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Growing up in the segre-
gated south, Barbara Smith 
Conrad knew fi rsthand the 
pain racial discrimination 
brought. She also knew fi rst-
hand the healing power of 
music.

“Music absolutely saved 
my life,” Conrad said.

C o n r a d 
grew up in 
a very musi-
cal environ-
ment, and 
singing was 
her passion. 
She came to 
the forefront 
of national 

attention in 1957, when she 
was forcibly removed from 
the cast of an opera pro-
duction at the University of 
Texas.

She was cast opposite a 
white boy in the school’s pro-
duction of Henry Purcell’s 
opera Dido and Aeneas. Segre-
gationists in the Texas legis-
lature threatened to pull the 
school’s funding if she was 
not removed from the pro-
duction. The university gave 
in and replaced Conrad with 
a white student.

It was then that Harry Be-
lafonte stepped in and offered 
to send Conrad to any univer-
sity in the world. She stayed at 
the University of Texas.

“For me, it was a matter of 
pride,” Conrad said. “Why 
should I go someplace else 

Aaron Krumheuer
Staff Writer

On a morning in May 
of 1803, Ludwig van 
Beethoven sat behind his 
piano on the stage of Augar-
ten Theatre in Vienna and 
premiered his now-famous 
Violin Sonata No. 9 in A 
major, Op. 47. Reading the 
score over his shoulder was 
George Augustus Polgreen 
Bridgetower, the up-and-
coming, biracial, African-

Polish prodigy.
The sonata had just been 

finished the night before, 
and there was no time for 
a rehearsal. The violinist 
took a chance at improvis-
ing, mimicking a difficult 
piano run, and Beethoven 
beamed.

“Once more, my dear 
fellow!” he jumped up and 
shouted, and the two played 
the movement again.

Bridgetower was on the 
rise after that performance, 

and Beethoven initially 
christened his piece “Sona-
ta per uno mulaticco lunat-
tico” (“Sonata for a crazy 
mulatto”). Yet their friend-
ship was short-lived — cut 
short by a squabble over 
a girl — and Beethoven 
stripped away the dedica-
tion to Bridgetower and 
named it instead for the vi-
olinist Rodolphe Kreutzer.
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V iolinist Joan Kwuon loves the thrill of 
performing for a live audience and hav-
ing an active dialogue with an orchestra.

“It never gets old,” she said. “That moment, 
being surrounded by the sound from the or-
chestra and contributing the solo line is really 
quite mesmerizing.”

Kwuon will join guest conductor Christo-
pher Seaman and the Chautauqua Symphony 
Orchestra at 8:15 p.m. tonight in the Amphithe-
ater for a concert featuring works by Richard 
Wagner, Sergei Prokofi ev and Antonín Dvořák.

Kwuon made her CSO debut in 2009 with the 
Jean Sibelius Violin Concerto in D minor, Op. 47, 
in a performance guest reviewer Anthony Ban-
non said “(found) tempest inside tenderness.”

She originally was scheduled to perform the 
Prokofi ev Violin Concerto No. 2 in G Minor, Op. 
63, in 2008, but was unable to appear due to a 
family emergency. Tonight’s concert features 
the same concerto, chosen simply because it was 

a good fi t for the musicians and 
the program, Kwuon said.

She said she enjoys the con-
certo for its wide range of har-
monies and textures.

“The concerto has a lot of fl a-
vor,” Kwuon said. “(Prokofi ev) is 
very generous with expression.”

The fi rst movement begins 
with the solo violin, which sets 
the mood. Kwuon described the movement as 
light, refl ective and a bit sad. The second move-
ment becomes arching, lyrical and romantic, with 
fi reworks and long, spun phrases above the or-
chestra’s part. The concerto concludes with a vi-
brant dance featuring castanets, conjuring images 
of Spain, where the concerto premiered.

Seaman described Prokofi ev as a composer 
with a very strong personal fl avor. 
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Violinist Kwuon, guest conductor Seaman join CSO 
for a concert of Wagner, Prokofi ev and Dvorák

Kwuon
Emma Morehart
Staff Writer

Opera is part of Jay 
Lesenger’s soul, but his soul 
has been burdened lately.

At 2 p.m. today in the 
Hall of Philosophy, Lesen-
ger, the general and artistic 
director of the Chautau-
qua Opera, will explain the 
challenge the arts are fac-
ing right now. His lecture is 
titled “Opera as a Spiritual 
Journey: My Confession.”

“I also will talk about the 
time that we’re in right now, 
which is a very diffi cult 
time,” Lesenger said. “Our 
souls are burdened now be-
cause of the economy and 
because of the lack of expo-
sure to the arts in schools. 
So the focus will be on how 
we got there and the impact 
of what’s going on today.”

Although Lesenger said 
he does not consider him-
self an especially religious 
person, he is spiritual, and 
that spirituality is refl ected 
in the opera.

When it comes to spiri-
tuality, Lesenger puts reli-
gion and opera on the same 
level. Everybody has some 
amount of spirituality in 

Opera’s Lesenger sees his art 
as expression of spirituality

Lesenger

them, and 
religion can 
be an ex-
pression of 
that spiri-
tuality. Op-
era, he said, 
can be an-
other.

“I think 
(religion and spirituality) 
are the same; I just think 
some people are religious 
because they follow the 
road of organized religion. 
… Religion is part of spiri-
tuality,” Lesenger said.

For many performers and 
audience members, the op-
era also can refl ect the soul 
and spirituality, Lesenger 
said.

“For many people who 
are not performers, just 
the act of going and hear-
ing and listening and be-
ing moved by it is a form of 
spirituality,” he said.

Historically, there are 
interesting tie-ins between 
opera, theater and reli-
gion. In a nutshell, theater 
evolved out of religion, and 
opera was originally an at-
tempt to re-create theater.

 See LESENGER, Page 4  See DOVE, Page 4
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Poet laureate Dove to speak on forgotten prodigy
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Guest conductor Christopher Seaman leads the Chautauqua Symphony Orchestra in its Tuesday night performance in 
the Amphitheater.

 See KWUON, Page 4

just because you can’t handle 
the fact that our skin is dif-
ferent?”

Ultimately, Conrad went 
on to an illustrious opera 
career, performing with the 
Metropolitan Opera Com-
pany and the New York Phil-
harmonic, as well as venues 
throughout Europe and 
North America.

Conrad said that music not 
only helped her get through 
the “opera incident,” as the 
local newspaper referred to it 
at the time, but also to keep 
a positive mindset in the 
segregated environment in 
which she grew up.

“No matter how you shape 
it, it was a segregated part 
of the world,” Conrad said. 
“Luckily for me, I was stu-
pid enough to think I didn’t 
have to worry about any-
thing because I had music. So 
I didn’t.”

She reminisced that while 
she felt racial discrimination 
outside of the music school at 
the University of Texas, there 
was a completely different 
mindset among the music 
students and teachers.

“Musicians have a whole 
different philosophy,” Con-
rad said. “It had nothing to 
do with anything except, 
‘Can you play?’ or ‘Can you 
sing?’ Nothing else made 
any difference. It never oc-
curred to me that I needed to 
do anything special to garner 
the love of those around me.”

Opera singer Conrad 
fought racism with song

 See CONRAD, Page 4
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N e w s

News from arouNd the grouNds

Briefly
Chautauqua Women’s Club events

• women’s Club will hold its annual Life Members Lun-
cheon at 12:30 p.m. sunday at the Athenaeum Hotel. 

• The women’s Club thrift shop, the Flea Boutique, will 
be open from noon to 2 p.m. wednesdays, Fridays and sun-
days behind the Colonnade on Ramble. The boutique fea-
tures bargain-priced items, and donations of small quality 
recyclables will be gratefully accepted at these times. Pro-
ceeds support the student scholarship Fund.

• The women’s Club Artists at the Market is open from 
1 p.m. to 4 p.m. today at the Farmers Market and will ben-
efit the scholarship Fund. Please call Hope at 412-682-0621 
to inquire.

Gaddy book signing rescheduled
The Rev. C. welton Gaddy will sign copies of his books 

at 12:15 p.m. today at the Author’s Alcove, adjacent to the 
Chautauqua Bookstore.

Sports Club hosts Duplicate Bridge
The sports Club is hosting Duplicate Bridge at the sports 

Club at 1:15 p.m. every Thursday. The fee is $5.

Seligsohn to present for Lazarus series
The Hebrew Congregation hosts speaker shel seligsohn, 

who is presenting “scorpions” at 8 p.m. sunday in the Hurl-
but Memorial Community United Methodist Church sanc-
tuary. Light refreshments are served. All are welcome to 
attend, and bus transportation is provided on the grounds 
at the conclusion of the program.

CLSC Alumni Association events
• The CLsC Alumni Association scientific Circle is 

holding a science Brown Bag lunch and lecture at 12:15 
p.m. on the Alumni Hall Porch. The meeting will feature 
william Neches, who is presenting “supporting the Child 
with Heart Disease.”

• Classes should arrange to have their banners carried 
on Recognition Day, Aug. 3. Please call Alumni Hall at 716-
357-9312 with any questions.

• Tickets for the seventh annual alumni dinner and 
gala celebrating the 133rd anniversary now are available at 
Alumni Hall. The gala will be held Aug. 3 beginning with 
iced tea and conversation at 5:30 p.m. President’s words 
will be at 6 p.m., followed by a buffet dinner served at 6:06 
p.m. Tickets purchased prior to Aug. 1 are only $11; they 
cost $12 after Aug. 1.

• The Guild of seven seals is holding a Brown Bag lunch 
at 12:10 p.m. Friday in the Alumni Hall Kate Kimball room. 
The seals will be reviewing potential titles for their 2012 
winter read, speaking about the seals Banner and discuss-
ing The Adventures of Huckleberry Finn and individual book 
reviews presented by members.

Everett Jewish Life Center hosts events
The everett Jewish Life Center at Chautauqua’s Jew-

ish Literary Festival is hosting a panel discussion with all 
writers at 12:15 p.m. today in the eJLCC.

The eJLCC Jewish Literary Festival is hosting an open 
mic at 1 p.m. today at the eJLCC.

Tennis Center hosts annual team event
The Annual Team Tennis event sponsored by the Chau-

tauqua Tennis Center will take place from 8 a.m. to 12:30 p.m. 
saturday at the Tennis Center. Players will meet at 5 p.m. Fri-
day at the Main Gate lottery location for team rosters, rules 
and shirts. The rain date is sunday. There is a 64-player limit 
for men and women; sign up today at the Tennis Center or 
call 716-357-6276. entries close at 6 p.m. tonight.

Aziz to present for UU ethics series
ethics in everyday Life, the annual lecture series pre-

sented by the Unitarian Universalist Fellowship, contin-
ues at 9:30 a.m. today at the Hall of Philosophy. Dr. shahid 
Aziz will examine “simplifying end of Life Care: 3 Ques-
tions are All You Need.”

Hebrew Congregation to hold Shabbat Dinner
The Hebrew Congregation will sponsor a community 

shabbat dinner at 6:30 p.m. July 29 at eJLCC, 36 Massey 
Ave. Reservations are required. The cost is $30 for adults; 
$15 for children under 12. For reservations and information, 
call Bea weiner 716-753-3573 or Carole wolsh 716-357-5449.

VACI Partners host Stroll through the Arts tonight
stroll through the Arts will be held from 5:30 p.m. to 

8 p.m. tonight in the streetscape between the strohl and 
Fowler-Kellogg art centers. This party and silent auction 
will pay for scholarships for 40 visual art students next 
summer. Food and beverages will be followed by des-
serts in the sculpture garden. stroll through the galleries 
at dusk. Tickets cost $75 each at the strohl gallery store all 
day and at the door.

Boys’ and Girls’ Club holds annual carnival
Boys’ and Girls’ Club’s annual carnival will be held 

from 9:30 a.m. to 11:15 a.m. today. Tickets are 25 cents 
each, and all are welcome to attend the event at Club. At 2 
p.m., campers in Groups 6 and up will attempt to play the 
world’s greatest knockout game at Club’s outdoor basket-
ball courts. All are welcome to come and be spectators.

Smith Memorial Library pays homage to Dr. Seuss
smith Memorial Library invites Chautauquans to a per-

formance of Jay stetzer’s story, “The Fantabulous Cumulo-
Nibuli Pump,” a homage to Dr. seuss, at 7 p.m. tonight on 
Bestor Plaza in front of the library.

The walter L. & Martha 
Tinkham Miller Fund helps 
underwrite today’s lecture 
by Barbara smith Conrad.

The walter L. & Martha 
Tinkham Miller Fund was 
created in 1994 by Martha 
Tinkham Miller to support 
Chautauqua programming.

walter L. Miller was born 
Oct. 1, 1903, in Jamestown, 
N.Y., and was a son of Frank 
e. and Nannie C. Miller. He 
graduated from Jamestown 
High school in 1923 and re-

ceived his Juris Doctor at Al-
bany Law school in 1927. He 
practiced law in Jamestown 
for more than 60 years with 
the firm of Price, Miller and 
evans. walter co-drafted the 
charter and many other doc-
uments, which gave life to 
the Chautauqua Foundation 
in 1937. He also helped incor-
porate the Ralph C. sheldon 
Foundation, Inc. as well as 
serving as an officer and di-
rector. walter L. Miller died 
in January 1993.

