights Foundation Writers Work-
shop at Chautauqua, the following authors will be signing 
books on Thursday in front of the Bookstore: 

1 p.m.    2:30 p.m.
sandy Asher  Rebecca Kai Dotlich
Floyd Cooper  Juanita Havill
Patricia Lee Gauch  Donna Jo Napoli
Andrew Gutelle  eileen spinelli
Helen Hemphill  Jerry spinelli
Christine Taylor-Butler Carolyn P. Yoder

• Joe Cirincione will be signing copies of his books at 
the Hall of Missions following his 2 p.m. lecture Thursday 
at Hall of Philosophy.

The Helen Cooper Mercer 
Fund for Performing Arts 
sponsors this evening’s per-
formance of the Music school 
Festival Orchestra.

Helen Cooper Mercer cre-
ated this fund in 1986 to sup-
port the arts at Chautauqua. 
she was the wife of Dr. sam-

uel R. Mercer, a 1928 gradu-
ate of the University of Pitts-
burgh Medical school and a 
dermatologist in Fort wayne, 
Indiana for 44 years. 

sam Mercer was a long 
time Chautauquan who came 
to Chautauqua in 1910 with 
his two siblings, Andrew H. 
Mercer and Margaret C. Mer-
cer (Peg) and their mother, 
Mrs. Andrew H. Mercer 
(Fanny Clark) of Pittsburgh. 
Their mother was interested 
in the intellectual and reli-
gious life of Chautauqua and 

wanted to avail her children 
of the Chautauqua outdoor 
life and recreation. From 1910 
until 1981 sam was annually 
at Chautauqua, first attend-
ing the Boys’ and Girls’ Club 
and then working in a vari-
ety of summer jobs including 
the ringing of the bells at the 
Miller Bell Tower before it 
was modernized.

since 1925, the family 
home has been at 31 Peck Av-
enue. The home’s longest liv-
ing family inhabitant was 
Peg Mercer who inherited 
the home in 1947 from her 
aunt, Margaret J. Clark, and 
resided there until her death 
in 2000.

Helen and Sam Mercer’s 
two daughters, Marion Mer-

cer Hall (Andie) of Port Char-
lotte, Fla. and Chautauqua 
and Margaret Mercer steere 
(Margie) of wellesley, Mass. 
were both counselors at the 
Boys’ and Girls’ Club and are 
continuing the family tra-
dition of enjoying and par-
ticipating in the Chautauqua 
experience along with their 
combined eight children and 
eleven grandchildren.  

If you would be interested 
in discussing the possibility of 
establishing an endowment to 
support the performing arts or 
another aspect of Chautauqua’s 
program, please contact Karen 
Blozie, director of gift planning, 
at 357-6244 or email her at 
kblozie@ciweb.org. 

Mercer Fund for Performing Arts sponsors MSFO performance

The Charles ellsworth 
Goodell Lectureship in Gov-
ernment and Public Affairs 
provides funding for this 
morning’s 10:45 lecture. Sam 
Nunn is a former U.s. sena-
tor and co-chair and CeO of 
the Nuclear Threat Initiative.

The Charles e. Goodell 
Lectureship honors lifelong 
Chautauquan and U.s. sena-
tor Charles e. Goodell, who 
died of a heart attack in 1987 
at the age of 60. 

A washington attorney 
and lobbyist for his final 16 
years of life, Goodell was 
chairperson of the board of 
DGA International Inc., a firm 
representing european com-
panies bringing technology 
to the United states. He was 
associated with the wash-

ington law office of King and 
spalding in Atlanta. 

Goodell served nine years 
in the House of Representa-
tives from a New York dis-
trict including the James-
town area. He was elected 
to his first full term in 1960. 
In 1968, Governor Nelson A. 
Rockefeller appointed him 
to the U.S. Senate to fill the 
unexpired term of Robert F. 
Kennedy. Goodell emerged 
as a leading critic of the 
Vietnam war and, largely 
because of a split within the 
Republican Party over that 
issue, was defeated for elec-
tion to a full term after serv-
ing the final two years of the 
late Sen. Kennedy’s term. In 
1976, President Gerald Ford 
appointed Goodell chairper-

son of the Presidential Clem-
ency Board, which reviewed 
clemency applications of 
more than by 21,000 Vietnam 
war resisters.

The son of a physician, 
Goodell was born and raised 
in Jamestown. A Phi Beta 
Kappa graduate of williams 
College, he graduated from 
Yale Law school and re-
ceived a master’s degree at 
the Yale Graduate school of 
Government. He first went to 
washington in 1954 as a con-
gressional liaison assistant at 
the Justice Department and 
then returned to Jamestown 
to practice law before run-
ning for Congress.

Goodell’s survivors in-
clude his wife, Patricia Gold-
man, former senior vice 

president of corporate com-
munications, UsAir. His 
first wife, Jean, died in 1984. 
There are five sons from his 
first marriage: Jeffrey Harris 
Goodell of Alexandria, Vir-
ginia; william Rice Goodell 
and Roger stokie Goodell 
of Bronxville, N.Y., Timothy 
Bartlett Goodell of New York 
City; and Michael Charles 
ellsworth Goodell of Los An-
geles. He is also survived by 
ten grandchildren. All five 
sons are Chautauqua prop-
erty owners. Mr. Goodell 
was one of six children; 
His siblings included June 
Goodell Freeman, George 
w. Goodell, Dr. James P. B. 
Goodell, John L. Goodell; 
and lifelong Chautauquan 
Francesca Rappole.

Goodell Lectureship supports Nunn’s lecture this morning

Photo by Greg Funka

Fifth generation Chautauquan Hollis Tannery gets a helping hand 
from Bill Roberts, her grandfather. Both are from Richmond, Va.

FouNTAIN oF youTH
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by Sara Toth
Staff writer

Former sen. sam nunn 
has a busy day planned at 
Chautauqua Institution. 
In addition to his morning 
lecture, nunn will host a 
screening and discussion 
of the documentary “nu-
clear Tipping Point” at  3:30 
p.m. today at the Chautau-
qua Cinema.

The 55-minute-long film 
features some heavy hitters 
from washington, includ-
ing nunn, former secretar-
ies of state Henry Kissinger 
and George shultz and for-
mer secretary of Defense 
william Perry. Colin Pow-
ell provides the film’s pro-
logue, and men like Presi-
dent Barack Obama, sen. 

John McCain, Gov. Arnold 
schwarzenegger and for-
mer soviet Union President 
Mikhail Gorbachev are all 
either included or inter-
viewed in the film. And 
actor Michael Douglas nar-
rates. not too shabby of a 
lineup.

Produced by the nuclear 
security Project, “nuclear 
Tipping Point” was created 
both to raise awareness 
about nuclear threats and to 
increase support for action 
to reduce nuclear dangers. 
The nsP is coordinated by 
the nuclear Threat Initia-
tive — of which nunn is 
co-chairman and CeO — an 
organization operating to re-
duce global threats from nu-
clear, biological and chemi-
cal weapons, and stanford 

University’s Hoover Institu-
tion on war, Revolution and 
Peace. The nTI is co-chaired 
by nunn and Ted Turner.

A private screening of the 
documentary was hosted by 
Obama at the white House 
on April 6; a washington, 
D.C., premiere was held 
May 11 at newseum. “nu-
clear Tipping Point” was 
directed and written by Ben 
Goddard, and is currently 
being subtitled in six dif-
ferent languages for distri-
bution — spanish, Russian, 
Chinese, German, French 
and Japanese. nTI has al-
ready distributed more than 
50,000 free copies of the 
DVD through the website 
for “nuclear Tipping Point,” 
http://www.nucleartipping-
point.org.

The film features Perry, 
shultz, Kissinger and nunn 
sharing personal experienc-
es of their personal efforts to 
reduce reliance on nuclear 
weapons.

“If we want other nations 
to join us in a tough ap-
proach to nuclear terrorism 
and the spread of nuclear 
weapons and materials, I 
believe that we must com-
mit to the vision of a world 
free of nuclear weapons 
and lead the world in tak-
ing concrete steps to reduce 
nuclear dangers,” nunn 
said in a press release from 
nTI. “That vision is essen-
tial to build the cooperation 
we need from countries 
around the globe to prevent 
a nuclear nightmare.”

by George Cooper
Staff writer

From the ridge near May-
ville, a person can stand, 
look to the north and see 
Lake erie, and look to the 
south and see Chautauqua 
Lake. Upon enjoying that 
sight, Chautauqua resident 
and Mystic Heart Program 
teacher subagh singh Khal-
sa imagined how he could 
paddle his kayak from his 
home to the Gulf of Mexico. 
And that is what he did.

As part of the Archives 
Heritage Lecture series, sub-
agh will join Jon schmitz, 
Chautauqua historian and 
archivist, to talk about Chau-
tauqua waterways, traveling 
on them, and factors influ-
encing their overall health 
and quality. The event will 
begin at 3:30 p.m. Tuesday in 
the Burgeson nature Class-
room. 

“This is an excellent link 
between the st. Lawrence 
River and the Ohio River 
system,” schmitz said, re-
ferring to the waterway and 
the portage from Lake erie 
to Chautauqua Lake. “The 
French used this as a prime 
avenue to connect to the cen-
tral part of the country.”

subagh experienced some 
of that journey firsthand. He 
started on Chautauqua Lake, 
entered the Allegheny River, 
then the Monongahela, the 
length of the Ohio, and on to 
the Mississippi.

“This kind of kayaking is 
more a matter of endurance 
than skill,” subagh said. He 
had two objectives for his 
journey: to do some post-
Hurricane Katrina work for 
Habitat for Humanity, and 
to bring back to people some 
sense of the condition of the 
watershed. He admitted that 
“even if neither of those situ-
ations had existed, I would 
have made the journey.”

subagh has taken a num-
ber of “long, solo, self-pro-
pelled trips in the natural 
world.” His father once men-
tioned a wish to travel the 
Hudson River to its mouth, 
a trip that he never got to 
make. subagh made the trip, 
speaking of it as “a kind of 
gift” from his father. 

In his trips over the years, 
by canoe, kayak and bicycle, 

subagh has enjoyed “lots 
of contemplation time and 
lots of personal challenge.” 
On his trip to the Gulf, he 
often started by 4 a.m each 
day. Most all of the time he 
camped, and most all the 
time he was the smallest 
craft on the waterway. 

“I did a lot of kayaking 
in the dark, because I had 
so much distance to cover,” 
subagh said. “The things to 
be watchful of are the barg-
es. What they call a ‘tow’ 
is the tugboat that pushes 
the barge, and a number of 
barges are linked together. 
As many as 42 barges can 
be linked, powered by an 
enormous diesel push boat.” 
subagh calculated that a tow 
of that size would cover sev-
en acres. “even though the 
river is large, there are many 
tight bends.” 

He said he never was in 
mortal danger, “but there 
were plenty of times when, 
had my diligence failed, I 
would have been in trou-
ble.” But, too, there were 
other kinds of troubles. The 
condition of the waterway 
appeared worrisome. “The 
first day, leaving before day-
break, I could feel the boat 
slow down,” he said. “As it 
got light, I could see myself 
paddling through thick al-
gae.” And this was still in 
the south basin of Chautau-
qua Lake.

“The Allegheny was ini-
tially quite beautiful,” sub-
agh said. In industrial areas, 
however, it was not so fine. 
There are enormous coal-
fired plants along the Ohio. 
As he navigated the Missis-
sippi, he “could see the water 
turning greener with algae 
and the amount of wildlife 
dropped off.”

It was a seven-week jour-
ney, during which subagh 
averaged 40 miles a day. Al-
though he is not as spry as 
he once was, he will contin-
ue to make long, solo trips 
through nature — but they 
might not be so self-pro-
pelled. subagh has recently 
purchased a motorcycle.by Lori Humphreys

Staff writer

If life seems like a long 
rut; if your career seems to 
be in permanent stall; if you 
feel that strangling sense of, 
“Is this it?” then individual 
or executive coaching may 
be for you. But what is in-
dividual/executive coach-
ing, and how is it different 
from therapy? International 
Coach Federation-accred-
ited coach Gilly weinstein 
will answer these questions 
during her discussion, “ex-
ecutive Coaching, an In-
ternational Perspective,” at 
1 p.m. today as part of the 
Chautauqua Professional 
Women’s Network series at 
the Chautauqua Women’s 
Clubhouse. 

“In a nutshell, coaching is 
forward-looking. It is action 
based, concrete, focused on 
‘where do you want to be in 
five years?’” Weinstein said. 

even across transatlan-
tic phone lines, Weinstein’s 
vibrant, welcoming voice is 
like an invitation to pull up 
a chair and talk. That open 
projection has to be a profes-
sional asset, especially when 
making clients aware of 

 Official White House photo by Pete Souza

President Barack Obama meets with former Defense Secretary William Perry; former Georgia Sen. Sam Nunn; former Secretary of State 
George P. Shultz; former Secretary of State Henry Kissinger; and National Security Adviser James Jones, Tuesday, May 19, 2009, in the 
Oval Office. 