Martha Tinkham Miller 
was born sept. 27, 1908, in 
Jamestown. she was the 
daughter of Frederick B. and 
Florence B. Tinkham. she 
graduated in 1926 with a 
master’s degree from Dana 
Hall school in wellesley. and 
attended smith College. she 
and walter Miller married 
October 1, 1932. she died in 
January 2003 in Jamestown.

walter and Martha Miller 
had no children. walter Mill-
er was almost like a father 

to the younger members of 
his law firm. They were avid 
travelers, longtime members 
of Moon Brook Country Club 
and very interested through-
out their lives in reading, 
learning and following cur-
rent events. Martha and 
walter Miller lived for many 
years in Bemus Point and 
each day during the Chau-
tauqua season, for at least the 
last 50 years of her life, Mar-
tha Miller attended the daily 
lecture at Chautauqua. 

The william D. Kuhns 
Fund for Music sponsors to-
night’s concert by the Chau-
tauqua symphony Orchestra 
featuring guest conductor 
Christopher seaman and vio-
linist Joan Kwuon.

william D. Kuhns was the 
son of the late Mary elizabeth 
wogamen Kuhns and ezra 
McFall Kuhns and brother 

to the late Frederick Irving 
Kuhns. The Kuhns made fre-
quent trips to Chautauqua, 
with Mrs. Kuhns spending 
more than 50 summers at 
their cottage at 7 Peck Ave. 
Mrs. Kuhns donated 7 Peck 
Ave. to the Institution when 
she died at the age of 94. ezra 
Kuhns was a prominent at-
torney in Dayton who was 

later promoted to the general 
council for NCR Corporation. 
Mr. Kuhns was the classmate 
of the famous wilbur wright 
and provided legal services 
to him.

william Kuhns was a high 
school civics and history 
teacher in the Dayton school 
area. He served as a distin-
guished instructor during 

world war II at the Culver 
Military Academy.

If you are interested in discuss-
ing the possibility of establishing 
an endowed fund to support the 
performing arts or another aspect 
of Chautauqua’s program, please 
contact Karen Blozie, director of 
gift planning at 716-357-6244 or 
email her at kblozie@ciweb.org.

Sarah Gelfand
Staff Writer

Thanks to the Roe Green 
Foundation, the Chautau-
qua Theater Company’s New 
Play workshops have grown 

significantly into the New 
Play workshop Festival. The 
festival opens today and 
runs until July 31. 

Green, who was once a 
professional stage manager, 
is an avid supporter of the 
arts, but of theater and arts 
education in particular. Her 
foundation most recently 
supported the construction 
of the Roe Green Center for 
the school of Theatre and 

Dance at Kent state Univer-
sity. In addition, she also is 
a patron of FusionFest at the 
Cleveland Play House; she 
serves on the board of both 
the Cleveland Play House 
and the Maltz Jupiter Theatre 
in Jupiter, Fla.

“All I can say is how 
strongly I feel about the arts, 
and the arts is what makes us 
human,” Green said.

Green has visited Chau-
tauqua on and off for the last 
30 years.

“I think Chautauqua is 
just a wonderful place to be, 
and I wanted to do some-
thing nice for them,” Green 
said, “since ethan (Mcswee-
ny) and Vivienne (Benesch) 

have done a wonderful job 
since they took over the 
program.”

Last year, Green said, Mc-
sweeny mentioned the idea 
of a New Play workshop Fes-
tival on the grounds.

“I thought it was a won-
derful idea,” Green said. 
“New plays need somewhere 
to have an outlet, and I 
thought this would be a great 
place for that.”

In its debut season, the 
New Play workshop Festival 
will feature the performanc-
es of three new plays, as well 
as several workshops, guest 
lectures and conversations 
over the course of the next 
two weeks.

Green Foundation support boosts CTC’s New Play Workshops

CSO with guest conductor Seaman sponsored by Kuhns Fund

Miller Fund supports Conrad morning lecture

‘yAkInG IT UP

Photo |  
Demetrius Freeman

Sean Swan-
Leuze gives the 

Stefan family 
a tour of the 

kayaks at the 
Turney Sailing 

Center open 
house Saturday 

afternoon.

CLARIFICATIOn
In his Interfaith Lecture on Monday, Don Kimes, artis-

tic director of Visual Arts at Chautauqua Institution, ref-
erenced a 2005 article from the Houston Chronicle by Jack 
Riemer. Kimes’ references to a concert by Itzhak Perlman 
were pulled from Riemer’s article and not a first-hand ac-
count of the event.  
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Brown Bag lunch kicks off 
New Play Workshop Festival

The start of the 2011 Season’s New Play Workshop 
Festival begins today with a Brown Bag lunch.

“Brown Bag: NPW Festival” will give guests a general 
overview of what they can expect from this year’s festival. 
The event begins at 12:15 p.m. today at Bratton Theater. 

This season’s festival includes three new plays, a 
one-man show called “Chau-talk-one,” Chautauqua 
Theater Company’s first-ever new play commission 
and a series of pre-show play discussions called “The 
World Onstage.”

The three plays included in this year’s festival are 
“Elijah” by Michael Mitnick, “Build” by Michael Gol-
amco and “Carve” by Molly Smith Metzler. The plays 
were selected by Artistic Directors Vivienne Benesch 
and Ethan McSweeny from a submission pool of more 
than 100 entries.

Benesch said today’s lunch will provide both an inside 
look at ‘Elijah’ along with a preview of events planned 
for the entire festival. “Build,” the second of the three 
new plays to be performed, opens at 8 p.m. Saturday. 

The lunch is free for guests to attend, and guests are 
welcome to bring a packed lunch to the theater to enjoy 
while learning about the festival.

Mitnick

Leah Rankin
Staff Writer

There are lessons musi-
cians learn while playing 
chamber music that they 
don’t learn when playing 
in an orchestra. Leadership, 
sacrifice and responsibility 
make the chamber ensem-
ble one of the most difficult, 
and most rewarding, expe-
riences.

The Student Chamber 
Music Recital at 2 p.m. 
today in McKnight Hall 
marks the beginning of a 
summer-long series of daily 
chamber music concerts for 
students of the Chautuau-
qua School of Music.

“Chamber music is a 
wonderful way to express 
yourself as a musician, be-
cause you are the one to 
make the decisions,” said 
Arie Lipsky, the cello facul-
ty member responsible for 
coordinating more than 40 
chamber groups through-
out the season.

For students, cham-
ber music can be both a 
daunting and a liberating 
experience. At the School 
of Music, students are re-
sponsible for scheduling 
their own rehearsals and 
making their own musical 
decisions.

Especially in the context 
of a quartet, strong per-
sonalities either can cre-
ate an enthusiastic musical 
connection or clash when 
they disagree on how to 
interpret a piece of music. 
Either way, there must be 
give and take.

“Chamber music is like 
a marriage,” Lipsky said. 
“Some don’t work, and the 
rest don’t work either.”

Even the best musi-
cians have to learn how to 
compromise, Lipsky said. 
Chamber musicians have to 

learn how to led and how to 
be lead. Most importantly, 
they have to be their own 
teachers.

“There is only one rule,” 
Lipsky said. “We are con-
structive. We are polite. You 
are allowed to criticize, but 
in a constructive way.”

Without the help of a 
conductor, chamber mu-
sicians have to be able to 
discuss their music with-
out berating the other 
players. Constructive criti-
cism is as important for a 
musician to learn as any 
artist.

The first round of cham-
ber groups is comprised of 
very mixed instrumenta-
tion, Lipsky said. Pairing 
clarinetists, French horn 
players, violinists and pia-
nists teaches the musicians 
versatility while creating 
interesting chamber music 
programs.

During Week Six, the 
Audubon String Quartet 
will coach chamber groups 
at the School of Music. That 
week, the chamber groups 
will consist of mostly string 
quartets.

During these weeks of 
intensive chamber music, 
musicians learn how to 
work together, listen to each 
other, read music scores 
and discuss musical ideas, 
Lipsky said.

“They learn, not how to 
be an instrumentalist,” Lip-
sky said. “They learn how 
to be an artist.”

All chamber music recit-
als benefit the Chautauqua 
Women’s Club Scholarship 
Fund.

Suzi Starheim
Staff Writer 

Playwright Michael Mit-
nick sat down at his kitchen 
table late one evening in Sep-
tember 2009 to experiment 
with a few pages of a play 
he intended to use as his se-
nior thesis. He finished the 
next morning with the entire 
first act of what would later 
become “Elijah” and would 
earn him a place in Chautau-
qua Theater Company’s 2011 
New Play Workshop Festival.

The play opens at 8 p.m. 
tonight in Bratton Theater as 
the first of three new plays 
making their debut in this 
season’s festival.

The now two-act play 
has a run time of just less 
than two hours and is set in 
1922. The protagonist, a poor 
young man from Brooklyn 
named Elijah, is sent to Paris 
by his father for the summer 
to track down his idol, a re-
clusive composer of ballads. 
On his way to Paris, however, 
Elijah meets another young 
man close to his age, and 
the two become fast friends. 
Elijah’s original purpose for 
being in Paris is quickly di-
verted into a summer of fun, 
sex and drugs.

Mitnick began work on 
“Elijah” at the beginning 
of his final year at the Yale 
School of Drama’s gradu-
ate program, from which he 
graduated in 2010.

“I never intended to write 
the play,” Mitnick said. “I 
knew that I had wanted to 

do something set in that time 
and about someone who was 
mistaken for a spy, perhaps, 
and my goal was simply to 
entertain myself and to want 
to get to the next page.”

Artistic Director Ethan 
McSweeny, who will be di-
recting “Elijah,” said when it 
came down to selecting plays 
for the festival, it was the 
story in Mitnick’s play that 
earned it a spot.

“It was the mode of story-
telling,” McSweeny said. “It’s 
compelling and direct, and I 
loved it.”

Artistic Director Vivienne 
Benesch said for her, “Elijah” 
addressed identity issues, 
which is a big reason she felt 
it earned a spot in this sea-
son’s festival.

“The way Michael Mitnick 
is asking very similar ques-
tions of identity as an artist, 
as a Jewish man, as an Amer-
ican — it’s a sort of folktale,” 
Benesch said. “All three deal 
with huge fundamental ideas 
of identity.”

She said she believed 
many audience members 
would appreciate the play’s 
message.

“It’s a family story, to me, 
which I loved about it,” she 
added.

Since he wrote the play, 
Mitnick said, it has had a 
bare-bones production at 
Yale in addition to two read-
ings he has done — one at the 
McCarter Theatre at Princ-
eton University, and the sec-
ond at the Manhattan The-
atre Club in New York City.

“Elijah” is Mitnick’s new-
est play; he also has written 
three other plays.

The first, “Babs the Dodo,” 
focuses on the phenomenon 
of home shopping.

The second, “Spacebar: A 
Broadway Play by Kyle Sug-
arman,” is about a 15-year-
old boy who is convinced 
he’s written the best play 
ever written. Mitnick said 
this play “is a play inside of 
a play.”

The third, “Sex Lives of 
Our Parents,” focuses on a 
girl getting married who, as 
her wedding day approach-
es, is haunted by visions of 
her mother’s past that prove 
to be factual glimpses into 
her mother’s personal history 
rather than just dreams.

Mitnick said what he is 
most excited for in bringing 
“Elijah” to the festival is the 
feedback he will receive that 
he can use to polish the play.

Mitnick’s unintentional play ‘Elijah’ opens NPW Festival

Chamber music programs 
teach students artistry

The guest artists in this 
play are Carol Halstead (Frie-
da Hoch/Piano teacher), Sam 
Gregory (Otto Hoch/Tailor/
Male attendant/Butcher) and 
Peter Kybart (Father/Geourg-
es Duruet).

What Mitnick wants audi-
ences to gain from “Elijah” is 
a strong sense of character, 
plot and entertainment from 
start to finish.

“I hope that audiences will 
be swept into the journey of 
the central character,” Mitnick 

said. “I’m eager to have time to 
really focus on the text, with 
the top acting students from 
the various programs and 
with Ethan, and really fine-
tune the play. I like to think 
of it as an adventure, or some-
thing that is deeply narrative 
and really focusing on story 
and surprises and plot twists 
and making it an engaging ex-
perience for an audience.”

There will be five perfor-
mances of “Elijah” through 
July 31.

“I’m thrilled to be seeing 
the other new plays and to 
get to know them better and 
really be able to take the play 
to the next level and continue 
to grow the piece as a whole,” 
Mitnick said. “I certainly 
welcome any kind of con-
structive feedback, and to be 
at a place with so many smart 
people, I would be foolish not 
to keep my ears open. My 
hope is to be able to continue 
to fine-tune the story and the 
characters and make it clear-
er and stronger and hopeful-
ly more effective.”

Mitnick said he also is 
excited about the involve-
ment of Chautauqua Theater 
conservatory member Lucas 
Dixon, who inspired one of 
the characters in “Elijah.”

Dixon, a student at the 
Yale School of Drama when 
Mitnick wrote this play, orig-
inally was not cast in the role 
meant for him in Yale’s per-
formance of the play.

“He is actually now going 
to be playing the part that I 
wrote for him,” Mitnick said. 
“I wrote a part envisioning 
that he would play it, and 
then the way casting turned 
out, he ended up being cast 
in a different role in the play.”

The cast for the play in-
cludes conservatory members 
Peter Mark Kendall (Elijah), 
Lucas Dixon (Nicholas Stough-
ton), Marinda Anderson (Élisa 
Broussard), Laura Gragtmans 
(Hélén Roux), Helen Cespedes 
(Rivka Feinberg/Telegrapher) 
and Andrea Syglowski (Sara/
Zoé Benoit).

CorrespondenCe from our readers

Letters to the Editor
Dear Editor: 

The Ecumenical Community of Chautauqua (ECOC) wish-
es to publically express our sincere thanks to James and Elisa-
beth Groninger and their family for their generous contribu-
tion of a beautifully renovated bedroom. 

For those who missed the dedication on Thursday, July 14, 
it’s worth a visit to ECOC to see this beautiful room that now 
holds a portrait of Elisabeth’s grandmother and a story about 
her connections to Chautauqua. It was in the late 1920s that 
Matilda Thomas Plyman Rogers drove here from West Vir-
ginia, bringing her daughter and then later her granddaugh-
ter, Elisabeth, to the grounds. Staying at a small boarding 
house with shared kitchens and dining room shaped Elisa-
beth’s commitment to making such affordable, community-
building experiences available to more people. 

As ECOC Board Member Rev. Jan Hoffman said in her 
scripture readings, we need to extend true hospitality in 
all ways, for we may be welcoming the angels into our 
midst. We know that with the Groningers, their son Hunt-
er, daughter Katherine (who was in Scotland but with us 
in spirit), daughter-in-law Catherine, and granddaughter 
Anna Katherine, there were plenty of angels in the room 
with us that day!

Bill Brockman
Board president, ecumenical Community of Chautauqua (eCoC)

Dear Editor:
We had heard so many criticisms of Chautauqua’s “Three 

Sisters” that we were wondering whether we too would be 
thinking of walking out at intermission. Two of us attended 
Sunday night’s performance; the other attended with another 
friend two weeks ago. Without any reservations, we can say 
we loved the play. We applaud the creative, innovative work 
of all who participated in this production. This was Chautau-
qua at its best, giving us 21st century insight into the comedic 
genius of Chekhov.

Rev. Barbara Child 
nashville, Ind.

Lynn Jamieson
Gainesville, fla.

Marcia Krieg
Indianapolis, Ind.

Dear Editor: 
The Internet is a wonderful tool for communication, when 

used by responsible people. Unfortunately, the misuse of the 
Internet is becoming a security threat. The chilling effects 
of how the disruption of information systems can paralyze 
a country was presented at the Chautauqua Cinema’s pre-
miere of Bestor Cram’s documentary “Weapons of Mass Dis-
ruption.” On a personal note, I became acutely aware of the 
problem of cyberbullying, when one of my patients attempted 
suicide. A group of girls thought that it would be funny to 
create a fake MySpace web page using the victim’s name. 
They Photoshopped inappropriate photos and made inappro-
priate statements that were attributed to the victim. I thought 
cyberbullying was something that mean adolescent girls did. 
I was wrong. 

Recently, I received an unsolicited, anonymous email for 
an “alternative newsletter” that claims to be a satire of the 
Chautauqua Institution. The writers make up stories about 
Institution leaders. They even scanned the signature of Tom 
Becker and affixed it to a farcical letter. This is not humor. It 
is a way to disseminate misinformation. It is also a way to 
make the job of the Institution representatives a little harder. 
You can no longer say to friends, “look up Chautauqua on 
the Internet” without wondering if they will be misled. I hear 
rumors and wonder if they originate from this “alternative 
newsletter.” Even a legitimate listserv was fooled by a fake 
letter and sent it out. If you are not convinced this is cyberbul-
lying, go to the National Crime Prevention Council’s website, 
www.ncpc/cyberbullying, for a definition.

The only way to deal with a bully is stand up to them. This 
is difficult when it comes from an anonymous source. My sug-
gestions are to 1. unsubscribe 2. send it to your spam folder 
3. report it to your service provider as spam 4. don’t forward 
it to friends (forwarding anonymous emails spreads spyware 
and malware). If you know someone who is participating in 
this, let them know that it is not OK. 

Teresa Kammerman, MD 
33 miller apt 38Dear Editor: 

Most of us don’t think twice about the need to silence our 
cell phones and other electronics at the 10:45 lectures and 8:15 
concerts, that’s just courteous. But what about the noisy hand 
looms, energetic cross-stichers and athletic knitters, read-
ers with weird page turning antics and loud, gum-chewing 
youths?

The most recent extended phone warning that now calls 
for silencing iPads and e-book readers seems to lack clarity. 
No admonition about classic book readers, the paper kind. 
Take a look at a Kindle or other E Ink (electrophoretic ink) 
and you’ll clearly see no difference from a printed page, no 
noisy page turning and no light(s).

Why are we turning a pleasant evening with music 
and a great book into an Amp usher issue. E-book readers 
are quiet and further I would forecast that within a few 
years opera libretto and symphony notes will be available 
to readers as is the current Institution calendar and event  
details.

Just think of the paper savings!
Richard Spivak

14 south Lake 

Bike Safety Tips
Bikes are not to be 
ridden on brick walks or 
other walks reserved for 
pedestrian use.



“That says something 
about the power of music to 
bring people together,” she 
said.

Her journey is the subject 
of a documentary film titled 
“When I Rise.” The film will 
be screened at 12:15 p.m. 
Friday at the Chautauqua 
Cinema.

Sherra Babcock, director 
of the Department of Edu-
cation, said Conrad’s story 
fits in well with this week’s 
theme.

“I invited her to come be-
cause of her story,” Babcock 
said. “We’re doing a week 
on ‘a case for the arts,’ and 
her life story is the arts. 
We asked her to come talk 
about her life in the arts and 
how the arts have come to 
define her life.”

Chautauqua is an exem-
plary setting, Conrad said, 
and one she has been look-
ing forward to visiting for 
years.

“I’ve always talked about 
coming here,” Conrad said. 
“This is my ideal scene. I 

have traveled many miles to 
get to a place like this, and 
I’m happy to really discover 
it firsthand.”

She said Chautauqua of-
fers a unique community 
connectedness.

“What’s immediate is 
what a warmth there is,” 
Conrad said. “People auto-
matically know that you’re 
going to fall in love with this 
place, so they don’t have to 
do much to convince you.”

Conrad will be keeping 
very busy this week. She 
not only is giving today’s 
lecture, but she also will 
be screening her film and 
speaking with and coach-
ing the voice and opera stu-
dents here.

She said Chautau-
qua bears some resem-
blance to her hometown of  
Pittsburg, Texas.

“What is very reminis-
cent of my hometown is 
the quietude, the sweetness 
of the air around you, and 
friendly people smiling and 
saying hello,” Conrad said.

“It’s not very much dif-
ferent from what home  
is like.”

“Prokofiev has this mar-
velous mixture of elegance, 
charm and an incredibly dry 
wit,” he said. “By adding 
Prokofiev in the middle of 
the Wagner and the Dvořák, 
we’ve stirred a little bit of a 
different spice into the mix, 
which gives us a very good 
balance as a program.”

The concert opens with 
Richard Wagner’s Prelude 
to Act I of Die Meistersinger 
von Nürnberg. The piece is 

among Wagner’s most pop-
ular overtures and preludes. 
It features marvelous melo-
dies and a big finish, Sea-
man said.

“It’s a wonderful starter,” 
Seaman said. “The opera 
has a huge amount of hu-
manity, which comes out in 
the prelude.”

Tonight’s program 
concludes with Antonín 
Dvořák’s Symphony No. 8 
in G Major, Op. 88, which 
Seaman described as a mas-
terpiece. Dvořák had an in-
exhaustible supply of melo-
dies, as evidenced by the 

six themes in the first move-
ment — most symphonies 
feature only two.

“It’s an absolute delight 
to play — sunshine from be-
ginning to end, with a cou-
ple of clouds passing in the 
second movement,” he said.

After Chautauqua, Sea-
man will guest conduct in 
the first of two Australian 
tours this year. He recently 
recorded Ralph Vaughan 
Williams’ “London Sym-
phony” and “Serenade to 
Music” with the Rochester 
Philharmonic Orchestra, 
where he just concluded his 

13-year tenure as music di-
rector.

Kwuon recently had her 
South American debut in 
Caracas with the Venezu-
ela Symphony Orchestra. 
She will appear at the Great 
Mountains Music Festival in 
South Korea later this sum-
mer and in chamber music 
concerts at the Cleveland In-
stitute of Music, where she 
is the artistic director of the 
violin conservatory’s prepa-
ratory division. Kwuon also 
is recording Beethoven’s 
Violin Sonatas No. 9, Op. 47, 
and No. 10, Op. 96.
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Fowler-Kellogg 
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Center

OPEN : 
8:30 a.m. – 3 p.m. Daily
Fridays ‘til 7p.m.

•Private Roast Coffee

•Premium and Herbal Teas

•Pastries

•Fresh Composed Salads

•Artisan Sandwiches/Soups

•Desserts & Cold Beverages

•Strawberry Shortcake
      (Made Fresh daily)

For a period of time dur-
ing the Middle Ages, secu-
lar theater was banned, so 
a form of theater appeared 
in churches that sparked 
opera. In the 1500s and 
early 1600s, operas could 
not include any reference 
to Christianity. So any re-
ligious content in operas at 
this time was mythological, 
Lesenger said.

“I think there is a lot of 
religion in opera, clearly. 
… I just think that opera is 
spiritual because of the way 
it moves you, the way it in-
fects, the way it gets inside 
of you, the way any good 
theater or music does,” 
Lesenger said. “I think it’s 
so important because if we 
don’t have that expression 
in our culture, we’re going 
to be in a lot of trouble.”

Several years ago, Lesen-
ger put together a season of 
religious operas called “Op-
era and the Almighty,” for 
which the Department of 

Religion planned a week of 
lectures to complement the 
opera’s theme. This week 
is the first time since then 
the two departments have 
worked together so directly.

“I think that’s part 
of what Chautauqua re-
ally does,” Lesenger said. 
“There’s an opportunity 
here to mix different disci-
plines … and I think Chau-
tauquans love it when they 
see the different disciplines 
find ways to interact in ways 
that they wouldn’t expect.”

Although even Chautau-
qua’s soul is burdened with 
the challenges facing the art 
world, Chautauqua is still a 
special place to perform, 
Lesenger said.

“I don’t think you’ll find 
a lot of places or go to a lot 
of cities where the religious 
leaders call upon the artis-
tic leaders … to be a part 
of what they’re doing,” he 
said. “And yet, it should, 
because there is an inter-
relationship. The festival of 
opera also is related to the 
festival of religion.”

LESENGER
FROM PAGE 1

CONRAD
FROM PAGE 1

DOVE
FROM PAGE 1

KWUON
FROM PAGE 1

The poet Rita Dove eu-
logizes the rise and falling-
apart of the two virtuosos 
and the forgotten life of 
Bridgetower in her newest 
book of poetry, Sonata Mu-
lattica: A Life in Five Move-
ments and a Short Play. It is 
the Chautauqua Literary and 
Scientific Circle selection for 
Week Four, and Dove will 
speak at 3:30 p.m. today at 
the Hall of Philosophy.

Dove, a professor of Eng-
lish at the University of Vir-
ginia, has had a prolific ca-
reer in letters. She earned her 
master’s degree in 1977 at the 
renowned University of Iowa 
Writers’ Workshop, where 
she met her husband, the 
German writer Fred Viebahn. 
She was the second African-
American to be awarded the 
Pulitzer Prize for Poetry in 
1987, and in 1993, she was the 
first African-American wom-
an ever appointed the U.S. 
Poet Laureate.

Dove has nine collections 
of poetry, a novel, a play, a 
book of essays and one of 
short stories. Her newest, So-
nata Mulattica, is divided into 
five sections, with a short 
play placed in the middle. 
She switches from sonnets to 
free verse to nursery rhymes 
to raps. Through Dove’s mu-
sical verse and ornate im-
agery, the world of gilded 
parlors and concert halls of 
19th-century Europe come 
to life, as does the forgotten 
musician.

Dove is no stranger to 
classical music — she played 
cello through college before 
switching to the viola da 
gamba, a similar instrument 
but with frets — so she was 
a little embarrassed she had 
never heard of Bridgetower 
before a few years ago, she 
said. One night, she and her 
husband were watching the 
Beethoven biopic “Immortal 
Beloved” when she spotted 
something out of the ordi-
nary.

“One of the musicians 
was a black man playing 
the violin,” Dove said. “I 
looked at my husband, and 
my husband and I thought, 
Colorblind casting? Yes. But 
not really in a movie like this. I 
couldn’t believe that he was 
there. I had to find out if this 
was true.”

She began her research on-
line, discovering Bridgetow-
er’s connection to the Vio-
lin Sonata No. 9 in A major, 
known through music his-
tory as the Kreutzer Sonata, 
even though Kreutzer de-
nounced it as “outrageously 
unintelligible.”

The fact that Beethoven 
and Bridgetower were friends 
was known, but the details 
of their fight were never re-
corded. Regardless, she was 
drawn to the mysterious ca-
reer of Bridgetower and be-
gan saturating herself in clas-
sical music, to her family’s 
dismay — all the sonatas and 
concertos that Bridgetower 
would have heard, she said.

Eventually, Dove came 
across the diary of Charlotte 
Papendiek, wardrobe keeper 
to Queen Charlotte, whose 
voice appears throughout 
Sonata Mulattica. Her diary 
chronicles bits of the young 
Bridgetower at 10 years old, 
already a budding musician. 
It was then, Dove said, that 
he came alive.

“I really 
was so in-
trigued that 
I thought I 
would write 
the poems 
to find out 
more about 
him,” she 
said.

Early on, she writes of his 
young life as the son of a ser-
vant of the Hungarian prince 
Nikolaus Esterházy. This 
prince was the demanding 
employer of Joseph Haydn, 
who the young Bridgetower 
was able to hear “out com-
posing in the shed / by the 
horse stables: dread work.”

Bridgetower must have 
been affected by the close 
proximity to Haydn, as he 
was early recognized as a 
musical prodigy. Papendiek’s 
husband arranged for some 
of his earliest concerts. It 
wasn’t long before he toured 
through London, attracted 
attention from the Prince and 
played in his orchestra.