Nunn presents film screening in 
addition to today’s morning lecture

Subagh to recount 
journey to the Gulf

Executive coach Weinstein to give CWC lecture

unconscious behaviors and 
their unintended impacts.

“You are that neutral per-
son holding up a mirror,” 
weinstein said.

The coaching also re-
quires the clients’ willing-
ness to be honest, to build 
a relationship of trust with 
their coach who will “be 
more honest with you (and 
about you) than anyone else 
in your life.” 

In his article “Coaching for 
Life,” published in the May/
June 2010 issue of the Bel-
gium-based (A)WAY maga-
zine, writer Jon eldridge said 

Weinstein

that though coaching began 
in the U.s. during the 1970s, 
it is “a growing industry in 
europe.” He quoted Giovan-
na D’Alessio, 2010 president 
of ICF, as saying although 
the number of european 
coaches was marginal when 
she joined the ICF in 2001, 
“europe now accounts for 27 
percent of the membership 
and the U.s. is now not more 
than 50 percent.”

Weinstein’s definition of 
individual coaching asks, 
“when was the last time 
you spent an hour talking 
about the issues closest to 
your heart? And nothing 
else? when was the last time 
you thought about what you 
were doing, why you were 
doing it and whether it was 
getting you where you want 
or, better yet, where you 
once dreamed of going?” 

weinstein lives in Brus-
sels, Belgium, with her hus-
band and two children. she 
has a bachelor’s degree in 
english literature and lin-
guistics from The Hebrew 

University of Jerusalem 
and a master’s degree in 
mass communications 
from Boston University. 
She is a certified profes-
sional co-active coach 
from The Coaches Train-
ing Institute. The Agfa-
Gevaert Group, Dow 
Corning, exxon Chemical 
and sony Corporation of 
America are among her 
client companies. All are 
invited to the Chautau-
qua Professional wom-
en’s Network presenta-
tions at the Chautauqua 
Women’s Club.

Michael stuhlbarg, Golden 
Globe nominee for his role 
as Larry Gopnik in ”A seri-
ous Man,” and also featured 
in Martin Scorsese’s “Empire 
Boardwalk” on HBO, will be 
appearing at the Chautauqua 
Cinema on Tuesday for a “talk-
back” following the 9:15 p.m. 
screening of “A serious Man.” 
stuhlbarg is featured as Anto-
nio salieri in the Chautauqua 
Theater Company’s produc-
tion of “Amadeus,” a one-
night-only concert event with 
the Chautauqua symphony 
Orchestra on Thursday at the 
Amphitheater. 

Star of CTC’s ‘Amadeus’ 
gives cinema ‘talk-back’

Stuhlbarg
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“A key to reducing risk 
lies in working to resolve 
regional conflicts, in my 
opinion. In the Middle East, 
South Asia, Northeast Asia, 
and other flashpoints, there 
is the potential for disastrous 
decisions in the interests of 
immediate gain,” he said. 
“We’re all in a race between 
cooperation and catastrophe, 
and we have to run faster.”

For many years Nunn has 
served as a distinguished 
professor at Georgia Tech and 
as co-chairman of the Nuclear 
Threat Initiative, which has 
been credited with reducing 

This is Jackson’s 10th sea-
son at Chautauqua, and his 
10th production to go up in 
the Amphitheater. He con-
siders the chance to do the 
full production of La Bohème 
to be his anniversary pres-
ent. The opera will be pre-
sented fully staged, with 
some costumes and props, 
Jackson said, and will fea-
ture every member of the 
Voice Program. Joining the 
young professionals will be 
a 12-person children’s cho-
rus ranging in ages 7 to 12. 
The opera will be sung in 
Italian, but English surtitles 
will be projected on a screen 
over the actors.

Jackson said La Bohème 
has something for everyone 
— the young and the old — 
and can be perfect for a first 
opera or a date night.

“It just makes everyone 
want to fall in love all over 
again,” he said. “And for 
those who have fallen out of 
love recently, it’s a cathartic 
experience.”

The themes of love and 
loss presented in La Bohème 
also hit very close to home 
for the young professional 
vocalists who are respon-
sible for bringing them to 
life. Jackson said these stu-
dents are the same age as the 
characters Puccini presents 
in the opera, and they are 
leading similar Bohemian 
lifestyles to these people 
Puccini dreamed up almost 
200 years ago. 

“They’re trying to make a 
name for themselves, falling 
in and out of love, having 

fights with lovers and trying 
to scrounge around enough 
money for rent when the 
landlord comes knocking 
on the door,” Jackson said. 
“They have an immediacy 
to the characters because 
they’re living that life right 
now. … It’s been interest-
ing hearing them talk about 
their experiences as it relates 
to the characters we’re try-
ing to develop.”

Benjamin Bloomfield, 31, 
who plays Marcello, said 
that although he’s doing OK 
right now, it certainly feels 
like he could be considered a 
modern-day Bohemian.

“This whole artist’s life-
style — we’re not doing 
something that makes us a 
lot of money, but money is 
not the reason that we do it,” 
he said. “It’s the same for the 
characters.”

Sasha Djihanian, 24, who 
plays Musetta, said she’s 
“having a blast” develop-
ing her character because 
of the completely different 
and complex dynamics that 
make up her personality and 
objectives. She added that 
it’s this special attention to 
character development that 
will really bring this pro-
duction of La Bohème to the 
next level.

“Bohème is an opera that 
everybody will always love 
no matter how well or not 
well it’s done,” she said. 
“It’s that kind of music that 
is beautiful no matter what, 
and you can have different 
levels of amazing-ness to it. 
I hope that they enjoy what 
we have to bring to one of 
the most performed operas 
in the world.”

Not only is Bohème one 

Haydn was about 40 
years old when he com-
posed the six Op. 20 quar-
tets, including the String 
Quartet in D Major. He was 
already well established at 
the time (1772), and his Op. 
20 quartets were among the 
works that earned him the 
title of “father of the string 
quartet.” He wrote more 
than 60 string quartets over 
the course of his life.

“Haydn shows an amaz-
ing variety and imagination,” 
Vahn said. “Haydn may have 
done it first — every trick of 
color and combination.” 

The Op. 20 quartets are 
historic and are sometimes 
considered representa-
tive of the invention of the 
string quartet.

“Music in that time span 
just developed in wonder-
ful and tremendous ways,” 
Dumm said. 

“The Haydn is, of course, 
very classical, very proper, 
very easy to listen to,” he 
added. “He wrote music that 
is very accessible to every-
one. It’s friendly music, very 
warm, very ingratiating.”

The first movement 
opens with a quiet state-
ment of the theme, which 
Vahn said evokes images of 
rippling water and a canal. 
The movement alternates 
between flourishing arpeg-
gios and calmer sections, 
and transitions to the sec-
ond movement, the “Ada-
gio,” which is poignant and 
profound. 

of the most popular operas 
for audiences, but its roles 
are also popular with vocal-
ists. Ashley Thouret, 23, who 
plays Mimi, said if she could 
pick any role in the operatic 
repertoire that would be her 
dream role, it would be this 
one. She added that it’s not 
just being able to sing it, but 
that the experience of acting 
in it is something that she 
has been touched by.

Silva said that the first 
run-through with the cast 
was “probably our very best 
two hours in our lives” be-
cause of how fulfilling it was 
to sing the music and work 
on it together. 

“It’s one of the operas that 
reminds you why you do 
what you do,” he said.

Marlena Malas, head 
of the Voice Program, de-
scribed Bohème as “the per-
fect opera in every single 
way,” but added that its roles 
require certain vocal aspects 
and qualities that are some-
times not as prevalent in 
young people. The role of 
Rodolfo is especially diffi-
cult, which is what led Ma-
las to split it.

“Puccini is dangerous for 
young people,” she said. “You 
have to be very careful.”

Malas hopes that the 
principals and all vocalists 
involved can have a positive 
experience and really learn 
from taking part in this pro-
duction. She said she knows 
they have already learned 
from each other, and she’s 
watched them grow in just 
this short three-week re-
hearsal period. Maybe the 
greatest aspect of this learn-
ing experience, Malas add-
ed, is the chance for the vo-

calists to collaborate with a 
full orchestra like the MSFO. 
She said for many of them, 
this might be their first time 
on stage with a live orches-
tra in front of them.

Malas said it’s a blessing 
to be able to work with Mu-
sic Director Timothy Muffitt, 
and she knows the orches-
tra students also grow and 
learn from working closely 
with vocalists on such a big 
project.

“It’s a wonderful mar-
riage — to be able to com-
bine all disciplines is what 
Chautauqua is all about,” 
she said.

Muffitt said the annual 
opera is a huge undertak-
ing for the orchestra, but 
that it’s good for them to 
feel the real-world pressure 
that comes from the short 
rehearsal period for a large 
amount of music. He added 
that tackling an opera score 
is a “different kind of music 
making” that requires both 
instrumentalists and vocal-
ists to keep open lines of 
communication and be ex-
tremely in touch with each 
other.

“Working intimately with 
singers is an invaluable part 
of an instrumentalist’s de-
velopment,” Muffitt said. 
“This is truly a horizon-
broadening experience. 
There are skills that one 
has to develop in perform-
ing opera that will not only 
be a new set of skills to put 
in their bag, but things that 
will really nurture their 
growth as musicians.”

“I hope that they will 
try to … get a better un-
derstanding of not only 
the problems of nuclear 
disarmament, but also the 
possibilities,” he said.

It is important to un-
derstand that the majority 
of countries in the world 
do not possess nuclear 
weapons, he said. While 
the countries with nuclear 
arms get more attention on 
this issue, Duarte said, the 
countries without them 
play key roles because 
they are already following 
and abiding by commit-
ments on nuclear arms.

As nuclear disarma-
ment resurfaces as an im-
portant issue, there are 
also countries that have 
cut back or made negotia-
tions to cut back on their 
nuclear weapons, which 
Duarte said is a sign of 
hope. For example, France 
shut down its facilities to 
produce nuclear weapons, 
he said.

Duarte also cited the 
recent agreement between 
the United States and Rus-
sia to reduce arms as a step 
in the right direction. It is 
the first such agreement in 
about 10 years, and it still 
must be approved by the 
governments in both coun-
tries, “but it’s a very im-
portant measure,” he said.

“(Taking steps like 
these) shows that there is 
… a universal conscience 
that there is a danger that 
must be confronted,” Du-

arte said.
Despite signs of hope, 

there are still important 
dangers to confront in dis-
armament issues, he said. 
When the nuclear age be-
gan at the end of World 
War II, the two atomic 
bombs dropped in Japan 
exemplified how destruc-
tive nuclear arms can be. 
Those bombs were only 
the most basic beginning; 
there are up to, or more 
than, 20,000 nuclear weap-
ons in the world, Duarte 
said. 

“I think the greatest 
challenge is nations that 
choose to develop nuclear 
weapons still cling to their 
possession,” he said. “They 
believe it’s useful and nec-
essary for their security. 
They don’t see a viable op-
tion to substitute nuclear 
weapons in their security.”

Disarmament is espe-
cially difficult to achieve 
because manifestations 
are only conceptual agree-
ments, not concrete action, 
Duarte said.

He is encouraged by the 
fact that Chautauqua Insti-
tution’s week on nuclear 
weapons is just one exam-
ple of increased attention 
given to the issue around 
the world. 

“A number of very in-
teresting and knowledge-
able people” are coming 
to Chautauqua this week, 
Duarte said, and there is 
therefore great potential to 
learn about both the chal-
lenges and opportunities 
in this field.

or influencing the reduction 
or elimination of dangerous 
nuclear materials in hotspots 
as diverse as Russia, India, 
the former Yugoslavia, Ka-
zakhstan and Pakistan. 

 “As an organization out-
side the government, we can 
make an impact,” Nunn said. 
“Sometimes an outsider’s 
voice can carry extra weight, 
and I do speak to the presi-
dent from time to time.” Pres-
ident Obama has endorsed 
much of the NTI agenda.

Nunn is pleased with his 
charter membership in what 
he calls the “Gang of Four,” 
together with former Secre-
tary of State George Shultz, 
former Defense Secretary 
William Perry and former 
national security adviser 

and Secretary of State Hen-
ry Kissinger.

“Bill Perry and I had 
worked together since our 
time in government,” Nunn 
explained. “We had been 
trying to get the Russians to 
make common cause with us 
in combating the threat of cat-
astrophic nuclear terrorism.