What was most surpris-
ing to Dove was the accep-
tance Bridgetower received, 
despite his mixed-race heri-
tage. She assumed, because 
of the racist sentiments at 
the time in the U.S., that he 
would be treated as an out-
sider. Yet English society 
was much more of a class 
system than a racial system, 
and Bridgetower moved eas-
ily within aristocratic circles, 
Dove said.

Then, in Vienna, he 
met and performed with 
Beethoven.

“One of the first com-
plete poems was one of 
Beethoven’s,” Dove said. 
“Once I wrote that — ‘Vien-
na Spring’ — once that hap-
pened, I realized that what 
had been keeping me back 
was the fear of Beethoven. It 
was the fear of tackling some-
one who is so iconic, who is 
that marble bust on the piano 
that you practice under every 
day. Once I got through that 
fear and his voice came out, 
nothing could hold me back.”

During the Sonata perfor-
mance, the two struck up a 
friendship. Bridgetower was 
known as a lively and flam-
boyant musician onstage. For 
Beethoven, who was more or 
less deaf, having such a visu-
al accompanist would have 
been a great benefit, Dove 
said.

“I went in Beethoven’s 
notes and letters, and in one 
of those, there was a note in 
May of 1803 to Bridgetower 
that simply said, basically, 
‘Let’s go get a beer,’” she said.

The details of their night 
at the Prater, a Viennese 
amusement park and bier-
garten, are the subject of the 
verse play of Sonata Mulat-
tica. Bridgetower made a few 
lewd jokes to a barmaid, win-
ning a date, and the hothead-
ed Beethoven stormed away, 
forsaking their friendship 
and the Sonata dedication.

After that, Bridgetower 
went on to play in the Royal 
Philharmonic Society, but his 
fame never reached the same 
heights as in Vienna. Dove 
said she wonders what he 
might have gone on to do if 
the two musicians continued 
to play together.

“With an African-
named player attached to a 
Beethoven sonata, I imagine 
there would have been quite 
a lot of interest in him,” Dove 
said. “Who knows? … I do 
think that the example of 
him, just having him in his-
tory as one of the first, could 
have inspired a lot more 
kids of any color to say, ‘Oh, 
this is a field where we can  
do it, too.’”

2 p.m.

Candace Fleming

Eric Rohmann

Kathi Appelt

Mitali Perkins

Robbin Gourley 

Sneed Collard III

Eileen Spinelli

Jerry Spinelli

3 p.m.

Bernette Ford

Andrew Gutelle

Carolyn P. Yoder

Harold Underdown

Helen Hemphill

Joy Cowley

Kathryn D. Erskine

Patricia Lee Gauch

HIGHLIGHTS FOUNDATION AUTHORS
Thursday, July 21, in Bestor Plaza
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Josh Cooper
Staff Writer

This week’s Artsongs re-
cital, held at 4 p.m. today 
in Elizabeth S. Lenna Hall, 
will feature songs of fa-
mous Russian composers, 
as well as those of Benjamin 
Britten, a legendary 20th 
century British composer.

The program will show-
case the voices of three 
Young Artists: bass Heath 
Sorensen, mezzo Courtney 
Miller and soprano Kasey 
King, all new to the Chau-
tauqua Opera Company.

The afternoon will be-
gin with Sorenson singing 
three songs of Pyotr Ilyich 
Tchaikovsky: “At the Ball,” 
“Don Juan’s Serenade” 
and “None But the Lonely 
Heart.”

Of these pieces, Sorensen 
said, “They are very ro-
mantic, as Tchaikovsky is 
known to be. They’re all 
about longing for love.”

Following these songs, 
Miller will present Ser-
gei Prokofiev’s “The Ugly 
Duckling.”

She said, “It’s much 
lighter than the other Rus-
sian songs will be. It’s gor-
geous. It will supply some 
nice contrast and balance 
for the recital.”

Next on the program, 
King will sing four se-
lections by Sergei Rach-
maninoff. Translated from 
Russian, the language in 
which King will be singing 
them, their titles are “Oh, 
Never Sing To me Again,” 
“How Fair This Spot,” “The 
Harvest of Sorrow” and 
“Spring Waters.”

King said of these songs, 
“These are some of my fa-
vorite music that I’ve ever 
sung. (Rachmaninoff) has 
a way of expressing that I 
really relate to. It’s some of 
the most beautiful music 
I’ve ever heard.”

King will then sing two 

pieces of Benjamin Britten, 
as the program moves away 
from Russia to the British 
composing giant. She will 
sing “At the Round Earth’s 
Imagined Corners” and “O 
Might Those Sighes and 
Teares.”

These pieces, King said, 
are focused on the lyrics.

“The Britten songs are 
all about the text,” she said. 
“You can tell the words 
came first.”

Sorensen again will take 
the stage to sing two more 
songs of Britten: “The Poi-
son Tree” and “Avenging 
and Bright.”

“The two are very dif-
ferent from each other,” he 
said. “One is very folk-like, 
and the other is more tradi-
tionally Britten-like.”

Miller will perform two 
Britten songs next: “Calyp-
so” and “Funeral Blues.”

“They’re really fantas-
tic,” she said. “You can re-
ally hear Britten’s wit in the 
music. It’s been very enter-
taining for me to work on 
these songs because they 
tell a story, and that’s one of 
the things I love about per-

forming.”
The afternoon will close 

with a trio featuring all 
three singers: “Sound the 
Trumpet,” which is a Brit-
ten arrangement of Henry 
Purcell.

Sorensen got his start in 
voice relatively late, after 
he began college. The opera 
director at the University of 
Utah, where he completed 
his undergraduate work, 
heard him singing in an a 
cappella quartet and asked 
him to join the voice pro-
gram. He then completed 
his master’s degree from 
the University of Minneso-
ta and now is in the middle 
of a professional certificate 
program at the Boston Uni-
versity Opera Institute.

He said his Chautauqua 
experience has exceeded 
his expectations.

“It’s better than what I 
expected, and what I ex-
pected was a great place,” 
Sorensen said. “There’s a lot 
of work, but we have time 
to relax, and the scenery is 
just unbeatable.”

Miller, a Wisconsin na-
tive, earned her under-

graduate degree from the 
University of Michigan and 
a graduate degree at the 
Boston Conservatory. After 
Chautauqua, she will be re-
turning to Boston for more 
post-graduate education.

She said it’s an honor to 
be at Chautauqua.

“It’s one of those pro-
grams that everyone knows 
about,” Miller said. “It’s 
very well known in the arts 
world. I’ve had an amazing 
time. The fact that we can 
partake in all these events 
is fantastic and very cultur-
ally stimulating.”

For King, voice was in 
her family. Her mother was 
a singer and encouraged 
her when she began her 
opera studies. She studied 
voice at the undergraduate 
level at Rowan University 
and at the graduate level at 
Northwestern University. It 
was at Northwestern that 
she met Jay Lesenger, the 
Chautauqua Opera Com-
pany’s artistic/general di-
rector.

King said Chautauqua 
is a good mix of work and 
play.

“I’m having so much 
fun, and it’s a learning ex-
perience for us at the same 
time,” King said. “A lot of 
things are being thrown at 
us at the same time, but it’s 
helping us grow as artists.”

Songs of Britten, Russians featured in Artsongs recital

King

Taylor Rogers
Staff Writer

Mimi Eddleman and 
Maris Battaglia have been in 
the ballet world for years.

Eddleman, founding co-
president of the Chautau-
qua Dance Circle, still takes 
classes in New Jersey. Batta-
glia, member of the CDC and 
frequent guest speaker, has 
taught the Workshop danc-
ers at Chautauqua Dance for 
22 years.

The two will merge their 
knowledge of ballet at 3:30 
p.m. today in Smith Wilkes 
Hall in a lecture titled “20 
Ballet Steps that Everyone 
Should Know.”

Battaglia said lecture at-
tendees will learn some fun-
damental ballet techniques.

“They’ll learn the basic 
steps so that when they do see 
the ballet, they’ll have a better 
understanding of it,” she said.

The CDC has hosted this 
lecture in seasons past. Batta-
glia said almost 150 people 
attended last summer’s ses-
sion. They stood in the aisles 
and did the moves in their 
seats. The presentation’s pop-
ularity prompted the CDC to 
host the lecture again.

Eddleman and Battaglia 
themed the steps “Pas de 
Dance,” a play on the many 
movements that involve “pas” 
and “de.” Battaglia said she 
will bring a barre for attend-
ees to use and a few dancers 
to demonstrate the technique.

Eddleman, who also will 
assist in demonstrating, said 
ballet is much more involved 
than most people think.

“People who have not 
studied ballet and who are 
not aware of the difficulty 
and involvement will realize 
that when you take a simple 
step, such as a tendu, for in-
stance, you have to involve 
the entire body,” she said.

It’s all about dance appre-
ciation. Both Eddleman and 
Battaglia said an educated 
audience is a better audience. 
You can appreciate the craft 
more when you’ve experi-
enced it yourself.

Their familiarity with bal-

let stems from years of study-
ing and instructing.

Eddleman, who takes an 
adult class at the New Jersey 
Ballet, said age should never 
stop a dancer from dancing. 
She still appreciates both the 
physicality of the movement 
and the mental stimulation.

“Once you’ve been bitten 
by the ballet bug … you just 
don’t lose it,” Eddleman said, 
adding that she does both ex-
ercises at the barre and a few 
center combinations.

And Battaglia was the first 
dancer from Western New 
York to study at the School of 
American Ballet, though she 
never danced professionally. 
She said she took over her 
cousin’s small studio years 
ago, which grew under her 
instruction.

Jean-Pierre Bonnefoux, 
artistic director of Chautau-
qua Dance, invited Battaglia 
to come teach the Workshop 
students at Chautauqua when 
she was 49 years old; she also 
helped to establish the CDC 
by expressing to others the 
importance of a supportive 
guild at a dance school.

“They all have something 
a little different to offer,” 
Battaglia said of the CDC 
members.

The CDC hosts free, week-
ly lectures throughout the 
season as well as pre-perfor-
mance lectures for better in-
sight into performance cho-
reography.

Dance Circle hosts lecture 
on ballet fundamentals

Submitted Photo

Members of the audience participate in last season’s “Twenty Ballet 
Steps that Everyone Should Know,” hosted by the Chautauqua Dance 
Circle.

MUSIC OF OUR YOUTH

“People who have not 
studied ballet and 
who are not aware 
of the difficulty and 
involvement will realize 
that when you take a 
simple step, such as 
a tendu, for instance, 
you have to involve the 
entire body.”

—Mimi Eddleman
founding co-president,  

Chautauqua Dance Circle
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Jenni Swegan, Ashley Paulus, Andrew Barakat, Elizabeth Scarnati, Eliot Haas and Jason Hois will present an evening of voice and instrumental 
entertainment from Bach to Hem at the Third Annual Chautauqua Women’s Club Teen Recital at 7 p.m. tonight at the Chautauqua Women’s Club. 
All Chautauqua visitors are invited.

MillerSorensen

Bulletin Board
A bulletin board available to the public for general postings is located 
at the Main Gate Welcome Center.

“(Rachmaninoff) has a way of expressing that I 
really relate to. It’s some of the most beautiful 
music I’ve ever heard.”

—Kasey King
Young Artist Soprano



“It hit me like a blow to the gut, and the news left 
me sad and nauseous. A woman from Philadel-
phia was traveling the world to share her music, 
and when she was visiting Afghanistan, she found 

children who had never heard music. That brutal depri-
vation made me gasp,” said the Rev. C. Welton Gaddy at 
the 9:15 a.m. morning worship service Wednesday. “No 
Pavarotti at the Metropolitan Opera. No Roy Acuff at the 
Grand Ole Opry. No T. S. Eliot’s Grizabella on Broadway 
singing ‘Memory.’ No John Philip Sousa ‘Marine Band 
March,’ no solo from Yo-Yo Ma, no ‘Dueling Banjos.’ No 
music. God forbid!”

Gaddy’s sermon title was “The Art of Faith and the 
Faith of Art: Sing Me a Song.” His scripture texts were 
Proverbs 29:18 and Acts 2:17b-18.

Music, he said, is a genuine expression of the soul.
“Our most precious ideas find articulation in music,” 

Gaddy said. “Music brings us together across cultures and 
politics with its rhythms and lyrics. The Hebrews were 
known for their devotion to music. When they were taken 
into exile in Babylon, their captors asked for them to ‘sing 
us one of the songs of Zion.’ The Hebrews asked, ‘How 
can we sing the Lord’s song in a foreign land?’’

“This response has always bothered me,” he continued. 
“Music is not regional or parochial. Music belongs to all 
creation. There is no strange land for the music of faith, 
but there are strange expressions of music in the land of 
faith. People are looking at us and wondering if we could 
sing a new song. Are the people of faith only serving 
ourselves, or are we passionate about making a better 
world? What should we sing? Not hymns full of milita-
ristic Christian imagery, escapism or blood. The highest 
purpose of music is to praise God, which exercises our 
spiritual muscles, sensitizes us to the need of the world 
and feeds our souls.”

Music is a medium that sensitizes us so that we are 
able to address the problems and needs in the world, 
Gaddy said.

“For the religious and nonreligious, music can be a 
contact point,” he said. “Music contains the highest aspi-
rations of humankind. Being sensitive to our traditions, 
I would like to make a suggestion. Let’s not give up our 
sacred songs but turn to the world of art, and particularly 
music, and in that glorious conjunction find common 
ground with people we are currently out of touch with 
completely. Let us learn to sing ‘Imagine.’  It could start 
a conversation that could lead to a new mutuality that 
could lead to a new community.”

Gaddy continued, “We are in some old, deep ruts, and we 
have a lack of imagination on ways to cooperate with those 
who are different. We could end world conflict, care for the 
earth, eliminate poverty and hunger. We need education 
united with dreams. Our children should envision more than 
what is. Intellect and imagination, reality and faith together 
could change the world. Our God is a God of surprises, but 
we will never effect change that we can’t imagine.”