“Bill and I wrote a memo 
to then-President George W. 
Bush, trying to focus his at-
tention on this issue. The re-
sults were not what we had 
hoped for. Then we found 
ourselves participating in 
a conference with George 
Shultz. Out of that meeting, 
we decided to jointly author 
an op-ed piece for The Wall 
Street Journal. 

 “George then got hold of 

Henry Kissinger and enlist-
ed his support. As a result, 
our Gang of Four co-signed 
the op-ed in January 2007. 
The results have been grati-
fying, but so much more 
needs to be done,” he said.

“Things are definitely 
still a work in progress with 
the Russians. We’re like two 
people riding tigers. Neither 
of us seems able to figure 
out how we can dismount 
without getting gobbled 
up,” he said. 

Nunn has not visited 
Chautauqua previously, but 
has heard a great deal about 
the Institution from his sis-
ter, who has been a frequent 
visitor in recent years. Nunn 
will be accompanied by his 
wife.

The third movement is a 
humorous scherzo, which 
means “joke” in Italian. 
Haydn creates comedy in 
this movement by being 
playful and inconsistent 
with the downbeat. The 
fourth movement is inspired 
by Jean-Jacques Rousseau’s 
“back to nature” movement, 
which regenerated interest 
in nationalist folk music. 
It is marked by chromatic 
melodies, virtuoso embel-
lishments in the first violin 
part and Haydn’s clever use 
of the false reprise.

“The last movement has 
this little sound that sounds 
like a cell phone going off,” 
Armstrong said. “I think 
Haydn would have loved to 
write a joke about people’s 
cell phones going off in a 
concert.” 

After intermission, the 
quartet will play the Pro-
kofiev, a darker piece with 
a more primitive sound. 
While Prokofiev lived in 
the provincial capital of 
the Kabardino-Balkar Au-
tonomous SSR during the 
1941 Nazi invasion of the 
Soviet Union, a government 
official told the composer 
to write the piece. As a re-
sult, the music is filled with 
Kbardino-Balkar folk tunes.

“Rough, unfinished, un-
varnished — it’s raw and 
that’s what is fun about it,” 
Amanda said.

Dumm described the 
austere Prokofiev as more 
“soul-searching” music than 
the Haydn.

“The Prokofiev is much 
more cerebral music,” he 
said. “It’s deep music and 

it’s music that is more for the 
soul, more for the longing 
nature that fills the depths 
of a person’s being … so 
the Prokofiev is not as easy 
to listen to, but it affords 
an opportunity to get close 
to the composer, probe the 
man’s psyche … and share 
the man’s burdens and 
heaviness.”

The quartet members are 
long-time Chautauquans. 
Vahn, who has played in the 
quartet for 15 years, is Con-
certmaster of the Virginia 
Symphony and Virginia Op-
era Orchestra. He received 
his music degrees from The 
Juilliard School. In his free 
time on the grounds, he en-
joys sailing and playing vol-
leyball. 

 His wife, Amanda, has 
played in the quartet for 
three years, filling in for Di-
ane Bruce, and earned a po-
sition in the CSO in 2002. She 
is Assistant Concertmaster 
of the Virginia Symphony 
and has appeared with both 
the National Symphony Or-

chestra and the Catholic 
University Orchestra as a 
soloist. In the summer, she 
enjoys spending time with 
her family and her two sons, 
Byron and Blake.

The quartet’s violist, 
Thomas Dumm, is in his 
33rd year in the Chautau-
qua Quartet and earned 
his degrees from the Curtis 
Institute of Music and the 
Cleveland Institute of Mu-
sic. He was formerly prin-
cipal viola for the Rochester 
Philharmonic, Baltimore 
Symphony, and St. Louis 
Symphony. He now lives 
in Naples, where he enjoys 
Florida weather.

Cellist Chaim Zemach, 
born in Bulgaria, is profes-
sor emeritus at Montclair 
State University, and has 
been principle cellist of the 
Suisse Romande Orchestra, 
American Symphony, and 
Rochester Philharmonic 
Orchestra. He enjoys travel, 
language and Romanesque 
architecture. 

alcohol
The on-grounds alcohol policy limits consumption to beer and 
wine served at restaurants with meals between the hours of 11 
a.m. and 10 p.m. (Sundays noon to 10 p.m.) and continues to 
prohibit consumption in public areas. No sales for off-premise 
consumption will be permitted. Restaurants will be required to 
hold appropriate licenses issued by both New York State and 
Chautauqua Institution. 

There will be no bar service or carry-out service permitted at the 
Athenaeum or other establishments on the grounds. The policy 
also allows for sale of alcohol at Chautauqua Golf Club.
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Food Daily: 
11 a.m. - 8 p.m.

Ice Cream 
Daily: 

Sun – Thurs.: 
11 a.m. - 10 p.m.

Fri – Sat.: 
11 a.m. - 10:30 p.m.

T H E  G A Z E B O
Brewing Starbucks coffee including 
espresso, cappucino and your favorite 
Starbucks blends. Assorted pastries, 
muffi ns and treats are available to 
accompany your beverage of choice. 
Daily 7 a.m. - 9 p.m.

Light breakfast items including breakfast 
sandwiches are available at the Gazebo. 
Daily 7 a.m. - 10:30 a.m.

Grilled Italian 
Sausage 

Sandwich

Chicken 
Quesadilla

New 
for this 

year

EVERYTHING AVAILABLE TO GO!

ENJOY OUR DECKS AT THE REFECTORY 
THEY’RE A GREAT PLACE TO GATHER

The spot to be on Bestor Plaza 
for your favorites

Pizza
Soups
The Grill
Fresh Salad
Deli Sandwiches
Ice Cream

A  W O R L D  O F  F O O D

Column by Joan Lipscomb soLomon

Morning Worship
by Anthony Holloway
Staff writer

The roar of applause in the 
Amphitheater, the smacking 
of water as children play in 
the lake, and the busy buzz 
of activity on Bestor Plaza cre-
ates an energy that emanates 
through the grounds all sum-
mer long. 

For most who experience 
Chautauqua in the summer 
months, the energy recedes 
at the end of August, lying 
in wait until next season. For 
year-round residents Jack and 
roberta McKibbin, though, 
the energy is never lost. 

“The energy that people 
sense in the summer,” ro-
berta said, “it’s not just 
here for the summer. There 
is just something about 
(Chautauqua).” 

Jack and roberta, who 
live in Chautauqua shores, 
down the road from the in-
stitution, are just two of the 
many people living off the 
grounds that find Chautau-
qua to be an exciting place 
throughout the year.

in an effort to share that 
energy, the McKibbins hosted 
their 12th Annual Chautau-
qua shores reception on sun-
day, July 11, in which other 
Chautauqua shores residents 
and many institution visi-
tors came to hear from Chau-
tauqua institution President 
Thomas Becker, as well as stu-
dents of the arts, talk about 
the need of philanthropy.

Jack started the reception 
12 years ago in order give peo-

Those who have felt “out 
of step” from family and 
friends when it comes to their 
religion and faith journey are 
invited to join Chautauquan 
laDonna Bates in a discus-
sion titled “groping for god,” 
sponsored by the Department 
of religion, at 3:30 p.m. Mon-
day through Friday at the 
Hall of Missions. 

Bates is an independent 
contractor social worker who 
bases much of her work on 
right/left-brain research. she 
is currently writing a book 
about out-of-step-with-the-
world people who think, 
learn, act and get along with 
others differently. 

“groping for god has been 
gestating for several years be-
cause men and women told 
me over coffee or lunch or ca-
sual conversation that along 
with thinking, acting, learn-
ing, and working differently 
from the majority population, 

they also often felt differ-
ent from their family about 
religion,” wrote Bates in an 
e-mail. “They couldn’t accept 
the family religion. or, if the 
family was not religious, they 
leaned toward fundamental-
ism and still didn’t please 
their family.” 

Bates has led more than a 
dozen classes on the grounds 
for those adults and children 
“who march to a different 
drummer in life, that is, feel 
out of step with the world.” 
Bates includes herself in that 
category of people. 

“we see ourselves as being 
more like Aesop’s impulsive, 
wandering hare, The odd 
Couple’s tardy, unorganized 
oscar and sesame street’s 
creative, messy ernie,” she 
said. “Though we are often 
highly successful, we also 
often struggle to cope with 
schools, work — a world —
that we experience as being 

At Chautauqua Shores, another avenue of support

Photo by Rachel Kilroy

Home owners of Chautauqua Shores gather for their annual reception Sunday, July 11.

Tisha B’Av, the ninth day 
of the Hebrew month of Av 
in the Jewish calendar, falls 
on Tuesday, July 20, this year. 
The Chabad lubavitch holi-
day service will be held on 
Tuesday morning from 8:30 to 
10:30 a.m. at the everett Jew-
ish life Center. 

The service includes read-
ing the Torah and the Book 
of eicha (lamentations), the 
prophet Jeremiah’s poetic la-
ment over the destruction of 
Jerusalem and the Temple in 

586 B.C.e.
The day commemorates 

not only the destruction of 
the First Temple in Jerusa-
lem by the Babylonians, led 
by King nebuchadnezzar, 
when millions of Jews were 
exiled from the land of is-
rael and thousands of Jews 
were killed. it is also the day 
when the second Temple was 
destroyed by the romans, 
led by the emperor Titus, in 
70 C.e. The destruction of 
the second Temple led to the 

Jewish Diaspora, the disper-
sion of Jews from their land.

The holiday also marks 
later tragic events in Jewish 
history, among them, the ex-
pulsion of the Jewish from 
great Britain in 1290, the 
expulsion of the Jews from 
spain in 1492, and the mass 
deportation of Jews from the 
warsaw ghetto, en route to 
Treblinka in 1942.

The day concludes a three 
week period of mourning 
that begins on the 17th day 

of the Jewish month of Tam-
muz, falling on June 29 this 
year, when the roman army 
breached the walls of Jeru-
salem and ends on the ninth 
day of Av when the Temple 
was set on fire.

Considered the saddest 
day of the Jewish year, Tisha 
B’Av is a day of fasting.  The 
observance commences the 
night before, at sundown (8:50 
p.m.) and concludes at sunset 
(9:22 p.m.). 

Chabad Lubavitch service marks Tisha B’Av holiday

ple the chance to see where 
their donations went to and 
to encourage non-donors to 
take part in the opportunity 
to contribute to something on 
the grounds. 

“we wanted to bring 
people together to be able to 
hear directly from the presi-
dent of the institution and to 
ask about what was going on 
the other side of the fence,” 
Jack said. 

The McKibbins’ back lawn 
is literally on the opposite side 
of the fence that is connected 
to the Bryant gate. 

roberta said the personal 
feel of having the institution’s 
president in the room makes 
people feel at ease. 

“People can get right up 

close and say, ‘well, i don’t 
understand this,’ or ‘what 
does that mean,’” she said, 
“and they can walk away 
with a sense of feeling good 
(that) their questions are an-
swered.”

roberta said even though 
Chautauqua shores isn’t right 
on the grounds, it has a close-
knit feel that mimics the feel-
ing inside the gates. 

“Chautauqua shores is a 
micro sense of this,” roberta 
said. “You feel so connected.” 

Jack and roberta’s connec-
tion to the institution extends 
beyond Chautauqua shores, 
though.  This year also marks 
the 12th time they have “ad-
opted” a student from the 
fine arts programs on the 

grounds.
Jack said he likes to in-

troduce their sponsored stu-
dent during the reception to 
give his guests the oppor-
tunity to see in person the 
affect they can have by al-
locating some or all of their 
Chautauqua Fund gift to 
student scholarships.

He said he vividly remem-
bers one student who was 
from Japan and a friend of 
their sponsored student. The 
Japanese student, who didn’t 
speak any english at the be-
ginning of the summer, was 
able to hold a conversation 
with him by the season’s end. 

“it was interesting to watch 
her grow,” Jack said.

Chautauquan Bates to present ‘Groping for God’
more geared to Aesop’s fo-
cused, disciplined tortoise, 
The odd Couple’s punctual, 
fastidious Felix and sesame 
street’s neat, correct Bert.” 

Bates said the goal of the 
week Four program is to al-
low for a discussion of reli-
gion and faith “in a way that 
they may not have been able 
to before,” identify where 
one is in their faith journey, 
identify what they want to 
move toward in their jour-
ney, and possibly begin to 
make a plan to move one or 
two steps toward it. 

Bates will also be provid-
ing information from the 
new field of neurotheology, 
what she describes as “the 

marriage of neuroscience 
and religion.” Brain scans, 
for example, have shown 
changes in the brain when 
Buddhist monks meditate 
and cloistered Carmelite 
nuns pray. recent Chautau-
qua lecturer Andrew new-
berg of University of Penn-
sylvania Medical school 
examines such issues in his 
book How God Changes Your 
Brain:  Breakthrough Findings 
From a Leading Neuroscientist.