Then the Motet choir began to sing the first verse of 
“Imagine” by John Lennon.

“Lennon’s lyrics resurrected the questions of Job,” 
Gaddy said. “What is the motivation of our religion? 
Do we serve God for nothing? Do we do the right thing 
because it is right, or because of threats of punishment or 
future rewards? That is the difference between a spiritual-
ity of selfishness and a religion of service.”

The Motet choir responded with verse two of “Imagine.”
“It makes me wonder if John Lennon heard Jesus when 

he prayed for the unity of all people,” Gaddy said. “People 
divide into classes, groups, clubs and cliques; some are 
in, and some are out. But God’s promises can inspire our 
imagination to see the incongruity between what we confess 
our values are and what our actions are. There are always 
consequences to this incongruity. When we have seen the 
Promised Land through our imagination, we can never be 
satisfied with the way things are. That is why we sing ‘We 
Shall Overcome.’ We are moving toward a better world.”

The Motet choir sang verse three of “Imagine.”
“That’s the final straw,” Gaddy said. “That’s the anti-

capitalist, nonreligious, lefty romanticism of the song. 
But your protests are directed toward God. The reality is 
that there is enough in the world for no one to be hungry. 
There are enough resources for no one to live in poverty, 
to provide health care and education.”

“Our most pressing problem is the lack of public will 
to solve these issues. Imagine if they jumped to the top 
of our priorities. It is the lack of imagination that stifles 
us. Living into imagination will set us free. I may be a 
dreamer, but I’m not the only one. Let us stand and sing 
that challenge that is truth that will enable the whole 
world to sing.”

The congregation stood and sang “Imagine.”
Gaddy concluded, “With George Bernard Shaw and 

Robert Kennedy, I embrace these words as my own. ‘Some 
people see things as they are and ask, why? We dream of 
things that never were and ask, why not?’”

The Rev. J. Paul Womack served as liturgist. The Motet 
Choir sang “From the Rising to the Setting of the Sun” 
by David Lantz III with words by Susan Bentall Boersma. 
Jared Jacobsen, organist and coordinator of worship and 
sacred music, led the music. Jamie Ringoen and Heba Rez-
kalla from the International Order of The King’s Daugh-
ters and Sons’ Scholarship Program read the Scripture. 
Jamie read first in English, and Heba read in Arabic.

Jamie is from Boulder, Colo., and is attending Front 
Range College, where she is working toward a degree 
in education. Heba is from Cairo. She has completed her 
master’s degree from the Sorbonne University in Paris 
and is working in a UNDP Project in Cairo.
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32 Venice Avenue in Celeron
and now at

Long Point State Park-Bemus Point
Boat and Kayak Sales and Rentals
Sailing Charters and Instruction

Boat Parts and Accessories
Full Service Marina
and at Long Point

Bicycle Rentals
Great Eats!

Exclusively Serving Chautauqua Lake Sailors

Ready About
Sailing, Inc.

Ph. 664-3883

Now Serving Chautauqua Lake
From Two Locations

Baptist House
The Rev. Beth Foster dis-

cusses “The Art of Moving 
Prayer” at the chaplain’s chat 
7 p.m. today at the Baptist 
House.

Blessing and Healing 
Daily Service

The Blessing and Heal-
ing Service, sponsored by 
the Department of Religion, 
takes place at 10:15 a.m. ev-
ery weekday in the Randell 
Chapel of the United Church 
of Christ headquarters. This 
service is one opportunity 
that provides a time for quiet 
prayer in the midst of a busy 
Chautauqua schedule.

Catholic Community
Daily Masses are at 8:45 

a.m. and 12:10 p.m. week-
days in the Episcopal Chapel 
of the Good Shepherd.

The Rev. Edward Palum-
bos speaks on “Using Media 
and Technology to Evan-
gelize and Enhance Public 
Worship” at 12:45 p.m. today 
in the Methodist House 
chapel.

The Rev. Edward Mehok 
speaks on “Imagination and 
Remembrance: Essential for 
the Word of God” at 12:45 
p.m. Friday in the Methodist 
House chapel.

All are welcome to attend 
these free lectures.

Chabad Lubavitch
Rabbi Zalman Vilen-

kin leads a discussion of 
“Maimonides” at 9:15 a.m. 
today in the Library Room 
of Alumni Hall. The Guide 
for the Perplexed is one of the 
major works of Maimonides 
and is considered the main 
source of his philosophical 
work. Come and be stimu-
lated while studying this 
fascinating work.

Esther Vilenkin leads a 
discussion of “Bible De-
coded” at 9:15 a.m. Friday in 
the Library Room of Alumni 
Hall. This discussion of-
fers participants a compre-

hensive analysis from the 
weekly Torah portion. Join 
us in exploring the biblical 
text with many renowned 
commentaries as we delve 
into various sections of the 
Torah.

Make and braid your 
very own delicious challah 
at 12:15 p.m. Friday on the 
porch of Everett Jewish Life 
Center at Chautauqua.

Shabbat candle lighting 
time is at 8:30 p.m.

All Chautauquans are in-
vited to attend our commu-
nity Shabbat dinner at 7:15 
p.m. Friday at EJLCC. Space 
is limited for this delicious 
four-course dinner, served 
in a warm and welcoming 
atmosphere. For reserva-
tions, call 716-357-3467 or 
email zevilenkin@aol.com. The 
fee is $25.

Disciples of Christ
Jonathan Coalson, author 

of the novel Land Tumbling 
Backwards, discusses his 
newly released book at 6:45 
p.m. today at the Disciples 
Headquarters House. This 
coming-of-age first novel is 
described as “poignant for 
its setting in a pre-Katrina 
New Orleans and socially 
relevant for its unflinching 
look at depression.”

A frequent visitor to 
Chautauqua during his 
growing-up years, Coalson 
attended Macalester College 
in St. Paul, Minn., and grad-
uated from Loyola Univer-
sity in New Orleans in 2002. 
He said his early writing 
experiences developed in no 
small part due to time spent 
in creative writing work-
shops at Chautauqua. He 
lives in Breckenridge, Colo., 
where he writes and tends 

bar. He enjoys travel and 
currently is working his way 
through the national parks.

Episcopal Chapel of the 
Good Shepherd

Holy Eucharist is celebrat-
ed at 7:45 a.m. weekdays in 
the Chapel.

Hebrew Congregation
The Hebrew Congrega-

tion holds a Kabbalat Shabbat 
service, a service to welcome 
the Sabbath, from 5 p.m. to 6 
p.m. Friday at the Miller Bell 
Tower. Rabbi Jamie Gibson 
of Temple Sinai in Pittsburgh 
conducts the service. Susan 
Goldberg Schwartz of Temple 
Beth Zion in Buffalo, N.Y., is 
the soloist. For information 
about the memorial or heal-
ing portion of the service, call 
716-357-5042. The rain venue 
is the Pier Building.

The Hebrew Congrega-
tion holds a Sabbath morning 
service at 9:30 a.m. Saturday 
in the sanctuary of the Hurl-
but Memorial Community 
United Methodist Church. 
Gibson conducts the service. 
Schwartz is the soloist. Fol-
lowing services, a Kiddush 
is served, sponsored by Joan 
and Bob Spirtas in com-
memoration of the Yahrzeit 
for Elizabeth Spirtas. All are 
welcome.

Hurlbut Church Meal 
Ministry

Thursday-evening turkey 
dinner offers roast turkey 
breast, stuffing, mashed 
potatoes, gravy, cranberry, 
vegetable, a delicious home-
made dessert and beverage 
for $10 for adults and $5 for 
children.

Lutheran House
The Rev. Terrie Stern-

berg presides at a Service of 
Evening Prayer at 7 p.m. in 
the Lutheran House. Anita 
Ferguson serves as accompa-
nist on piano.

Metropolitan Community 
Church

Pat Collins, worship co-
ordinator, preaches on “The 
23rd Psalm” at Vespers at 7 
p.m. tonight at the Hall of 
Christ. All are welcome.

Presbyterian House
The Presbyterian House 

hosts a vespers service from 
7 p.m. to 7:45 p.m. tonight in 
the house chapel. The Rev. 
Michael Hoyt presents a 
PowerPoint presentation on 
“Nourishing Imagination,” 
based on his Lilly Endow-
ment Clergy Renewal Grant.

Unitarian Universalist
All Chautauquans are 

welcome to the “World 
Café,” a facilitated discus-
sion of the week’s theme 
lectures at 3:30 p.m. to 5 p.m. 
Friday at 6 Bliss Ave.

United Church of Christ
The Rev. Maren Tirabassi 

presides at Vespers at 7 p.m. 
tonight in the Randell Cha-
pel. Join us for this time of 
spiritual respite.

United Methodist
The Rev. Robert Stutes 

speaks on “Revisiting the 
Lord’s Prayer” at 7 p.m. 
tonight at the Methodist 
House.

Join us for coffee on our 
porch between morning 
worship and the 10:45 a.m. 
lecture weekdays.

Unity of Chautauqua
The Rev. Donald Foster 

presents a motivational 
lecture titled “The Canvas of 
Life” at 6:30 p.m. tonight in 
the Hall of Missions.

Column by MARY LEE TALBOT

Morning Worship
Compiled by MEG ViEHE

Interfaith News

The roles will be reversed 
at 9:15 a.m. Friday when long-
time broadcaster Jim Roselle 
is interviewed by producer 
and broadcaster Paul Antho-
ny at the weekly meeting of 
the Men’s Club. 

Many Chautauquans have 
listened to Roselle interview 
guests, including morning 
lecturers, from Bestor Plaza 
on weekdays throughout the 
season. Roselle got his start 
in broadcasting by announc-
ing St. Lawrence University 
football, basketball and base-
ball games. In 1953, Roselle 
began his long radio career 
at WJTN-AM 1240 in James-
town, which he continues 
through today. In 2010, Jim 
Roselle was inducted into 

New York State Broadcasters 
Hall of Fame.

Roselle does detailed re-
search on the people and 
subjects of his interviews, 
which have included then-
Gov. Bill Clinton, Sen. Hill-
ary Clinton, Lucille Ball, Tim 
Russert, Loretta Lorouche, 
David McCullough, Doris 
Kearns Goodwin and Roger 
Rosenblatt.

The Men’s Club meets each 
Friday during the season 
at the Women’s Club. This 
week’s program is financially 
supported by Paul Anthony. 
The club has no membership 
requirements or dues. Dona-
tions received are given to 
the Women’s Club. All are 
welcome to attend. 

Men’s Club turns tables 
on legendary radio man9

   
 days until the
 Old First Night
 Run/Walk/Swim
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Nick Glunt
Staff Writer

It was a cold Thursday 
morning in February. NPR’s 
Susan Stamberg waited anx-
iously in front of the National 
Gallery of Art in Washing-
ton, D.C. — not an uncom-
mon locale for her, consider-
ing her regular art reporting.

But this time was differ-
ent.

She had received a phone 
call days before from long-
time listener Juan Hamilton, 
a sculptor and companion 
of painter Georgia O’Keeffe. 
They placed a special anten-
na on their roof specifically 
to listen to “All Things Con-
sidered,” of which Stamberg 
was the host.

Hamilton had asked St-
amberg if she would like to 
attend an exclusive preview 
of a new art exhibit with 
O’Keeffe and him.

Her answer was a joking, 
“Oh, you know, I’ll have to 
look at my schedule.”

The taxi pulled up, and 
out stepped Hamilton — 
quite handsome, as Stamberg 
remembered. He turned to 
help the 96-year-old O’Keeffe 
from the vehicle.

“Georgia, this is Susan 
Stamberg,” Hamilton said. 
“We listen to her in Abiquiú, 
(N.M.).”

O’Keeffe looked at Stam-
berg and, as Stamberg re-
called it, she “showed some 
teeth,” rather than smiling.

Similar mannerisms con-
tinued through the museum, 
and all the while, Stamberg 
recorded O’Keeffe’s com-
ments and remarks. To this 
day, Stamberg considers the 
recording — though it’s not 
great quality — one of her 
most treasured.

Stamberg shared this 
story as part of her lecture 
at 10:45 a.m. Wednesday in 
the Amphitheater. Stamberg 
shared her views of art as a 
40-year broadcast journalist, 
specifically that art will save 
the world.

Stamberg was the third 
speaker in Week Four’s top-
ic on “A Case for the Arts.” 
During her speech, titled 
“Museums Matter,” she de-
scribed herself as more of an 
art enthusiast than an expert.

“Why do museums mat-
ter?” Stamberg asked. “I 
think the answer to that is: 
Why do we need rain? I be-
lieve that (art) museums in 
particular … nurture our 

Photos | Megan Tan

Susan Stamberg, NPR special correspondent, asks the Amphitheater audience for a show of hands from public radio listeners during her Wednesday 
morning lecture. Below, Stamberg reviews her notes before taking the stage.

souls, and they help us to 
grow. They soak us with 
beauty, or discovery, or some-
times dismay — that’s fine.”

They matter, she said, be-
cause they can inspire and 
thrill. They can change “non-
descript” towns into some-
thing more. They bring pride 
to people, and they can take 
people away from the hor-
rors around them.

Furthermore, Stamberg-
said, artwork has the ability 
to relate people with each 
other. She compared the 
paintings of Edward Hop-
per and Gustave Caillebotte, 
who each painted modern 
art in their own times. Even 
though our modern times are 
very different from theirs, St-
amberg said, viewers are still 
“forced to feel” when view-
ing their paintings.

Directly after the 9/11 at-
tacks, she said, museums and 
art helped people cope. She 
had a part in this by bringing 
pianist Leon Fleisher onto 
her show to aid the emotion-
al recovery of the nation.

“Great art — whether it’s 
music, painting, sculpture, 
drawing, fiction — takes us 
away from the present,” St-
amberg said, “and engages, 
clears, airs out our minds of 
the present, so we can go back 
to our realities refreshed.”

Refreshed people are more 
willing and able to perform 
the difficult tasks with which 
they are presented, she said.

When Stamberg was 
growing up, her father 
would take her to a museum 
every Saturday. She and her 

late husband, Louis, did the 
same for their son Josh, even 
though they sometimes had 
to drag him along.

She said she’s very glad they 
had this tradition, because her 
son now visits museums in ev-
ery new city he visits.

 “He’ll go to any museum 
any place,” Stamberg said, 
“because there will always 
be, and he knows this, at least 
one thing, one treasure, that 
will intrigue or provoke or 
enchant, puzzle, annoy him, 
cause a reaction. That’s the 
point — to prompt some sort 
of an emotion.”

Throughout her speech, 
Stamberg drew on personal 
experiences regarding many 
living and deceased artists, 
including Paul Gauguin, Cés-
ar Baldaccini, Mark Strand 
and Edward Hopper.

Stamberg quoted Robert 
Frost, saying, “Home is the 
place where, when you have 
to go there, they have to take 
you in.”

Museums, she said, are 
the same.

“When we have to go (to 
museums), they have to take 
us in, to welcome and expose 
us to the truths of our time 
and other times,” Stamberg 
said, “to help us to look at 
ourselves in fresh ways, to 
synthesize — through great 
works of creativity and dis-
covery — our feelings, our 
fears, our aspirations. It helps 
us to express what has been 
inexpressible in our day-to-
day language that we are 
meant to create.”

She said it’s reasons like 

these that she chose to spend 
so much of her life devoted — 
as both an enthusiast and a 
journalist — to art and muse-
ums. She didn’t have to cover 
so much art in her broadcasts. 
She chose to do so.

“I believe art will save the 
world,” Stamberg said, “if 
anything can.”

AQ&

Stamberg: Art and museums can, and will, save the world

Q: Tell us about some muse-
ums you don’t like.

A: I don’t think there’s a 
single museum I don’t 

like. That’s very shallow of 
me, or unselective, but as I 
said, there will always be 
some one thing — you zip 
through and many muse-
ums, especially in small 
towns, have started because 
the rich folks in town bought 

paintings and decided the 
way they would put their 
mark on the town was to 
start a museum and turn 
their personal collections 
over. That’s the case with (Al-
bert C.) Barnes, except it was 
not exactly voluntary on his 
part. He opened his home 
and his extraordinary collec-
tion — he has more Renoirs 
then anywhere else in the 
world — he did it first as a 
adjunct to the arts school that 
he wanted to form in which 
he could extend his own per-
sonal philosophies of what 
art should be. Well, now 
there’s so much controversy, 
as you may know, about the 
moving of that museum, 
which he was very adamant 
in his will: ‘They will not 
lend; they will not borrow; 
you make an appointment to 
come in; you can’t just wan-
der in off the street.’ There 
was one rule after another in 
a lovely residential neighbor-
hood outside of Philadelphia 
where parking was difficult, 

neighbors were complain-
ing. It became a tremendous 
hassle, and eventually the 
will was broken; it spent a 
lot of time in court, and the 
decision, although it is still 
being fought, is to move the 
collection, recreate its hang-
ing as best as they can, and 
it’s a very idiosyncratic way 
that they’re displaying art, 
that he decided art should 
be displayed in that wonder-
ful building, home, but to 
re-create it in a new facility 
in the heart of Philadelphia. 
And there are arguments 
back and forth, there’s a film, 
a documentary some of you 
may have seen, … “The Art 
of the Steal,” which presents 
its case pretty forcefully, but 
you can also make the case 
that the level of hassle it took 
to get out there, and the ad-
vance planning. The first 
time I went there, which was 
in the ’60s, I think, you had 
to write a letter months in 
advance just to get permis-
sion to come, and you were 
told on a particular day at a 
particular time. So there is a 
case to be made for making it 
available, more centrally lo-
cated, in a place where many 
many more people can have a 
chance to look at it.

Q: What do you think about 
opening up a Louvre in 

Abu Dhabi?

A: Well, aren’t they lucky 
to have all that money? 

I would love to go there be-
cause they are doing extraor-
dinary things in architecture. 
Do you remember the time 
when the Japanese started 
buying up major works of 
art? I remember wandering 
into the Phillips and seeing 
some Japanese visitors with 
stacks of art books that they 
were buying and carrying 
back home. And then they 
just started amassing these 
extraordinary collections. 
And now in Dubai, that 
money is creating cultural 
opportunities for those citi-
zens as well as destinations. 
I’m sure Rocco Landesman, 
if you went to hear him, that 
art works and creates cultur-
al tourism, and brings cul-
tural tourism — not that they 
need it so much in Abu Dhabi 
— but brings in money to a 
country or a town or an orga-
nization as well as spreading 
culture and showing people 
wonderful things.

–Transcribed by 
Josh Cooper
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McSweeny, Benesch: Humanity is revealed through theater
Emily Perper
Staff Writer

The playwright George 
Bernard Shaw wrote plays 
to share his message with a 
large number of people, an 
idea that seems old-fashioned 
in the age of new media.

But what if Shaw still 
chose to write plays in the 
midst of the 21st century?

“Is there something about 
the experience of live theater 
that actually is capable of 
creating more effective and 
profound change than sit-
ting in front of a television 
or watching a movie? And I 
think the answer is probably 
yes,” ethan McSweeny said.

“Yes,” Vivienne Benesch 
agreed, nodding.

Benesch and McSweeny, 
artistic directors of chautau-
qua Theater company since 
2005, presented “Soul and 
Story: choosing a Life in the 
Theater” together at 2 p.m. 
Tuesday in the Hall of Phi-
losophy. Their presentation 
was the second installment 
in Week Four’s afternoon In-
terfaith Lecture Series, “Art 
and Soul.”

rather than lecture, Mc-
Sweeny, a self-identified cyn-
ic, and Benesch, who errs on 
the side of mysticism, asked 
each other’s opinions about 
art and spirituality, demon-
strating a camaraderie borne 
of a 16-year friendship.

“Did you choose this life?” 
McSweeny asked Benesch, 
referring to a life of theater.

She replied, “I don’t be-
lieve it was a choice for me.”

Her family is extremely 
artistic, she said, and she was 
exposed to theater at an early 
age. In times of turmoil, Ben-
esch turned to theater as an 
alternate, controllable reality.

“To play make-believe … 
that was my refuge,” she said. 
“Was it a choice? No. It was a 
pull — a calling, if you will.”

“That’s a kind of loaded 
word — a calling,” McSwee-
ny said.

He mused later that reli-
gion and theater share a com-
mon larger vocabulary.

“Quite a bit of that vo-
cabulary is in the context of 
how we became practioners 
of this ancient and constantly 
dying art form, whose end is 
constantly heralded at least 
twice a decade, only to resur-
face, yet again,” he said.

He, too, was exposed to 
theater as a child, but consid-
ered it a hobby, something he 
would eventually outgrow.

“I guess I feel like I did 
everything I could to not 
choose theater,” he said.

He attended a university 
without a theater program 
in pursuit of a degree in rus-
sian studies.

His epiphany came in col-
lege, when he realized he 
was failing to learn russian 
because he skipped language 
lab to attend student produc-
tion rehearsals.

“My interest in theater 
overwhelmed my better 
judgment,” he said. “It is a 
little mystical to characterize 
it as a calling, but I suppose 
maybe it is.”

But both emphasized that 
theater is a craft, not only a 
calling.

McSweeny asked Benesch, 
“When did you decide to be 
an artist?”

Benesch was interested in 
criminal law, an interest she 
now recognizes as an early 
manifestation of her passion 
for theater.

“It was some idea of getting 
to represent the disenfran-
chised, and to stand ... publicly 
(to) do so,” she said. “That was 
very appealing to me.”

Two childhood moments 
in particular shaped her 
path, Benesch said.

One was the first time she 
made her father laugh.

“That moment where the 
child realizes they have the 
capacity to bring joy to some-
one,” she said. “I always go 
back to that moment. I affect-
ed someone there, and that is 
an addiction.”

The second was a mono-
logue she performed in 
fourth grade. Others noticed 
her talent, and she reflected 
on the human desire to be 
the best.

She wondered aloud if 
McSweeny had any perform-
ing experiences of his own 
before he began directing.

He did.
He convinced a substi-

tute teacher that his regular 
teacher, out sick, had left him 
in charge of the school’s the-
ater production.

“(I) proceeded to edit and 
direct a production of ‘A 
christmas carol,’ starring 
myself as Scrooge. So I think 
it was mostly about the ac-
quisition of power, for me,” 
he joked.

He cited the role of cap-
tain von Trapp in “The 
Sound of Music” as another 
formative role, “but that kind 
of peaked my career as a per-
former,” he said.

The two transitioned into 
a consideration of the spiritu-
al aspect to the theater. Ben-
esch explained the process of 
inviting a character’s spirit to 
reside within oneself.

“As an actor, you want the 
spirit of a person to enter you 
… you want to invite that 
character’s spirit into you,” 
she said. “You spend a re-
hearsal process having a con-
versation with the character 
you’re playing.”

“You’re describing the act of 
acting as a little bit like chan-
neling … that has a spiritual 
dimension,” McSweeny said.

Benesch agreed and asked 
him about his own spiritual-
ity in regard to directing.

“I think on some level, the 
difference between a director 
and an actor is an actor goes 
very … deep into a single 
psyche, a single person, and 
the director’s responsibility 
is actually to stay a bit outside 
that and tell a wider story,” 
McSweeny said, explaining 
that he did not experience the 
same prospect of channeling 
that Benesch and other actors 
adopt. “I think I got interest-
ed in directing because I was 
a frustrated actor — because 
I wasn’t actually satisfied 
with just focusing on a single 
character.”

Directors are deliberately 
excluded, in part because 
they are the representation 
of the audience, he said. But 
McSweeny said his personal 
failures have a religious di-
mension.

“There is the quality of a de-
manding sacrifice of the prac-
titioner. … It does ask of you to 
give up a lot of things, not just 
remuneration,” he said.

Despite personal disap-
pointment with his Broad-
way debut, Gore Vidal’s “The 
Best Man,” he moved on, he 
said. He found another play 
and used it to tell a story and 
affect people.

“On a spiritual level, (the-
ater) asks you to give up 
things, and I think it keeps 
challenging you and testing 
you to renew your commit-
ment,” he said.

Benesch referenced the 
Monday afternoon lecture 
presented by Don Kimes, ar-
tistic director of Visual Arts 
at chautauqua Institution, on 
the importance of getting lost 
in order to find one’s way.

“There’s something about, 
as I get older, the balance of 
what it means to be a dedicat-
ed, fully consumed artist and 
what it means to live my life 

as a human being, and that, 
actually, to be a better artist 
I need to keep living my real 
life,” Benesch said.

Many young artists fixate 
on their failures, believing 
they signify the impossibility 
of a successful career, instead 
of understanding that artists 
need pitfalls to become better.

“A faith journey is that: 
At what point do you trust?” 
she said.

“Have you ever thought 
about doing something 
else, recently?” McSweeny 
asked her.

“Momentarily,” Benesch 
said. “I think I experience a 
lot of those moments where 
(I say), ‘Oh, I should be do-
ing something ‘more impor-
tant.’ I think every artist goes 
through that,” she said.

Benesch said celebrity 
holds little appeal for her, but 
she wants to have the abil-

ity to “effect change where 
change is needed,” to have 
the opportunity to travel and 
to use her influence to make a 
positive impact.

She paraphrased advice 
McSweeny’s sister shared 
with her earlier that morn-
ing.

“She said … you don’t 
have to be able to do six 
things at once,” Benesch said. 
“You can create a palette or a 
community which can effect 
all that change so you are a 
part of all those things.”

McSweeny said he wor-
ries about reaching out to 
his audience, but concluded, 
“If you really want to sort of 
change the hearts and minds 
of people, the theater is a 
pretty good place to do it — 
at least, I hope so.

“If I hadn’t had experi-
ences in the theater where 
that had happened to me, I 

wouldn’t be here today talk-
ing to you about why I make 
theater. … It only happens 
every once in a while, but 
we’re believers because we 
go in hope of that moment 
occurring again. You go in 
hope that that transaction 
that you can only really get 
in the live theater will occur 
and lift you out of yourself 
and return you back to your-
self, a different and changed 
person. I think we all go 
questing after that moment.”

Benesch cited Anton 
chekhov, playwright of 
chautauqua Theater compa-
ny’s most recent production, 
“Three Sisters.”

chekhov said, “If you 
want to change people, first 
you have to show them who 
they are.”

“That’s the charge I feel 
that we have, today,” Ben-
esch said.

Photo | Eve Edelheit

Vivienne Benesch and Ethan McSweeny speak at the Hall of Philosophy during Tuesday’s Interfaith Lecture.
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s y m P h o n y
Richard Wagner  
(1813–1883)
Die Meistersinger von 
Nürnberg: Prelude to Act I 
(1862)

Certain works seem to 
burst into a composer’s mind 
and onto the page in a single 
flash, but that particular my-
thology does not apply to 
Wagner in general and espe-
cially not to Meistersinger.