“This doesn’t prove the 
existence of god, but it does 
show that something differ-
ent is happening in the brain, 
and is satisfying enough to 
want to repeat it,” Bates said.

everybody has a favorite scripture passage. Chau-
tauqua’s Pastor Joan Brown Campbell based her 
sunday sermon, “Dangerous Dreams,” on hers 
— John 10:14-16: “i am the good shepherd. i know 

my own and my own know me, just as the Father knows 
me and i know the Father. And i lay down my life for the 
sheep. i have other sheep that do not belong to this fold. i 
must bring them, also, and they will listen to my voice. so 
there will be one flock. One shepherd.”

And who is this “flock”? It’s all of humanity, Campbell 
said, explaining that she’s not asking people to abandon the 
faith of their childhood, but to reach beyond that faith with 
open arms to embrace those of other faiths around the world.

she praised writer Karen Armstrong’s “Charter for 
Compassion,” reprinted in sunday’s worship bulletin. This 
document, a year in formulation, was funded by the TeD 
organization and the Fetzer institute and “grew out of Kar-
en’s heart and soul as, studying the uniqueness of various 
faiths, she discovered that a common thread runs through 
them, and that thread is compassion,” Campbell said.

it’s all too easy to forget this, in the aftermath of trag-
edy. A friend of Campbell’s, a new York City pastor who’d 
buried 30 members of his congregation who’d perished in 
the world Trade Center disaster, told Campbell the story of 
a young man who sought his counsel.

“I was on the 47th floor,” the counselee explained, “and 
as i ran down the stairs, i noticed people of all ages and 
religions praying to one god in languages i’d never heard 
and in postures i’d never seen. suddenly, my god seemed 
embarrassingly narrow. who is this one god to whom all of 
them were praying?” he asked his pastor.

Bishop Desmond Tutu brought news from Africa of that 
one god in one sentence: “god loves you; god loves ev-
eryone.” Then he sat down, telling the organization who’d 
funded his visit: “This is the message you paid me to de-
liver.” Afterward, Campbell said, chuckling, he “preached 
us a fine sermon on the necessity of compassion.”

The truth of Tutu’s message has not always been under-
stood in official circles. In 1996, Campbell said, she served 
on then-secretary of state Madeleine Albright’s commission 
on religious liberty. she commented, “we stood steadfastly 
against exporting and imposing American Christianity on 
a world that had its own treasured faith. The governmental 
position was that religion was a private matter, not neces-
sary or helpful for diplomats or government leaders.

“Today, however, since 9/11, people of faith are newly 
discovered and suddenly in demand.” she instanced week 
eight speaker Diana eck, director of the Pluralism Project at 
Harvard University who was awarded a presidential medal 
for her work. And, she said, even the state Department has 
a division on religion.

But is all this interest really new? Chautauqua’s founders 
lewis Miller and John Heyl Vincent dreamed of a Chau-
tauqua where “all would bow at a common altar.” (As will 
happen in next sunday’s sixth annual ecumenical Commu-
nion service.) And Campbell stood with Civil rights leader 
Martin luther King Jr. as he pursued his dream of compas-
sion for all — though, to Campbell’s granddaughter, “he’s 
now as historical as george washington.” King paid for his 
dream with his life, said Campbell. what makes this dream 
so dangerous, the chaplain warned, is that some see it as a 
threat to Christian primacy. 

“But, my friends,” she concluded, “we’re Jesus-people. 
Jesus died for everyone, and the Christian faith is strong 
enough to live and love alongside people of every faith — 
it’s just too marvelous to comprehend. This is my story. This 
is my song. Praising my savior, all the day long.”

Campbell, now in her tenth year as Chautauqua’s Pastor, 
is director of the Department of religion. she replaced as 
sunday’s chaplain the previously scheduled rev. Peter sto-
rey of the Methodist Church of south Africa, who suddenly 
was unable to come to Chautauqua this summer. 

Department of religion Associate george wirth, as litur-
gist, assured Campbell: “There’s nobody in the world we’d 
rather listen to preach a sermon, than you.” The audience 
seconded his words with warm applause.

Timothy Muffitt, music director of Chautauqua’s Music 
school Festival orchestra, read revelation 21:1-6 and John 
10:14-16.

worship coordinator Jared Jacobsen led the Chautauqua 
Choir in Timothy Bushong’s setting of i Corinthians 13, “A 
loving Heart” and Craig Phillips’ setting of Carl P. Dow 
Jr.’s “The House of Faith Has Many rooms.” Paul roberts 
was cantor and Janet Miller, paginator. 
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The week of lectures on 
“Women of the Middle east” 
fueled debate and sparked 
conversations from the Am-
phitheater to the Colonnade, 
and Friday’s 2 p.m. interfaith 
lecture by Teny Pirri-Simo-
nian was no different.

Pirri-Simonian delved 
into the experience of Chris-
tian women in the Middle 
east. Along with Muslim 
and Jewish women, Chris-
tians have experienced simi-
lar difficulties throughout 
the region.

The term “Middle east” 
has the ability to evoke strong 
images for every person. on 
the whole, however, the re-
gion known as the Middle 
east is not composed of one 
or two elements, but several.

“The Middle east has al-
ways been nationally, ethni-
cally and politically plural-
istic. The Middle east is the 
home of the three monotheis-
tic religions, and everybody 
owns it,” Pirri-Simonian said. 
“The modern Middle eastern 
democracies are the inven-
tions of the colonial powers. 
The Middle east is primarily 
an Arab region with very old, 
local ethnic minorities, like 
us Armenians.”

Although she used the 
term “Middle east” during 
her speech, Pirri-Simonian 
said she was referring to the 
countries of egypt, iraq, Jor-
dan, Syria and lebanon.

Breaking down her speech 
into three specific histori-
cal periods, Pirri-Simonian 
spoke about the role Chris-
tians played in the Arab 
awakening that took place 
from the time of ottoman 
rule to the late 1940s.

“Arab nationalism, part 
of the Arab awakening, was 
a mobilizing ideology for 
Christians and Muslims, be-
cause usually people think 
Arab nationalism is islam,” 
she said. “Arab thinkers, (in-
cluding) Christian thinkers, 
contributed to it. This was 
an ideology (that spanned) 
all national states of the 
Arab world.”

During this period, 
women participated in all 
liberation struggles within 
their countries. Happening 
simultaneously was a shift 
from rural feudal struc-
tures to large urban centers. 
This population migration 
to the cities also further 

mixed the different faiths, 
Pirri-Simonian said.

The Middle east was also 
seeing an increased Western 
presence at this time. Mis-
sionaries started coming 
from various Christian tradi-
tions: Presbyterian, lutheran 
and Catholic, Pirri-Simonian 
said. Although women had 
access to education prior to 
their arrival, the missionar-
ies brought something new 
to women: higher education.

Christian missionaries 
established universities in 
lebanon, including the Bei-
rut University College, the 
American University of Bei-
rut, of which Pirri-Simonian 
is an alumna, and St. Joseph 
Jesuit University.

“education was some-
thing that never stopped be-
ing emphasized in the Mid-
dle east, but this gave women 
the opportunity to get higher 
education and also, in a way, 
get organized for women in 
civil society,” she said.

Further education and 
empowerment led women 
worldwide, not just in the 
Middle east, to establish 
women’s journals, Pirri-Si-
monian said.

“This was the best way to 
create awareness and infor-
mation about women’s situ-

ations, but it was never in a 
way that would harm their 
status. They were aware that 
in a way they knew where 
their limit was as women, but 
they were happy to be in civil 
society,” she said.

From the late 1940s to 1970, 
the Middle east underwent 
a phase that Pirri-Simonian 
called national building. 
While the newly democratic 

tional institutions,” Pirri-
Simonian said.

Although Middle east-
ern women were exploring 
their roles in society like 
those in the West, one thing 
that was dramatically dif-
ferent was the presence of 
refugee women.

“it wasn’t only the educat-
ed, the middle-class women, 
the rural women or the poor 

en had to be active in their 
new society.

“They leave home, their 
status, their identity tradi-
tions, they leave whatever 
is so valuable for them. Sud-
denly they find themselves 
in new roles of being heads 
of families, of breadwinners 
and also suffering discrimi-
nation. This is one story for 
Middle east women that is 
still present,” Pirri-Simoni-
an said.

refugees’ nationalities 
have changed with every 
different conflict. First it was 
the Armenians, then the Pal-
estinians and today it is the 
iraqi women, she added.

lebanon, Pirri-Simonian’s 
home country, experienced 
something unique in the 
refugee situation. The coun-
try was created on a confes-
sional structure and each 
community had a right to ex-
ist and also to be present in 
the democratic mission of the 
state, she said.

“one sociologist said the 
whole refugee thing was a 
transformative and redemp-
tive experience because it 
took women out of their little 
ways of thinking. They went 
out and extended their hands 
to their sisters and started 
working together,” Pirri-Si-
monian said.

With the creation of the 
Middle east Council of 
Churches in 1974, women 
started to move into a wider 
service of society with devel-
opment work but still main-
tained their traditional char-
ity work, she said.

The wider involvement in 
society also brought more 
interactions between the 

women of different faiths. 
Christian and Muslim wom-
en would frequently meet in 
social society and work to-
gether, Pirri-Simonian said.

“it was an existential dia-
logue. (The women) knew 
that the problems were po-
litical, not religious,” she 
said. “Formal dialogue (spe-
cifically about religion) came 
from the West. in Middle 
eastern society it is more of 
an informal dialogue about 
daily decisions.”

in these faith-integrated 
societies, people celebrate one 
another’s feasts and holidays 
on a regular basis. it is more 
than a superficial observation 
because they take place even 
in the most critical and tense 
times, Pirri-Simonian said.

Proximity and consistent 
exposure to each other re-
veals each faith’s particular 
rituals and brings out the 
similarities. The Virgin Mary 
is an important figure in 
both Christianity and islam, 
she said.

The question now is how 
women can build up this 
sense of community and ap-
ply it to the region as a whole, 
instead of just individual 
neighborhoods, Pirri-Simo-
nian said.

“The only way Arab wom-
en can express themselves is 
through the ngos and the 
structure of the United na-
tions,” she added.

What needs to be figured 
out is how the international 
community, women in par-
ticular, can be the midwives 
to the region and help Middle 
eastern women bring peace 
to their countries, Pirri-Simo-
nian said.

Pirri-Simonian contrasts perception with reality on Middle East

“The Middle East has always been nationally, 
ethnically and politically pluralistic. The Middle 
East is the home of the three monotheistic 
religions, and everybody owns it. The modern 
Middle Eastern democracies are the inventions 
of the colonial powers. The Middle East is 
primarily an Arab region with very old, local 
ethnic minorities, like us Armenians.”

— Teny Pirri-Simonian
Interfaith lecturer

governments were determin-
ing what their political infra-
structure should be, women 
continued making strides, 
she said.

“They created again their 
associations: women art-
ists, women journalists. 
Women were in different 
areas of public life. Women 
were employed in the pub-
lic institute, were working 
in hospitals and in educa-

women, but there was this 
block of refugee women and 
that was always part of Mid-
dle eastern society,” Pirri-
Simonian said.

The first big wave of refu-
gees came from the Arme-
nian genocide in 1914. They 
were mostly women who 
had lost their husbands, 
their children or both in the 
fighting, she said. To create a 
new life, these refugee wom-

Photo by  
Tim Harris

Teny Pirri-
Simonian 
speaks to 
a Hall of 
Philosophy 
crowd on the 
relationship 
between 
Christian 
and Muslim 
women in 
Lebanon 
during 
Friday’s 
Interfaith 
Faith Lecture.
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throws his last bowl, and 
slowly trots over to the wa-
ter fountain. He takes a long, 
measured gulp, sighs, and sits 
on a bench in the shade.

With a twinkle in his eye 
and a smile on his face, he ex-
plains, “When you’re my age, 
you have to sit every once in 
a while.”

Such is the life of Warren 
Hickman. A lifelong chautau-
quan, this will be Hickman’s 
80th summer at the institu-
tion — with the majority of 
those years spent on South 
Lake Drive, overlooking sce-
nic chautauqua Lake.

As a young man, Hickman 
spent most of his time across 
the street at the Sports club’s 
shuffleboard courts. 

“I always played shuffle-
board with my father in the 
mornings,” Hickman noted. 
“We made a pretty good pair 
and won many tournaments!”

one day, Hickman ex-
plained, he wanted to play 
shuffleboard with his dad 
in the afternoon. His father 
denied the request, noting 
that his afternoons were al-
ways spent at the lawn bowl-
ing green across the street 
from the shuffleboard courts. 
Hickman’s father invited his 
son to play, knowing that he 
had never experienced lawn 
bowling before.