In July 1845, after three 
exhausting years of getting 
Tannhäuser ready for the 
stage, Wagner traveled to the 
Bohemian spa, marienbad, to 
take the rest cure. Doctor’s 
orders were specific: no ex-
citement of his nerves must 
be allowed to impinge on the 
cure. he brought with him 
some 13th-century poetry, 
including, fatefully, the epic 
of Lohengrin. Wagner claims 
in his autobiography that he 
undertook to follow the doc-
tor’s prohibition. “With my 
book under my arm I hid 
myself in the neighboring 
woods, ... pitching my tent by 
the brook....” he soon found 
himself lost in the world of 
this “strange, yet irresistibly 
charming poem.” It was Lo-
hengrin.

In a flash, his imagination 
blazed up. As he tells it, in or-
der to comply with the doc-
tor’s orders, he “struggled 
bravely against the tempta-
tion of writing down my 
ideas.” To counter the temp-
tations, he put the book of 
poetry aside and turned in-
stead to a German literary 
history book.

But there he found himself 
reading of German musical 
associations from the late 
medieval era. These were the 
meistersingers.

And suddenly, his imagi-
nation was running wild 
again. This time, Wagner re-
ports, a series of humorous 
scenes came to mind, and 
then “... the whole of my Meis-
tersinger comedy took shape 
so vividly before me, that ... I 
felt I must write it out in spite 
of the doctor’s orders.”

he invented a light-
hearted story that pits old-
fashioned, rule-based styles 
against innovative, passion-
ate ones. It is a singing con-
test, and the beautiful Eva 
will be the prize. Ultimately, 
of course, the prize goes to 
the innovative and passion-
ate outsider — who, it is 
transparently obvious, repre-
sents Wagner himself.

Writing down his meis-
tersinger ideas only strength-
ened Wagner’s appetite to get 
going on Lohengrin. “I felt an 
overpowering desire to write 
out Lohengrin, and this long-
ing so overcame me…” that 
the curative mineral baths 
became an impediment. Im-
patient with the hour-long 
spa treatments, “…when 
a few minutes elapsed, (I) 
jumped out and, barely giv-
ing myself time to dress, ran 
home to write out what I had 

in my mind. I repeated this 
for several days until the 
complete sketch of Lohengrin 
was on paper.”

Growing frustrated, his 
doctor gave up and sent 
Wagner away, telling him 
emphatically that he “…was 
quite unfit for such cures.”

Meistersinger went onto the 
back burner, while Wagner’s 
attention went first to Lohen-
grin (completed in 1848), then 
to the first two parts of The 
Ring cycle, Rheingold and 
Walküre (completed in 1854 
and 1856, respectively), and 
then Tristan und Isolde (com-
pleted 1859). In 1862 Wagner 
finally returned to his draft 
ideas from that summer va-
cation in 1845, and took up 
the Meistersinger comedy in 
earnest. he began at the be-
ginning, by composing the 
Prelude to Act I. It was per-
formed as a concert overture 
that fall in Leipzig, long be-
fore the rest of the opera was 
ready. The full opera was not 
complete for nearly six more 
years. Its first performance 
came in June 1868, almost ex-
actly 23 years after Wagner 
first imagined the work.

Listeners’ Aid: The op-
era concerns the struggle 
between old and new. The 
Prelude opens with a grand 
processional march, teeming 
with the staid dignity of the 
meistersingers. A new music 
interrupts, whose irregular 
rhythms and passion utterly 
contrast with the formality 
of the march — this provides 
the first glimmer of what will 
become the hero’s prize-win-
ning love song, eventually to 
be revealed in Act III.

Another march and then 
another passionate theme of 
yearning continue the con-
flict. Wagner allows a bit of 
silliness to pop in, in a par-
ody of the meistersingers 
march, and then he combines 
the themes in a contrapuntal 
tour-de-force, before closing 
the Prelude with a no-holds-
barred reprise of the proces-
sional.

Sergei Prokofiev  
(1891–1953)
Violin Concerto No. 2 (1935)

The upheavals of the 
Russian Revolution, the tri-
umph of marxist-Leninism, 
and the consequential Rus-
sian civil war made an in-
hospitable atmosphere for 
creative artists, even an art-
ist so obviously “revolution-
ary” as sergei Prokofiev. In 
may 1918, he left his home 
in Petrograd (st. Petersburg) 
on a “concert tour.” It was a 
transparent ruse to get out 
of the line of fire. In grant-
ing Prokofiev the necessary 
travel papers, the Commis-
sar for Education explained, 
“you are a revolutionary in 
music, we are revolutionar-
ies in life. We ought to work 
together. But if you want to 
go to America I shall not 
stand in your way.”

COLUMN BY LEE SPEAR

Symphony Notes

Prokofiev was unhappy 
in the United states and 
stayed there only two years 
(though he continued to 
concertize in the Us while 
living in France). American 
audiences seemed smitten 
with another Russian ex-
ile, namely, Rachmaninoff. 
Prokofiev’s music made 
them uncomfortable. he 
relocated to Europe, where 
he found Paris and London 
more accepting. By the end 
of the 1920s, he started mak-
ing extended return visits to 
his homeland. In the soviet 
Union he was an idol. “here 
is how I feel about it: I care 
nothing for politics — I’m 
a composer first and last. 
Any government that lets 
me write my music in peace, 
publishes everything I com-
posed before the ink is dry, 
and performs every note 
that comes from my pen is 
all right with me. In Europe, 
we all have to fish for per-
formances, cajole conduc-
tors and theatre directors; 
in Russia they come to me 
— I can hardly keep up with 
the demand…”

In 1933, he decided to 
return to the soviet Union, 
while maintaining a home 
in Paris for his family. Fi-
nally in 1936, he and his 
family took up permanent 
residence in moscow. The 
soviets enticed him with 
a car and a moscow apart-
ment for his family. 

his worldwide reputa-
tion had been built on re-

lentless dissonance. But 
by new soviet standards, 
established in 1932 and 
known as “soviet realism,” 
much of his revolution-
ary music written during 
sixteen years of self-exile 
was grotesque and offen-
sive. That would have to 
change. Was Prokofiev 
mellowing? Was the call 
of mother Russia really so 
strong that he was willing 
to submit to stalin’s artistic 
strictures just to be home? 
Whatever moved him, he 
renounced the position of 
enfant terrible he had nur-
tured in Paris. he wrote 
an article for Izvestia about 
how to compose within the 
soviet ideal, advocating “a 
new simplicity,” neither 
trivial nor hackneyed, but 
melodic and accessible.

The Violin Concerto no. 2 
straddles the change. It was 
Prokofiev’s last western Eu-
ropean commission, written 
for the French violinist Rob-
ert soëtens. he wrote about 
the nomadic nature of its 
composition, “the principal 
theme of the first movement 
was written in Paris, the first 
theme of the second move-
ment in Voronezh, the or-
chestration was completed in 
Baku, and the premiere took 
place in madrid.” you may be 
right to perceive a shift of at-
titude at the start of the sec-
ond movement.

Listeners’ Aid: The first 
movement is a standard so-
nata design, a fact Prokofiev 

firmly insists we notice, in-
serting a moment of silence 
between exposition and de-
velopment. nothing, how-
ever, is standard about the 
opening. The soloist begins 
alone, presenting the con-
templative first theme totally 
unaccompanied. When the 
orchestra joins, it supports 
the violin and then leads the 
way to a meltingly beautiful 
second theme.

Then Prokofiev paus-
es, giving us a moment to 
check our bearings before 
he begins developing both 
main themes one after the 
other, starting a dialogue 
between violin and orches-
tra. A clearly recognizable 
recapitulation further re-
confirms that Prokofiev 
wants us to know where we 
are: the first theme arrives 
in unison strings, echo-
ing the violinist’s original 
solo statement. only as the 
movement closes, does any 
of Prokofiev’s notorious gro-
tesqueness suggest itself.

The second movement 
is in a neo-Baroque sonata 
style. Consciously evok-
ing the Bach Air from or-
chestral suite no. 3, (i.e., 
the “Air on the G string”), 
a bass-line accompaniment 
lightly supports the lyrical 
violin melody, and the mid-
dle register is filled out with 
sympathetic chords and 
countermelodies. hinting at 
a rondo, Prokofiev limits his 
extra themes to variations 
of the main pair. The move-
ment concludes with roles 
reversed — the soloist plays 
a pizzicato accompaniment 
while the winds carry the 
melody.

The finale is a set of 
dance themes with just a 
hint of the composer’s for-
mer wry brashness. Per-
haps because the work was 
commissioned for a concert 
tour of the western mediter-
ranean, Prokofiev adds just 
enough Iberian spice to cre-
ate a spanish rondo and a 
tumultuous conclusion.

Antonín Dvořák 
(1841–1904)
Symphony No. 8 in G, Op 88 
(1889)

It just starts. It is like 
walking in on a discussion 
that has been going on for a 
long while (or perhaps like 
stepping into a cheerful for-
est glade). It is already es-
tablished, yet you sense that 
you are welcome. Both the 
first and second movements 
accomplish this remark-
able in media res feeling by 
opening with phrases that 
sound like answers to pre-
vious, unheard questions. 
“And then what happened, 
Papa?”

In the first movement, 
Dvořák continues the story-
telling illusion by introduc-
ing each of the three struc-
tural parts with the same 
“answer.” Twice — first at the 

very opening and then again 
as an introduction to the de-
velopment section — Papa’s 
answer is calm and rational, 
but the third time, before the 
recapitulation, Papa’s answer 
is agitated and aggressive, 
responding to the energies 
of the development section 
just finishing. In each case, 
his answer introduces the 
real primary theme of the 
movement, which in its first 
appearance sounds just like 
bird-song. As the “story” 
unfolds, this music loses its 
birdiness and assumes vari-
ous disguises, while still 
preserving its recognizable 
melody.

The second movement 
builds from a four-note as-
cending scale — about the 
simplest melodic idea you 
can imagine. Possibly some-
one challenged Dvořák to 
make a symphonic move-
ment out of this meager 
resource. he takes up the 
challenge, devises a hybrid 
scheme with elements of 
theme-and-variation, rondo, 
and thematic development, 
which exemplifies his fertile 
imagination and his mastery 
of instrumentation.

A waltz-like third move-
ment echoes Tchaikovsky 
with occasional Czech over-
tones, mostly in rhythmic 
cross-accents (listen to the 
percussion in the trio) and in 
a sudden surprise coda.

The finale opens with a 
trumpet call and a proces-
sion. Dvořák conducted this 
symphony at Cambridge 
University when he was 
presented with an honorary 
doctorate, and I cannot help 
but notice the similarities be-
tween this movement and the 
tongue-in-cheek procession 
Brahms wrote in his own Ac-
ademic Festival overture for 
a similar ceremony.

Dvořák’s procession 
theme is another take on 
the bird song music from 
the opening movement. 
here it passes through a se-
ries of character variations 
— some dignified, some se-
rene, others humorous, and 
some blazingly ribald. Inex-
plicably, an impish Turkish 
march plops down in the 
middle of the variations. To 
conclude, he transforms the 
bird-song academic-proces-
sion music into an impetu-
ous slavonic dance, filled 
with joyfully rude brass 
comments.

“Symphony Notes” are by 
Lee Spear, retired music pro-
fessor at the University of 
Pittsburgh-Bradford. For more 
specific musical detail on these 
works, readers are invited to 
tonight’s pre-concert lecture, 
where Spear will provide musi-
cal examples and strategies for 
listening. Hurlbut Memorial 
Community United Methodist 
Church sanctuary, 6:45 p.m. 
Admission is free.
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2012 SEASON
A NEW,  COZY apar tment , 
ground floor, perfect for one 
with room for a guest, choose 2 
twin beds or 1 queen, full kitch-
en, W/D, wifi, flat screen tv, 
steps from amp, on tram route, 
s e a s o n / h a l f  s e a s o n  o n l y. 
Photos avai lable via email . 
FrancesCR@opton l ine.net . 
716-357-5557

AVAILABLE WEEKS 1, 6, 7. 
Luxury condo near plaza. 3 
bdr., 3 baths, central air, beauti-
ful porch, wifi, great for multiple 
couples or multigenerational 
family. 716-510-8993

Charming  Vic to r ian  5  BR. 
Sleeps 10-13. 4 full baths. 2 kit. 
2 LR. 2DR. 2 W/D. 6 porches. 
Patio. Grill. Cable. DVD. High-
speed wireless internet. AC. 
Parking. Excel lent location. 
Near Amp. $2900. 412-818-
7711. Available weeks 2,6,7,8,9.