“i walked across the street 
to the lawn bowling green, 
and i was told to take my 
shoes and socks off, because 
the heel of my shoe would 
make permanent indents 
on the green,” Hickman de-
scribed. “that day, i learned 
how to lawn bowl ... while do-
ing it barefoot!”

Ever since that first ex-
perience over 50 years ago, 
Hickman has been an inte-
gral member of chautau-
qua’s lawn bowling circuit 
every season. 

At first glance, the lawn 
bowling green overlooking 
chautauqua Lake looks noth-

ing more than a well-mani-
cured flat green space. Teams 
of four roll their “bowls” 
down the green and try to end 
up closest to the “jack” — a 
small white ball used as a tar-
get for each roll. Sounds like 
bocce, doesn’t it? All you have 
to do is roll the “bowls” and 
whoever ends up closest to 
the target scores a point, right?

Laughing, Jay Lewis, a 
bowler for the last 10 years 
exclaimed, “the only simi-
larity between bocce and 
lawn bowling is that you roll 
an object towards a target — 
lawn bowling requires team-
work and skill.”

Proclaimed as a “bad 
word” around lawn bowling 
circles, bocce uses smooth, flat 
balls and is played on natural 
soil or asphalt courts. Lawn 
bowling uses bowls that are 
weight biased — where one 
side of the bowl is heavier 
than the other, causing each 
bowl to curve as it slows down 
while heading toward the 
jack. Additionally, lawn bowl-
ing is played in teams on well-
maintained “greens” around 
the world.

“A good bowl on a flat 
green will curve 6 to 8 feet,” 
Hickman explained.

on a lawn bowling team, 
each member is categorized 
with a different role. While 
each member bowls individu-
ally, their combined effort is 
needed to score points. the 
skipper of each team stands 
on the opposite end of the 
pitch as the other team mem-
bers, coaching each bowler 
regarding where to place 

At left, Warren Hickman rolls his bowl down the lawn bowling green on South Lake Drive. Hickman has been lawn bowling for over 50 years. At right, first time lawn bowler, Joe 
Cowan, rolls his bowl down the green.

their bowls. each “inning” 
is a chess match of sorts — 
skippers have to read what 
the other team is doing, and 
adjust accordingly. the team 
that gets their bowls closest to 
the jack scores points.

“You have to believe in your 
skipper!” Hickman clarified 
with passion. “team members 
look at the skipper and won-
der how the ball could curve 
so much. the skipper knows 
the best route for each bowl, 
and the best way to score.”

Sound challenging? With 
chautauqua’s unique lawn 
bowling green, it makes for 
an even tougher test. As a 
“crowned” green, the pitch 
slopes from west to east, to-
wards the lake. Players have 
to take the slope into account, 
knowing that their bowl will 
curve upwards to 10 to 12 feet 
one way, and less than 3 to 4 
feet the other way. teams play 
on both ends of the green, al-
lowing for drastic changes in 
movement and slope through-
out the match.

to onlookers, Hickman 
told the story of why chau-
tauqua’s green isn’t flat, com-
pared to other pristine greens 
around the world. “one of our 
regulars was bowling in eng-
land, and he went up to ask 
an englishman why the green 
was so flat and so smooth. The 
englishman replied, ‘it takes 

hundreds of years of bowling 
to completely flatten a green.’”

Hickman remembers 
chautauqua’s green from as 
early as the 1920s, when he 
was growing up along the 
shores of chautauqua Lake. 
over time, the lawn bowling 
green had seen so much use 
and was so worn that it was 
deemed unplayable.

“three to four years ago, 
the green was in horrible 
shape,” Hickman explained. 
“there were weeds, over-
growth and divots every-
where.”

through numerous fund-
raisers and donations, the 
lawn bowling troupe raised 
$50,000 for improvements 
to the green. the old green 
was dug out up to two feet 
deep. Gravel, sand and good 
top soil lined the area, while 
the same type of grass that is 
used at the chautauqua Golf 
club was laid on top and the 
green was laser-leveled, al-
lowing for the flattest play-
ing conditions possible. Since 
the “new” green is still in its 
infancy, the slope remains, al-
lowing for added challenges.

Weekdays at 1:30 p.m., 
passersby can witness lawn 
bowlers coaxing team mem-
bers on and enjoying their 
afternoons on the green. Play-
ers range from teenagers to 
“seasoned veterans,” and an 
array of skill level is welcome. 
Veterans team up with novic-
es to teach the ins and outs of 
lawn bowling at chautauqua.

“it’s really amazing how 
welcoming everyone is. there 
are many different ages and 
experience levels, which 
makes it fun,” said clem re-
iss, longtime bowler and pres-
ident of the Sarasota Lawn 
Bowling club in Sarasota, Fla. 
in the offseason. 

Lawn bowling is cama-
raderie at its best, and team-
mates can’t help but root on 
other teams when they roll 

exceptional bowls.
“You just do the best you 

can, we never blame each oth-
er, either good or bad luck,” 
said bowler Jim Hammerlee.

At the end of the game, 
laughs and congratulatory 
messages are exchanged be-
tween the teams. if someone 
doesn’t bowl particularly well 
one day, jests of “there’s al-
ways tomorrow!” ring true.

After playing for the day, 
Hickman is the last to leave. 
He gathers his belongings, 
pauses to look out over the 
scenic bowling green, and 
smiles.

no matter the outcome, 
one thing is always true of 
chautauqua’s lawn bowling 
group.

Warren Hickman will be 
back tomorrow.

He

Bowling for
camaraderie

Story by Jack Rodenfels 
Photos by Tim Harris

What happens 
on South Lake 
green is nothing 
like bocce



by David Shengold
 Guest reviewer

Opening a season reduced 
in number of productions 
but not in artistic challenges, 
Chautauqua Opera Compa-
ny mounted a rousing pro-
duction of Vincenzo Bellini’s 
1831 masterpiece Norma Sat-
urday evening. For the first 
time in memory, the com-
pany, founded in 1929, did a 
fully staged performance not 
in its wonted Norton Hall but 
in the Amphitheater. 

Presenting Norma is a ma-
jor undertaking for any op-
era company. It’s a long and 
complicated score, requir-
ing large choral and orches-
tral forces, and the title role 
(a Druid priestess) requires 
near-superhuman vocal and 
dramatic gifts and  consider-
able endurance. The part of 
her straying Roman procon-
sul husband Pollione — writ-
ten for “baritenor” Domenico 
Donzelli — is no picnic to 
cast or sing, either. But the 
large venue provided a good 
opportunity to bring this ma-
jestic work into Chautauqua’s 
ken, and General/Artistic Di-
rector Jay Lesenger and Met 
Maestro Joseph Colaneri, 
bucking recent trends, cast 
traditionally large-voiced 
singers who could — with-
out amplification — with-
stand the rigors of singing in 
a huge place over a not very 
lowered orchestra. Colaneri’s 
work showed control and 
sweep; his edition opened a 
few traditional cuts and al-
lowed the artists minor ca-
denzas between verses.

This one-time-only per-
formance was (creditably 
enough) sung in the original 
Italian; for the company’s 
August show, Cavalleria rusti-
cana and I Pagliacci, the usual 
policy (dictated by the terms 
of the Norton family bequest) 
of English translation returns. 
One benefit of the venue 
change was that bright, large 
English supertitles were pro-
jected on two screens above 
the stage, far outperforming 
the pale, small-scale ones used 
at Norton. Working without a 
curtain or flyspace, Lesenger 
and his team kept the physi-
cal production effectively 
simple and no-frills. Choris-
ters (and/or extras) moved 
Ron Kadri’s set (consisting 
mainly of representations of 
the trees central to the Dru-
idic religion of which Norma 
is a priestess) and unit props 
(benches and a platform altar 
logically, if somewhat dubi-
ously, alternating as a funeral 
pyre); it was salutary to have 
torches and smoke effects to 
create the visuals often left 
out of Norma stagings. For 
some reason this opera seems 
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History-making Norma an ambitious, moving performance

to invite ugly productions: the 
Metropolitan’s last two efforts 
(1970 and 2001) have been vi-
sual disaster zones. (Actually, 
the current Met production 
has been a vocal disaster zone 
as well, with four internation-
ally acclaimed divas coming 
to grief in turn attempting 
the grueling title role.) What 
Lesenger and company did 
worked well: J-shaped pro-
cessions lent a touch of cer-
emonial pomp, while the 
more intimate scenes — like 
the first interaction between 
Norma and her children (ap-
pealingly played by Emma 
Hyde and Katie Weiss) — 
were well-blocked and emo-
tionally focused. Color came 
via the sumptuous costumes 
arranged by B.G. FitzGerald 
and Georgianna Eberhard’s 
apt wigs — fairly much the 
vision of Gauls and Romans 
that one sees in the Asterix 
comic books, but what better 
source? Since the venue was 
full the night before, Michael 
Baumgarten had scant oppor-
tunity to “set” the lighting on 
the singers. The overall canvas 
looked good, but — speaking 
as a onetime less-than-stellar 
youthful operator of summer 
stock follow spotlights — the 
follow spots were often un-
derstandably approximate in 
aim and intensity. 

With Norma, the law is: 
first catch your Norma. 
Chautauqua fielded a highly 
promising contender in Bar-
bara Quintiliani, a real dra-
matic soprano with a fiery 
timbre apt for the role, plus 
lovely control of floated pia-
nissimi — in which talent she 
somewhat overindulged on 
this occasion, her first Norma 
anywhere. By and large she 
has the measure of the role 
vocally and her dramatic pre-
sentation, if somewhat mut-
ed, showed good instincts 
and considerable feeling. 
The first scene is a killer, and 
(like most sopranos) Quin-
tiliani had trouble with the 
exposed line of “Casta diva,” 
the elegiac prayer which is 
also the opera’s signature 
number. She maintained a 
basically beautiful sound but 
encountered increasing prob-
lems ascending to the aria’s 
triple climax, sounding flat-
ter and more nervous each 
time. Some of the subsequent 
cabaletta showed choppy 
scales. That long hurdle past, 
Quintiliani fared notably bet-
ter and relaxed more after the 
intermission, though notes 
above high A continued to 
be somewhat hit or miss. At 
her best, as she was through-

out the opera’s finale, she was 
formidable. A shame there’s 
no second performance, as 
surely she’d handle “Casta 
diva” with more confidence. 
But overall the evening au-
gured well for Quintiliani to 
become, with care and appli-
cation, a fully valid Norma.

Elizabeth Bishop, a former 
Chautauqua Opera appren-
tice returning for her genu-
ine company debut, has ex-
celled as Die Walküre’s Fricka 
at Washington National Op-
era (her base) and Venus in 
Tannhäuser at the Met. Mez-
zos who sing Wagner rarely 
perform Adalgisa (Blanche 
Thebom, Josephine Veasey 
and Tatiana Troyanos have 
been other exceptions). Actu-
ally, as written, the part calls 
for a light lyric-coloratura so-
prano (its originator, Giulia 
Grisi, also created Bellini’s fi-
nal heroine, Elvira in 1835’s I 
Puritani). But over the course 
of the 19th century, the per-
formance tradition shifted 
towards making Adalgisa a 
weightier mezzo, so that the 
opera’s two heroines would 
be contrasted in the manner 
of the romantic rivals in Don 
Carlos, La Gioconda and Aida. 

Bishop gave a very well-
vocalized and pleasing per-
formance, sympathetic and 
warm in feeling and sound. 
Despite the bulk of her voice, 
it negotiates coloratura pas-
sages quite well and kept to a 
pure line in a way her soprano 
and (particularly) tenor col-
leagues did not. Bishop and 
Quintiliani did not always 
blend comfortably in the intri-
cacies of the first act duet; the 
more famous second act pair-
ing went far better, particular-
ly the difficult stretta, “Si, fine 
all’ ora.” But Bishop herself 
kept admirably in tune and 
largely free of edginess ex-
cept for two tricky ascents to 
high C in staccato passages — 
which many mezzo-sopranos 
don’t even attempt. 

In Roy Cornelius Smith, 
a newcomer locally, Lesen-
ger and Colaneri deployed 
a tenor untroubled by con-
cerns of the needed volume 
— maybe pur troppo. Smith’s 
clarion, ringing bronze 
sound was exciting to hear 
most of the time, and he even 
sang softly every now and 
again when circumstances 
dictated it. Some more le-
gato would not have come 
amiss, and sometimes Smith 
blunted phrase endings. But 
Pollione is an unyielding as-
signment — in many years of 
Norma-going I’ve heard two 
genuinely good ones, John 
Alexander and Carlo Cos-
sutta — and Smith held his 
own better than most. Local 
pilar bass Philip Cokorinos 
has a rougher-textured voice 

than is ideal for Bellini, but 
the trade-off yielded an in-
strument of bite and impact 
with which this fine actor 
granted the father more dra-
matic presence than usual; 
his grief upon (and eventual 
forgiveness of) his daughter’s 
revelations was very moving.

Norma’s maid/confidante 
Clothilda (Jennifer Harris) is 
a small but essential role, re-
quiring not too much in the 
way of vocal demands yet 
making several crucial inter-
ventions at key moments in 

the plot. Harris proved com-
fortable onstage, fielding a 
fresh lyric voice. Pollione’s fel-
low Roman officer Flavio has 
less to do — just a few “And 
then what happened?” cue 
lines, awarding him only a 
brief cantilena phrase or two 
(here was all but drowned 
out by the orchestra, as Col-
aneri caught the right pit-
stage balance only following 
this scene). Apprentice Artist 
William Davenport sang hon-
orably, with appealing tenor 
tone. The choral work under 

Carol Rausch was excellent 
throughout, full-voiced fresh 
of tone and accurate in en-
tries. The chorus proved a 
major asset to both Colaneri 
and Lesenger in shaping Bell-
ini’s magnificent final scene.

Philadelphia-based arts critic 
and lecturer David Shengold 
has written for Opera News, 
Opera (London), Opéra Maga-
zine (Paris), Opernwelt (Ber-
lin), Opera Canada, Slavic Re-
view, Playbill and Time Out 
New York, among other venues.

Photos by Emily Fox

Norma (Barbara Quintiliani) threatens Pollione (Roy Cornelius Smith) after the Druids catches him in their midst.

Above, 
Adalgisa 
(Elizabeth 
Bishop) 
spurns 
Pollione’s 
advances. 
At left, 
the chorus 
of Druid 
priestesses.
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Upon first glance of the “You Can’t Take It 
With You” set, audience members might 
think it appears a bit off.   And it’s not 
because the Sycamore house is deco-

rated with snakes, skulls, a deer head and five 
different types of wallpaper. It’s because the set is 
crooked — literally. 

The stage is actually raked, or built on an an-
gle. And the actors are actually walking uphill 
and downhill as they travel across stage. 

Anytime the stage is not level, it is said to be 
raked, explained John Zuiker, Chautauqua The-
ater Company scenic design fellow. The rake for 
“You Can’t Take It With You” was built on top of 
the stage in Bratton Theater. For every foot the 
rake goes upstage, it rises three-fourths of an inch.

There will be a behind-the-scenes tour of the 
“You Can’t Take It With You” set at 2:15 p.m. 
today at Bratton Theater for those interested in 
learning more about the rake and other scenic 
elements in the play. Production manager Joe 
Stoltman said that Todd Proffitt, CTC director of 
operations, will talk about the history of Bratton 
Theater, and CTC design fellows will discuss de-
sign aspects of the show. If the crowd is small 
enough, it can tour backstage as well, Stoltman 
said.

Originally, all stages were raked because the 
angle of the stage allowed the audience members, 
who sat on a flat surface, to see what was happen-
ing, Zuiker said. Eventually, the seating area for 
the audience became raked and the stages became 
flat. The terms “downstage” and “upstage” origi-
nated from the raked stage, he said. That’s why 
downstage is toward the audience — because the 
actors were actually walking downstage as they 
moved forward. The same applies with upstage: 
It is located at the end of the stage, away from the 
audience.

Director Paul Mullins, along with guest set de-
signer Lee Savage, chose the raked stage because 
it complements the unique characteristics of the 
Sycamore family, Mullins said.

 “We wanted it to be a real place, but we wanted 
that place to be theatrical like that family,” he said. 

Zuiker added that the rake helps portray that 
something is off in the Sycamore house because 
“a rake offers a less literal version of the world.”

The rake helped the designers make the base-
ment in the Sycamore house seem more realistic, 
as the actors have to walk down stairs to step off 
the stage. 

A raked stage is rare in theater today, perhaps 
because there are many challenges a rake poses. 
Zuiker said the rake can sometimes cause actors 
pain, such as knee pain.  This is less of a problem 
for “You Can’t Take It With You.” Since the run 
of the play is short, the actors’ bodies can with-
stand the trauma for a short period of time. 

The most extreme rake Stoltman ever worked 
with was built for a nine-week production of 
“The Winter’s Tale” — the stage was raked 1 3/4 
inches over a foot. 

“It was brutal,” he said. “It was bad for just the 
crew to walk on it. It was a brutal, brutal rake. … It’s 
difficult for actors to deal with that kind of stuff.” 

Aside from actors, raked stages pose challenges 
with moving set pieces. Zuiker said it is difficult 
to have moving sets because the wheels on the set 
pieces tend to roll. To stop this, designers have to 
ensure that the wheels on moving set pieces are 
locked. One piece that needs special treatment in 
“You Can’t Take It With You” is the xylophone. It 
has to be level for Ed to play it, so it needed to be 
counter-raked. 

Despite the challenges it presents, the design-
ers knew the raked stage was the right choice for 
the CTC production.

 “You make the choice for a very specific reason, 
and oftentimes the limitations are outweighed by 
the reason you make the choice,” Zuiker said. 

Forced Perspective
An optical illusion used in stage scenery that 

creates a sense of depth in a 2-D object or 
painting.  

‘Heads’
If heard on stage in a theater, it means 

someone has dropped something from above 
that could hit you in the head. Watch out! 

CTC gives a behind-The-sCenes look aT The Crooked seT of ‘You Can’T Take iT WiTh You’

sTorY bY 
Kelly Petryszyn

PhoTos bY 
emily Fox

Props from the set of CtC’s “you Can’t take it With you.” 

rachel mewbron, who plays Alice sycamore, does yoga before a performance.

Fisher neal uses several types of gel to style his hair for his role as mr.  
Henderson.

A figure illustrating the “you Can’t take it With you” set

Julia ogilvie has her hair curled for her role as essie Carmichael.

A crew member assembles the set before a performance.

source: Production manager Joe stoltman

Stage left, stage right
Terms from the actor’s vantage point onstage. 
As audience members facing the stage watch 
actors travel right, the actors are actually on 
stage left. Vice versa for stage right. 

Proscenium
The arch that is in front of the stage. 
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Actors and members of the stage 
crew prepare for a performance of 

“you Can't take it With you.”
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M U S I C

Chautauqua Fair 
Trade Group

Handcrafted items 
from around the world-

Ten Thousand Villages
Altiplano, inc.

Greater Good Wholesale
 

 In The Gift Shop at the Athenaeum
Open Daily 10-5

by Beth Ann Downey
Staff writer

Some were standing, some 
were sitting, and a few were 
perched haphazardly in front 
of music stands. Two of the 
boys still had on their swim-
ming trunks. One of the girls 
looked pretty today in her blue 
tutu. She was also wearing her 
bicycle helmet and munching 
through a box of Nerds.

They were all gathered 
into the small studio of Don 
St. Pierre, head coach of the 
Voice Program, as he stood 
over his piano.

The group of children was 
working through a vocal re-
hearsal for their upcoming 
performance in the opera La 
Bohème, this year’s collabora-
tive production between the 
Voice Program and the Mu-
sic School Festival Orchestra. 
They will make up the chil-
dren’s chorus, adding an ex-
tra element of reality to such 
big numbers as the scene in 
Act II, which depicts the bus-
tling streets of 19th century 
Paris on Christmas Eve night. 

These children will all sing 
the libretto of Giacomo Puc-
cini’s world-renowned opera 
— in Italian.

They were already sing-
ing in better Italian than 
most college kids could hope 
to learn in a few semesters 
studying the complex lan-
guage. After only a few days 
of rehearsals, they’re singing 
mostly from memory.

From the small rehearsal 
studio, they’ll soon go on to 
staging rehearsals in Fletcher 
Music Hall, then to rehearsals 
with the MSFO in Elizabeth 
S. Lenna Hall, and then one 
final rehearsal on the stage 
of the Amphitheater before 
the big night. They may not 
be the loudest voices heard 
by the audience at 8:15 p.m. 
tonight in the Amp, but they 
will undoubtedly be the cut-
est faces seen.

There was an open call 
for child participation in this 
year’s production of La Bohème, 
which resulted in the casting 
of 12 young vocalists between 
the ages of 7 and 12.

Children travel through rehearsal process, appear in La Bohème

Emerson Adams, 9, said 
she was excited when her 
mom told her about the 
chance to perform here at 
Chautauqua because she’s al-
ways loved acting.

“It’s always been my favor-
ite thing,” she said. “When 
I grow up, I want to be on 
Broadway. That’s my dream.”

Adams has been coming to 
Chautauqua as long as she can 
remember, and she said it’s 
her favorite place in the world. 
She has performed back home 
in Buffalo, but has never had 
the chance to do so here.

Adams also likes acting be-
cause she likes learning new 
things, like Italian. She said 
she was nervous at first be-
cause the language looked like 
it would be really hard, but 
upon hearing her beautiful lit-
tle solo, it’s hard to believe she 
ever had trouble at all.

“It’s a bit of a challenge, but 
I’m really enjoying it,” Adams 
said. “When I did it, it was just 
so much fun to do.”

Lydia Wells, 10, said her 
favorite part of being in La 
Bohème has been learning Ital-
ian — it’s what she likes more 
than the other operas she’s 
been in back home in Greens-
boro, N.C. She said it’s been 

a little easier for her because 
her father used to go to Italy 
every summer, but he isn’t 
really helping her. She hasn’t 
asked him yet.

Wells said performing on 
the Amphitheater stage will 
be “kinda scary.”

“Just with everyone star-
ring at us,” she said.

Clara Muffitt, 10, is excited 
to take the stage tonight be-
cause it will be the first night 
that her mom gets in to town. 
She will also be taking the 
stage as her father, MSFO con-
ductor Timothy Muffitt, leads 

the orchestra in the pit right 
below her.

It’s hard to figure out who’s 
more excited for tonight — fa-
ther or daughter.

“In so many ways, this pro-
duction epitomizes the Chau-
tauqua experience,” Muffitt 
said of the blending of ages, 
disciplines and everything in 
between. “The children are 
a wonderful feature of this 
opera, and I’m personally 
very excited to work with my 
daughter.”

Although maestro Muffitt 
will lead the orchestra, and 
subsequently the entire cast, 
through the soaring romantic 
score of Pucinni’s La Bohème, 

in the children’s chorus prac-
tice session, it was just Voice 
Program student JeanMarie 
Garofolo’s pretty soprano 
voice leading the children 
through rehearsal.

She’s just there to make 
sure they’re not afraid to sing 
out in rehearsal, and to get 
them ready to take on the big 
Amp stage. She said they’re 
ready for this, and she hopes 
they’ll really benefit from the 
experience.

“When I was their age I 
was that little girl looking up 
at professional opera sing-
ers and saying, ‘I want to do 
this,’” she said.

Photos by Emily Fox

Members of the La Bohème 
children’s chorus rehearse 
at Fletcher Music Hall.
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P L A Z A  M A R K E T
In the Colonnade located on Bestor Plaza

Open 7 Days a Week
Sun. — Thurs.: 8 a.m. - 6 p.m.
Fri. & Sat.: 8 a.m. - 7 p.m.

357-3597

♦ Grocery Items
♦ Local Products

◊  Brick Village Salad 
Dressings

◊  Stedman Corners 
Fresh Roasted  
Coffee

◊  Honey Products
◊  Pure New York 

Maple Syrup

♦ Other Services
◊ Anderson Cleaners

for dry-cleaning
◊  Lakewood Apothecary

for any pharmacy needs

by Beverly Hazen
Staff writer

The Bird, Tree & Garden 
Club’s “sharing by Over 90 
Year Olds” ravine lecture will 
be led by a longtime Chautau-
quan, Robert Bargar, at 4:15 
p.m. today at the Roger Tory 
Peterson Outdoor Classroom. 

“I am going to reminisce 
about my experiences of 
Chautauqua,” Robert said. 
“My mother, May s. Bargar, 
taught piano at the sherwood 
school of Music, and Mother 
brought me here when I was 
first born,” Robert said. He 
will turn 91 in August.

Robert said he grew up go-
ing to the Boys’ Club during 
the day, eating meals there 
and then staying overnight at 
camp. He has attended many 
Amphitheater programs 
and events at Chautauqua, 
including Franklin D. Roos-
evelt’s “I Hate War” speech.

A Bargar family activ-
ity passed down through the 
years is purchasing opera 
tickets each season. 

“I am going to the opera 
simply because it is a family 
tradition,” he said. He also 
enjoys the Chautauqua sym-
phony Orchestra concerts.

Robert resides in Lake-
wood, n.Y., but in 1970 he 

by Alison Matas
Staff writer

Children’s school stu-
dents will be testing their 
reading skills as they 
delve into “Children’s Lit-
erature” for their fourth 
week at Chautauqua In-
stitution.

even if they aren’t able 
to read, the time spent with 
stories is still worthwhile. 

“some of them can 
(read), some of them think 
they can, and some of 
them cannot. so much of 
it is picture books … so 
they read the pictures,” 
said Tori savage, a Level II 
teacher for the 5-year-olds.

For the 3s, the days 
will be filled with a host 
of books, including Baby’s 
Mother Goose and Brown 
Rabbit’s Shape Book by 
Alan Baker. 

Books abound during Week Four as 
Children’s School celebrates literature

Photo by Greg Funka

Parents, teachers and students head inside for the Children’s School Open House last Friday.

Photo by Rachel Kilroy

Kevin Faulkner and Avi Rosen, both 6, play on the playground outside 
of the Children’s School after the Children’s School Open House.Their craft time will also 

revolve around poems and 
stories. The children are 
making cuddly lambs from 
“Mary Had a Little Lamb” 
and a spider hand based on 
“Little Miss Muffet.” They’ll 
also create a cat puppet from 
the rhyme “Hey Diddle Did-
dle,” make handprints to go 
with “Little Jack Horner” 
and build a Humpty Dump-
ty wall.  

In the 4-year-old class-
rooms, kids will be reading 
Makeup Mess; Love You Forev-
er; Mmm, Cookies! and David’s 
Father, all by Robert Munsch. 
They’ll also be baking cook-
ies and making projects that 
coincide with their stories: 
a makeup face, a Love You 
Forever flower and a David’s 
Grandma portrait.

Level II teacher Courtney 

shideler enjoys watching her 
students get excited about 
reading. 

“You just see their expres-
sion on their faces when you 
read a book. They’re just like, 
‘Oh, what’s going to happen 
next?’” she said. “And then, 
when they actually find out 
what’s next, they make a dif-
ferent face.” 

Continuing the theme, 
half of the 5s will be reading 
books by author Mo willems, 
while the others will focus 
on “The Three Billy Goats 
Gruff” and retellings. 

All the students will be 
taking a field trip to the 
Chautauqua Cinema on 
Thursday and having an In-
strument-of-the-week activ-
ity on Friday. 

The same day, they’ll also 
get a visit from Highlights 
Foundation writers work-
shop author Donna Jo na-
poli, who writes everything 

from picture books to young 
adult literature. napoli is on 
the grounds in conjunction 
with the workshop, which 
will run from July 17 to 24. 

For savage, the visit will 
be particularly exciting be-
cause she completed her col-
lege senior thesis on napoli’s 
young adult books. “I met 
her once before,” she said. 
“I got ‘You are my hero’ out, 
and that was pretty much all 
I could do.”  

even though her students 
are too young to read the 
books about which her paper 
was written, savage is excit-
ed to share her love of litera-
ture with the children. 

“It’s nice to just focus on 
books for a while,” she said. 
“we do a lot of free play and 
all that, but really focusing 
on the books is nice, espe-
cially when they get to make 
their own, or they start to see 
patterns in books.”

“You just see their 
expression on their 
faces when you read a 
book. They’re just like, 
‘Oh, what’s going to  
happen next?’”

— Courtney Shideler
Level II teacher

Bargar to share his 
Chautauqua memories 
in ‘Over 90’ lecture

had a summer home built on 
the grounds. Robert said his 
father, Crawford n. Bargar, 
head of s.M. Flickinger Co., 
was instrumental in raising 
funds to improve the finan-
cial status of the Institution 
in 1934. 

“He was head of the cam-
paign outside the gates,” 
Robert said. “The people of 
Chautauqua were sold on 
Chautauqua and they were 
generous, and the people 
from Jamestown and Chau-
tauqua County contributed 
... and Chautauqua became 
debt-free.”

Robert went to college at 
the wharton school at the 
University of Pennsylvania 
in Philadelphia. when his 
father retired from Flick-
inger’s, Robert followed in 
his father’s footsteps and 
retired himself as vice presi-
dent and division manager 
at Flickinger’s. Robert has 
served as a Chautauqua 
trustee and as a member of 
the Chautauqua Foundation 
Board of Directors. 

The Roger Tory Peterson 
Outdoor Classroom is locat-
ed in the upper south ravine 
behind the Hall of Christ 
and in case of rain, the lec-
ture will be held in smith 
Wilkes Hall.

Photo by Greg Funka

The Roger Tory Peterson Outdoor Classroom is the scene for the Bird, 
Tree & Garden Club’s Ravine Lecture at 4:15 p.m. today.
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By Dave Green

Difficulty Level 7/19
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Difficulty Level 7/17

2010 SEASON
H O U S E  F O R  R e n t ,  O l d 
Fashioned Chautauqua, Sleeps 
7, Near Amp, Weeks 4, 5, 6, 8 &9, 
203-431-0788
IMMACULATE APARTMENT 
some space available. Weeks 
4,5,8,9. Spacious living room/
dining room, ful ly-equipped 
k i t c h e n ,  s h o w e r / b a t h . 
Panoramic view of lake from 
great eating/entertaining porch. 
Reasonably priced. Bus at door 
to everywhere. One minute to 
plaza/amp. Cable, WiFi, A/C.  
(716) 357-5961
JUDSON HOUSE: Beautifully 
renovated, near Amphitheater. 
Weeks 8, 9- One Bdr, sleeps 4; 
weeks 4, 9- four Bdr, sleeps 8; 
week 5- efficiency, sleeps 2. Pet 
Friendly. All amenities. Reduced 
Rates. 357-4736
NEW!1 bedroom Ground Level, 
on Tram route, close to Plaza 
and Amp,amenities,357-5557
SPACIOUS updated 3BR APT, 
near amp, well-equipped kitch-
en, private porch, D/W, laundry, 
A/C, weeks 4/9. 412-425-9658
THREE BEDROOM two bath 
week 7, 357-5171
TRADITIONAL LAKEVIEW 2 
Bedroom cottage, A/C, Pet friendly, 
$2500/week, parking included, 
Available weeks 6, 7, & 9. 357-3900
WEEK 9, 5 Bedrooms, Sleeps 
8, 2.5 Baths, Parking, Near 
Amp. 410-804-8272
3 OAK- 2 Home and 2B-2B, and 
2B-1B, one or both. Parking 
large patios between Pratt and 
Lake. Call 440-759-0069

APARTMENTS  
FOR RENT

1-2 BEDROOM APARTMENTS. 
Fernwood 29 Miller. A/C. Porch. 
Weeks 3-9 2010;  Al l  2011.  
602-206-8528
3 Bedroom, 2 Bath Apt. Week 7 
A/C, Heat, D/W, W&D, Cable, 
wifi, Modern, Well Furnished, 
Fully Equipped, Huge Sleeping 
and Dining Porch, 42 Foster, 
j i m o r r i s @ m o r r i s t r u s t . n e t ,  
(716) 357-5171

BOATS FOR SALE
1957 RESTORED Chris Craft 
Semi Enclosed 27’ Twin Engines 
357-8207

CONDOS FOR SALE

EDUCATION
TUTORING Harvard Graduate 
Available for SAT/ACT or other 
tutoring needs. Proven results. 
Call 239-682-4713

FOR SALE
Chautauqua Shop for sale. 
Owner retiring after 20+ years 
of successful operation, For 
details call 704-807-7724
POSTCARD COLLECTION-
Chautauqua Institution-Nearly 
1000 cards in album sleeves. 
Over 800 different views 1880’s 
to 1960’s. Many cards with 
early stamps, postmarks, some 
with interesting messages. Lots 
of rare and early images along 
with several early Chautauqua 
historical documents. Sell as 
collection only. $4,2500.00/b.o. 
Carl-(716)861-6978

HELP WANTED
NEED HELP with Laptop; will 
pay 357-9575

HOUSES FOR RENT
40 FOSTER. Weeks 8 and 9. 
513-961-4614. Charming 4 plus 
bedroom, recently remodelled, 
3 baths, central HVAC, screen 
porch, parking, 3 blocks from 
amp. 513-382-9369 cell

HOUSES FOR SALE
Cute Cottage 4 Acres Lake access. 
2mi from Chautauqua 159K. 5827 
Magnolia Rd. 269-9361

JEWELRY
INTERESTED in earning free 
sterling silver silpada jewelry or 
purchasing individual pieces 
call Carrie at 585-690-8360

LOST & FOUND
LOST YELLOW Purse,Week 3 
on the Chautauqua Grounds. 
Call 716-357-0013

RENTALS

SERVICES
HOUSEKEEPING. Will clean your 
home while you enjoy your time in 
Chautauqua. Kate-753-2408. 
Tammy-499-1261

SERVICES

2011 SEASON
A CHARMING GUEST cottage-
sleeps two. Newly Remodeled, 
park-like setting, patio, on-site 
parking, on tram & bus route. 
W/D, A/C, cable, wireless inter-
net, D/W, pet friendly. Season/
Half-season. 716-357-2499
APARTMENT, NEW. Ground 
Level, On Tram route, Near 
Plaza and Amp, All Amenities 
including w/d. Priced right for 
season/ half season. 3575557
TALL HOUSE 1 bedroom, close 
to amp, just remodeled,full/half 
season 716-357-9617
THREE BEDROOM, Two Bath, 
Season or part-season 357-5171
WEEKS 2-4;9. 18 Center. Near 
Bestor Plaza & Amp, on tram/bus 
route. 2nd floor 1 bedroom. Fully 
equipped kitchen, bath, AC, ceil-
ing fans, wifi. Washer/Dryer 
access. No smoking. Pets wel-
come. $1400/wk. 303-918-4617
3 BEDROOM, 2 Bath apt. Season 
or part-season, A/C, Heat, D/W, 
W&D, Cable, WiFi, Modern, well 
furnished, fully equipped, huge 
sleeping and dining porch, 42 
Foster, jimorris@morristrust.net, 
(716) 357-5171
3 ROOT CONDO 3 Modern, Top 
Cond i t ion ,  2  Bedrooms,  2 
B a t h s ,  L a r g e  T r e e h o u s e 
Deck,All Amenities, Minimum 3 
Weeks. 357-2111
41 JANES 6 Bedroom, 2.5 Bath, 
newly renovated cottage, sleeps 
11. Parking, cable, Central Air, 
W/D, no pets. 3 Blocks from Amp, 
$3950/week plus deposit. 513-
382-9369 Cell, 513-961-4614 
Home. Weeks 1-9
5 BEDROOM, 2.5 Baths, Parking. 
Easy Access to AMP and Hall of 
Philosophy. 410-804-8272

Bike Safety Tips
Bikers shall always give the 
right of way to pedestrians.

Lost Bikes
The Chautauqua Police 
Department often retrieves 
lost bicycles. If you have 
lost your bike, please 
contact the Chautauqua 
Police Department at 357-
6225 to see if they have 
found yours.

North/South
1st Hannon Yourke/Jill Wooldridge 67.19%
2nd Bill & Peggy Blackburn 57.99%
3rd Jill Bellowe/Caryn Foltz 54.60%
4th Adele & David Hast 54.51%

East/West
1st Nancy Bechtolt/Mildred Beckwith 63.24%
2nd Jean Hodge/Lois Weaver 62.76%
3rd Fran & Craig Schmidt 60.99% 
4th Barbara & Herb Keyser 59.03%

Chautauqua women’s Club  
tuesday afternoon  

dupliCate bridge
July 13, 2010

please come enjoy our friendly, non-intimidating games.
1–4 p.m. Tuesdays and 7 p.m. Sundays at the Sports Club.  

You are welcome with or without a partner.  
The next duplicate bridge game will be at 1 p.m.  

Tuesday, July 20. Jill Wooldridge, Director

North/South
1st Bill Edwards/Hal Connaro 58.33%
2nd Peggy & Bill Blackburn 57.94%
3rd Craig & John Hunter 55.16%
4th Rolene Pozarney/Sol Messinger 53.97%

East/West
1st Ted Raab/Burt Coffman 66.67%
2nd Kathy & Tom Roantree 61.51%
3rd Joyce & Jerry Froot 58.73%
4th Mildred Beckwith/Nancy Bechtolt 54.37%

sports Club thursday  
afternoon dupliCate bridge

July 15, 2010

please come enjoy our friendly, non-intimidating games.
1:15 p.m. Thursdays and 7 p.m. Sundays at the Sports Club. 

You are welcome with or without a partner.
Bridge Director: Herb Leopold

Bridge Lessons by Jill Wooldridge at the Sports Club,  
1:15 to 3:15, Mondays and Wednesdays.

LoyaL 
readerS
Photo by Greg Funka

The Stovers 
of allentown, 
Pa., enjoy their 
morning paper 
in Bestor Plaza.
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E n t E r t a i n M E n t

Ballroom 
with 

atwist

The ‘Dancing with the Stars’  
traveling-show spinoff graced the 

Amphitheater stage Friday evening.

PhoToS by 
Brittany 
ankrom
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P r o g r a M

Monday, July 19
•••	 Living with Art closes. 

gallo Family gallery at 
Strohl art Center

•••	 Teapots, Teapots, Teapots 
closes. Bellowe Family 
gallery at Strohl art Center

7:00 (7 – 11) Farmers Market
7:15 (7:15 – 8) Mystic Heart 

Meditation. Leader: 
George Welch (Christian 
Centering Prayer). Main 
gate Welcome Center 
(Bring gate pass)

7:45 Episcopal Holy Eucharist. 
The Rev. David Meyers, 
Holy Spirit, Belmont, Mich. 
Chapel of the good 
Shepherd

8:00 Morning Meditation. 
(Sponsored by Unity of 
Chautauqua.) Hall of 
Missions

8:30 Ticket distribution for 
today’s 4 p.m. Logan 
Chamber Music concert. 
Line forms on the red brick 
walk in front of Colonnade. 
8 a.m. in case of rain.

8:45 Catholic Mass. Chapel of 
the good Shepherd

8:55 (8:55 – 9) Chautauqua Prays 
for Peace. Hall of Missions 
grove

9:15 DEVOTIONAL HOUR. 
The Rev. George Wirth, 
Department of religion 
associate. amphitheater

9:15 Class. “Kabalah.” Rabbi 
Zalman Vilenkin. 
(Programmed by Chabad 
Lubavitch of Chautauqua). 
alumni Hall Library room

10:15 Service of Blessing and 
Healing. UCC Chapel

10:45 LECTURE. Sam Nunn, 
former U.S. Senator 
(D-ga.); co-chair and CEo, 
Nuclear Threat Initiative. 
amphitheater

12:10 Catholic Mass. Chapel of 
the good Shepherd

12:10 (12:10 – 1) The Art of 
Investing. Informal invest-
ment discussion group, all 
welcome. Meeting room, 
Smith Memorial Library.

12:15 Chautauqua Literary and 
Scientific Circle Mini-
Reviews and Book 

Discussions. A Poetics of 
Hiroshima by William 
Heyen. reviewed by Karen 
Weyant. alumni Hall porch

12:15 (12:15 – 1:15) Knitting. 
(Sponsored by the 
Department of religion) 
“Women4Women – 
Knitting4Peace.” Hall of 
Missions

1:00 Chautauqua Literary and 
Scientific Circle Alumni 
Hall and Pioneer Hall 
Docent Tours.

1:00 Professional Women’s 
Network. (Programmed by 
Chautauqua Women’s 
Club). Executive Coaching, an 
International Perspective. 
Mary Bast and Gilly 
Weinstein. Women’s 
Clubhouse

1:15 Chautauqua Literary and 
Scientific Circle Book 
Discussion. A Poetics of 
Hiroshima by William 
Heyen. Jeffrey Miller, CLSC 
coordinator, moderator. 
alumni Hall garden room

2:00 INTERFAITH LECTURE 
SERIES. Amb. Sergio 
Duarte, UN High 
representative for 
Disarmament affairs. Hall 
of Philosophy

2:00 Public Shuttle Tours of 
Grounds. Leave from Main 
gate Welcome Center. Fee. 
(Purchase tickets at Main 
gate Welcome Center.)

2:15 (2:15 – 3) Bratton Behind-
the-Scenes. Explore the set, 
costumes and special effects 
created for You Can’t Take It 
With You. Backstage and 
onstage tours included. 
Bratton Theater

2:30 (2:30 – 4:30) Piano Master 
Class (School of Music). 
Alexander Gavrylyuk,  
pianist. Sherwood-Marsh 
Studios. Fee

3:30 (3:30 – 5) Special presenta-
tion. In collaboration with 
robert H. Jackson Center. 
“Conversations with 
Kenneth Hechler and Eli 
rosenbaum.” Everett Jewish 
Life Center

3:30 (3:30 – 5) Seminar. 
(Sponsored by the 
Department of religion). 
“groping for god.” 
LaDonna Bates, M.S.W. Hall 
of Missions (No fee   — 
limited to 25. Daily 
registration at the door)

3:30 Film. “Nuclear Tipping 
Point” followed by Q & a 
session with Sam Nunn, 
former U.S. Senator (D-ga.); 
co-chair and CEo, Nuclear 
Threat Initiative. 
Chautauqua Cinema

4:00 Public Shuttle Tours of 
Grounds. Leave from Main 
gate Welcome Center. Fee. 
(Purchase tickets at Main 
gate Welcome Center.)

4:00 CHAMBER MUSIC.* 
Chautauqua Quartet. 
Elizabeth S. Lenna Hall

 *Free tickets – two per per-
son – for today’s concert 
will	be	distributed,	first-
come,	first-served,	on	the	
red brick walk in front of 
the Colonnade at 8:30 a.m. 
(8 a.m. if rain). The line 
begins to form around 7:30 
a.m. Ticket holders will be 
admitted to Elizabeth S. 
Lenna Hall until 3:50 p.m. 
after that time, all empty 
seats become available on a 
first-come	basis.	No	seats	
may be saved.

4:15 Sharing by Over 90 Year 
Olds. (Programmed by the 
Chautauqua Bird, Tree & 
garden Club) Bob Bargar, 
Jamestown/Chautauqua. 
roger Tory Peterson 
outdoor Classroom (upper 
South ravine behind Hall of 
Christ). rain location, Smith 
Wilkes Hall. (Children 
under 12 accompanied by 
adult)

6:45 Nature Walk. (Programmed 
by the Chautauqua Bird, 
Tree & garden Club) Bob 
Sundell. Meet at benches 
outside Main gate Welcome 
Center across from pedes-
trian walk. (Bring gate pass)

7:00 Palestine Park Program. “a 
Journey Through Biblical 
Times.” Palestine Park

7:00 Introduction to Labyrinth. 
Located adjacent to Turner 
Community Center

8:15 MUSIC SCHOOL 
FESTIVAL ORCHESTRA. 
Timothy Muffitt, conductor; 
with students of the 
Chautauqua Voice Program, 
Marlena Malas, chair. 
amphitheater

Tuesday, July 20
•••	 53rd Annual Exhibition of 

Contemporary Art closes. 
Strohl art Center

•••	 “Women and Spirit” exhibi-
tion from Maltz Musem of 
Jewish Heritage begins. 
Everett Jewish Life Center

7:00 (7 – 11) Farmers Market
7:15 (7:15 – 8) Mystic Heart 

Meditation. Leader: George 
Welch (Christian Centering 
Prayer). Main gate Welcome 
Center (Bring gate pass)

7:30 Bird Walk & Talk. 
(Programmed by the Chau-
tau qua Bird, Tree & garden 
Club) Tina Nelson. Meet at 
Smith Wilkes Hall entrance. 
rain or shine. Bring 
binoculars.

7:45 Episcopal Holy Eucharist. 
The Rev. David Meyers, 
Holy Spirit, Belmont, Mich. 
Chapel of the good 
Shepherd

8:00 Morning Meditation. 
(Sponsored by Unity of 
Chautauqua.) Hall of 
Missions

8:30 (8:30 – 10:30) Tisha B’Av 
Service. Chabad Lubavitch 
of Chautauqua. Everett 
Jewish Life Center

8:45 Catholic Mass. Chapel of 
the good Shepherd

8:55 (8:55 – 9) Chautauqua Prays 
for Peace. Hall of Missions 
grove

9:15 DEVOTIONAL HOUR. 
Scott Maxwell,  pastor of St. 
Paul’s Lutheran Church, 
Erie, Pa. amphitheater

9:30 Young Women’s Group. 
(Programmed by the 
Chautauqua Women’s Club) 
Women’s Club porch

10:15 Service of Blessing and 
Healing. UCC Chapel

10:45 LECTURE. “Nuclear 
Terrorism: Who Could 
Imagine?” Graham Allison, 
director, Belfer Center for 
Science and International 
affairs, Harvard. 
amphitheater

12:10 Catholic Mass. Chapel of 
the good Shepherd

12:15 (12:15 – 1:15) Brown Bag 
Lunch/Lecture. 
(Programmed by the 

Photos by Brittany Ankrom

Dancers perfrom during “Ballroom with a Twist” Friday evening in the Amphiteater.

cAre To DAnce?

Writers’ Center) “Truth and 
Contradiction in Dickinson,” 
Stephen Haven, poet-in-
residence. alumni Hall 
porch. 

12:15 (12:15 – 1:15) Brown Bag 
Lunch. (Sponsored by 
Metropolitan Community 
Church and Chautauqua 
gay & Lesbian Community). 
“Developmental Sexuality” 
with Doris Hammond. 
alumni Hall garden room 

12:30 (12:30 – 2) Mystic Heart 
Meditation Seminar. 
“Disarming Yourself: Peace 
and Contemplation.” 
George Welch (Christian 
Centering Prayer). Hall of 
Missions. Donation 

1:00 (1 – 4) Artists at the Market. 
(sponsored by the 
Chautauqua Women’s Club) 
Farmers Market

1:00 Duplicate Bridge. For men 
and women. (Programmed 
by the Chautauqua Women’s 
Club) Women’s Club. Fee

2:00 INTERFAITH LECTURE 
SERIES. Tyler Wigg-
Stevenson, founding direc-
tor, Two Futures Project. 
Hall of Philosophy

2:00 Student Recital.	(Benefits	
the Chautauqua Women’s 
Club Scholarship Fund.) 
McKnight Hall

2:00 Public Shuttle Tours of 
Grounds. Leave from Main 
gate Welcome Center. Fee. 
(Purchase tickets at Main 
gate Welcome Center.)

2:30 (2:30 – 4:30) Piano Master 
Class/Lessons. (School of 
Music). Sherwood-Marsh 
Studios. Fee

3:15 Social Hour 
Denominational Houses

3:15 Hebrew Congregation 
Conversation & 
Refreshments. Hurlbut 
Church

3:30 (3:30 – 5) Seminar. 
(Sponsored by the 
Department of religion). 
“groping for god.” 
LaDonna Bates, M.S.W. Hall 
of Missions (No fee  —limited 
to 25. Daily registration at 
the door)

3:30 Chautauqua Heritage 
Lecture Series. “going 
South: Subagh’s trip from 
Chautauqua Lake down the 
Mississippi.” Subagh Singh 
Khalsa, Chautauquan and 
traveler, with a historical 
introduction by Jon 
Schmitz. Burgeson Nature 
Classroom 

4:00 Public Shuttle Tours of 

Grounds. Leave from Main 
gate Welcome Center. Fee. 
(Purchase tickets at Main 
gate Welcome Center.)

4:00 Faculty Artist Recital. 
Jacques Israelievitch, violin, 
with Kanae Matsumoto, 
piano. Fletcher Music Hall. 
(Benefits	the	Chautauqua	
Women’s Club Scholarship 
Fund)

4:15 Garden Walk. (Programmed 
by the Chautauqua Bird, 
Tree & garden Club) Joe 
McMaster. Meet under 
green awning at back of 
Smith Wilkes Hall

5:30 Tisha B’av Services. 
(Programmed by Hebrew 
Congregation). Hurlbut 
Church sanctuary

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. 
Lee Spear. Hurlbut Church 
Sanctuary

7:00 Visual Arts Lecture Series. 
Larry Brown, professor of 
art, Cooper Union. Hultquist 
Center

7:00 Bible Study. (Sponsored by 
the Department of religion). 
“Chapters in the Life of 
Jesus.” The Rev. Dr. J. Paul 
Womack, leader. United 
Methodist House

8:00 THEATER. Moss Hart and 
george S. Kaufman’s You 
Can’t Take It With You. Paul 
Mullins, director. Bratton 
Theater (reserved seating; 
purchase tickets at Main 
gate Welcome Center, 
Colonnade lobby and Turner 
Community Center ticket 
offices,	and	45	minutes	
before curtain at the Bratton 
kiosk.)

8:15 CHAUTAUQUA 
SYMPHONY ORCHESTRA 
CONCERT. Uriel Segal, 
guest conductor; Alexander 
Gavrylyuk, piano.
amphitheater

•	La Mer
Claude Debussy
•	Piano	Concerto	No.	1	in	E	

Minor, op. 11
Frédéric Chopin

10:00 Meet the CSO Section. 
(Sponsored by Symphony 
Partners). Brass, Percussion, 
Harp and Piano. 
amphitheater Back Porch

10:30 Musical Theater Revue. 
“Bernstein’s New York.” 
Chautauqua opera Studio 
artists. Elizabeth S. Lenna 
Hall

Former “American Idol” competitors David Hernandez and Trenyce 
sing during “Ballroom with a Twist.”
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