OPEN HOUSE for 2012 Rentals. 
Modern, wel l -equipped one 
bedroom condo located behind 
Refectory. Sleeps 3. Fully air-
conditioned, modern kitchen, 
W i - F i ,  a l l  c o n v e n i e n c e s . 
P r e v i e w  a t  w w w .
longfel lowrentals.com. Visi t 
on-site Thursday 1:30-4:30

3 ROOT CONDO 3 Modern, Top 
Cond i t ion ,  2  Bedrooms,  2 
B a t h s ,  L a r g e  T r e e h o u s e 
Deck,All Amenities, Weeks 5-9. 
716-357-2111

51 FOSTER, newly renovated 
garden apartment, historic dis-
trict close to Ampitheater & Hall 
of Philosophy, 2 bedrooms, 1 
bath, cable, Wi-Fi, TV, heat/AC. 
Week one and four rental for 
$1700. Second half  season 
rental for 5 weeks at $8,500 
including 2 post-season weeks 
for free. Call 716-357-2626 or 
email sherry@stanley.com

2011 SEASON
AVA I L A B L E  W E E K S  6 - 9 . 
Charming Victorian 2nd & 3rd 
floors. 4 BR. Sleeps 8. 2 full 
baths. Ki t .  LR. DR. W/D. 3 
porches. Patio. Gril l. Cable. 
DVD.  H igh-speed wi re less 
internet. AC. Parking. Excellent 
location. Near Amp. $2000. 
412-818-7711

2011 SEASON
BRIGHT IMMACULATE well-
built owner occupied house. 
Four 2nd and 3rd fl. apartments 
1-4 people; l iving room, full 
kitchen, new appliances, show-
ers, bedrooms: one single, two 
twin, one queen bed, one king 
sized bed; large pr ivate or 
shared eat ing /enter ta in ing 
porches with panoramic lake 
v iews ,  A /C,  cab le / in te rne t 
a c c e s s .  E a s y  s t e p s  t o 
Amphitheater/Plaza; bus at 
door to everywhere. 716-357-
5961.
LAST MINUTE discount House 
f o r  R e n t ,  O l d  F a s h i o n e d 
Chautauqua, Sleeps 7, Near 
Amp, Week 5,9, 203-431-0788
TALL HOUSE 1 bedroom, close 
to amp, just remodeled, weeks 
6, 7, 9. 716-485-8315
Week-8 GREAT porch over-
looking Lincoln Park, Spacious 
2 Bedroom. On-site parking. 
(702)493-1372
3 ROOT CONDO 3 Modern, Top 
Cond i t ion ,  2  Bedrooms,  2 
Baths, Large Treehouse Deck, 
All Amenities, Week 9. Reduced 
Price. 716-357-2111

APARTMENTS  
FOR RENT

NICER OLD Chautauqua apt for 
rent any week this season. 2 
blocks from Amp $700/wk, dis-
count for multi-week tenants. 
(908)268-4802

1-2 BEDROOM APARTMENTS. 
Fernwood 29 Miller. A/C. Porch.
All weeks in 2012. 602-206-
8528

BOAT & JET-SKI 
RENTALS

BOAT AND JET-SKI rentals. 
Chautauqua Marina 716-753-
3913. www.ChautauquaMarina.
com. 3 miles from Chautauqua 
Institution.

CONDOS FOR RENT
Wk 5- 17A Miller. 2 bdrm, 2 
bath, sleeps 4, modern kitchen, 
porch and patio. 1st Floor 1 
block to Amp Reduced 716-
357-5512-412, 877-7043
WEEK 5 ARCADE 1 Bedroom 
deluxe unit, Porch on Miller 
Park. 513-708-1854

REAL ESTATE

CONDOS FOR SALE
ST. ELMO. EXCEPTIONAL, 
bright, spacious 1 BR condo. 
Prime 4th floor. 2 Balconies 
overlook Bestor Plaza. Turn 
key. Owner 941-966-5209

FOR SALE
BOOK THE Chautauquan from 
CLSC, 1894-95, hard bound, 3” 
thick, $100, deliver next week, 
901-598-0757

HOUSE SWAP
BEACH HOUSE on coast of 
cen t ra l  Ca l i fo rn ia  in  Paso 
Robles wine country. Beautiful 
4 bedroom home, great view, 
spa, other amenities. Trade for 
2 weeks 2012 season.

LOST & FOUND
WHITE LINEN button down 
shirt- lost between Peck and 
Foster- holds great sentiment! 
Please return to lost and found 
or call 716-581-3817
2010 Season: Gold cross and 
chain St. Elmo, Movie House. 
Reward 919-370-6168

MISCELLANEOUS
NEED SOMEONE To translate 
a Latin Document. Papal Bull 
dated 1526. Call Steve at 704-
905-1311 or 716-357-8207.

PETS
FOR SALE, chocolate male toy 
poodle. Will be ready 1st of 
August. $400. 716-355-6277

SERVICES
HOUSEKEEPING. We’ll clean 
your home while you enjoy your 
time in Chautauqua. Kate-753-
2408. Tammy-499-1261

VACATION RENTALS
NAPLES, ESTERO Flor ida- 
Lovers Key Condo- exquisite 
views 2 bedroom, plus den. 
(photos) debiclementi@aol.
com. 239.598.2296. Amenities.

WANTED
TUTOR FOR 6th and 7th grade 
math and Engl ish.  Student 
wants to be confident entering 
middle school. $30 per hour. 
Call 716-450-3215

SportS Club Sunday EvEning dupliCatE bridgE
July 14, 2011

North/South
1st  John Corry/Bruce Levine         59.19%
2nd  John Hunter/ Hannon Yourke   56.52%
3rd Hal/Mary Connaro    56.22%

East/West
1st  Casey/Marilyn Neuman       72.63%
2nd  Edna Crissman/Martha Karslake    53.83%
3rd Herb/Barbara Keyser                   53.41%

Please come enjoy our friendly, non-intimidating games.
1:15 p.m. Tuesdays and 7:00 p.m. Sundays at the Sports Club. You are welcome with or without a partner.

North/South
1st    Sylvia Bookoff/
       Bernie Reiss              
       58.73%
2nd  Bruce Burr/
       John Corry 
       55.56%
3rd Grant/   
       Gail Hennessa  
       54.76%
East/West
1st  Saul/
       Shelly Zalesne 
 60.71%
2nd  Michael McHulty/    
       Kenneth Linder 
       55.95%
3rd Herb/
       Barbara Keyser  
       49.21%

SportS Club 
Sunday  
EvEning 

dupliCatE 
bridgE
July 17, 2011

Please come enjoy our 
friendly, non-intimidating 

games.
1:15 p.m. Thursdays and 
7:50 p.m. Sundays at the 

Sports Club. You are 
welcome with or without a 

partner.

chqdaily.com
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C o m m u n i T y

Sarah Gelfand
Staff Writer

Ron VanBlargan and Su-
san nusbaum have a truly 
great Chautauqua story.

While many couples 
have married or met on the 
grounds, VanBlargan and 
nusbaum can claim both. 
With strong memories that 
span several stages of both of 
their lives, VanBlargan cre-
ated his own legacy, naming 
Chautauqua as a beneficiary 
in his will.

VanBlargan and nus-
baum’s romance was sparked 
by an opera Guild cast party 
in 2003. VanBlargan served 
on the opera Guild board, 
while nusbaum was an in-
coming member; the two 
were assigned to plan the 
cast party.

“it was a very romantic 
party, we had strewn rose 
petals on the tables,” nus-
baum said. “And it took a 
lot of planning, a lot of late 
nights, movies and dinners.”

Three years before, their 
spouses both died. A mutual 
friend of VanBlargan and 
nusbaum, maryAnn more-
field, had promised VanBlar-
gan’s late wife that she would 
keep women away from him 
during his first season back 

at Chautauqua. morefield fol-
lowed through, but the next 
season, she introduced Van-
Blargan to nusbaum.

They married in 2005, at 
the Chautauqua Golf Club, 
with both of their families 
present. They now reside in 
Buffalo, n.y.

They were both Chautau-
quans, however, before their 
acquaintance. in 1976, Van-
Blargan, a former Lutheran 
minister, his late wife and 
their son started coming to 
Chautauqua from his vari-
ous parishes across western 
Pennsylvania.

nusbaum and her late hus-
band traveled to Chautauqua 
from Buffalo to see the opera 

or symphony, finally buying 
a home off the grounds in 
1998. Though her children 
only came to Chautauqua 
as adults, nusbaum hosts a 
“cousins week” for her seven 
grandchildren, who range in 
age from 8 to 18.

“i’m a different person 
than i would have been if not 
for Chautauqua, and that’s 
been very helpful to me,” 
VanBlargan said.

nowadays, VanBlargan 
and nusbaum still are very 
involved in the musical pro-
gramming that brought them 
together. Though VanBlar-
gan stopped serving on the 
opera Guild board two years 
ago, he and nusbaum spon-
sor a student from the young 
Artist program every year. 
This season, they have an 
“adopted opera son.”

“We love the opera, and 
we try to support it every 
way we can,” nusbaum said.

nusbaum, a former crimi-
nal prosecutor, also is a poet 
and serves on the board of 
directors of the Chautauqua 
Literary Arts Friends. in ad-
dition, both said they are ap-
preciative of the spiritual ele-
ments of Chautauqua.

“i’m Jewish, and he’s Lu-
theran, and we both have 
found resources here,” nus-

Love of opera informs Nusbaum, VanBlargan’s Chautauqua tale

Photo | Eve Edelheit

Susan Nusbaum and Ron VanBlargan pose for a portrait in their home.

Mary Lee Talbot
Staff Writer

“in our ideologically ori-
ented world, every term has 
to be defined. When we say 
‘common good,’ we don’t all 
have the same definition. We 
have to have room for indi-
vidual freedom as well as 
social commitment to coop-
eration,” the Rev. C. Welton 
Gaddy said.

We were sitting on the 
back porch of the Amphithe-
ater after morning worship 
monday. Chautauqua opera 
personnel were warming up 
around us as we talked about 
the work of the interfaith Al-
liance and the common good 
— a topic of interest at Chau-
tauqua this summer.

“Sectarian values, per se, 
should not be legislated at 
any level of government,” 
Gaddy said. “What needs to 
be legislated are the core and 
common values that char-
acterize democracy. These 
would include justice, pro-
viding for the public wel-
fare, compassion, the dignity 
of personhood, individual 
rights to belief in worship and 
health care.  Democracy can 
be helpful in assuring core 
values for everyone without 
government intruding into 
the house of worship.

“Because one sectarian 
group has been able to get 
legislators or the president 
biased toward them, we are 
in conflict over sectarian 
values. That spawns divi-
sion between religions, but 
the closeness of particular 
political parties and certain 
religious groups is divisive 
as well. Pursuit of the com-
mon good allows you to hold 

baum said. “i think the way 
we feel about Chautauqua is 
that it’s inclusive, and we’re 
able to find what we need 
here spiritually. it’s definite-
ly a place that’s opened our 
minds.”

Chautauqua, VanBlargan 
said, has served as the set-
ting for many important 
memories. Both VanBlargan 
and nusbaum have signifi-

cant emotional ties to the in-
stitution.

“i’ve always wanted to 
leave something to Chau-
tauqua,” VanBlargan said. 
“When i made up my will, 
i thought of the important 
things in people and things 
in my life. my family, Su-
san, the seminary (at Get-
tysburg) and Chautauqua 
are all very big things in 

my life, and i decided that 
i would leave money to all 
those things. And that’s 
what i’ve done.”

If you would like more infor-
mation on how you can include 
Chautauqua in your will or 
other estate plans, please con-
tact Karen Blozie, director of gift 
planning, at 716-357-6244 or 
email kblozie@ciweb.org.

Gaddy continues work on interfaith relations, understanding

dear your personal values 
but means you are willing 
for the common good to al-
low people to be different 
without condemning them 
religiously or denying their 
rights politically.”

Gaddy started working 
with the interfaith Alliance 

in 1997. He said one of the 
great frustrations in the work 
is that it takes a long time to 
accomplish. As an example, 
the recent hate crimes bill 
took 15 years to pass.

“We want to act civilly to 
counter extremism, “ he said. 
“The religious and political 

right was saturating con-
gregations with scorecards 
on politicians so the people 
could judge who was the 
most Christian. We started 
writing to houses of worship 
and pointing out how these 
scorecards were misleading, 

Photo | Megan Tan

The Rev. C. Welton Gaddy prays with John Shedd and Joan Brown Campbell before Sunday’s morning 
worship service in the Amphitheater. Gaddy, director of the Interfaith Alliance and pastor for preaching and 
worship of the Northminster Baptist Church in Monroe, La., is the chaplain for Week Four. Shedd, administrator 
of architectural and land use regulations/capital projects manager, read scripture and Campbell, Chautauqua’s 
pastor and director of religion, presided over the service.

that they were not a way to 
make decisions and that their 
tax status might be affected. 
The religious right is pulling 
away from using them.

“Another concern is rising 
islamophobia. in response to 
the politicization of the de-
bate about islam, we started 
the ‘Faith Shared initiative.’ 
We asked communities in 
their worship on June 26 to 
include readings from the To-
rah, Koran and Gospel and, if 
possible, to get a representa-
tive from each tradition to 
do the readings. About 70 
congregations, mostly Chris-
tian, participated. i was at 
the national Cathedral in 
Washington, D.C. We began 
worship with a call to prayer 
from a rabbi on one balcony, 
an imam offering a call to 
prayer from another balcony 
and the Dean of the Cathe-
dral offering a call to prayer. 
We talked about the possibil-
ities of cooperation without 
violating the basic beliefs of 
each tradition. i get satisfac-
tion from this kind of event.”

i asked what the interfaith 
Alliance was planning for 
the future.

“We will be increasing our 
work on bullying, particu-
larly cyberbullying,” Gaddy 
said. “Religion-based hatred 

is showing up and growing 
on the internet. i attended 
the first conference on bul-
lying that the Department of 
Education had, and i will be 
at the next one. We are go-
ing to work with government 
and educators on how to ad-
dress this issue.

“The electoral campaign 
every four years provides a 
teachable moment. We help 
congregations understand 
what role they ought to have, 
what is legal to do, what is ille-
gal and what is legal but ques-
tionable from a moral perspec-
tive. We also have a brochure 
for candidates on how to re-
spect congregations.”

He concluded, “in the next 
campaign, anti-islamic rheto-
ric is going to be a wedge is-
sue. With two mormon can-
didates, we are also seeing 
anti-mormon rhetoric. i am 
currently in a debate with a 
television station in mem-
phis, Tenn., that ran an item 
as news that made fun of 
mormons. i tried to point out 
that they would not do that to 
Jews or Christians. in the fi-
nal analysis, they are not run-
ning to be a religious leader. 
Candidates are running to be 
a civil leader, and our consti-
tution says there will be no 
religious test for candidates.”



Dame College, Cleveland, Ohio; 
St. Felicitas Church, Euclid, Ohio. 
Methodist House Chapel

12:45 Jum’a/Muslim Prayer.  
Hall of Christ

1:00 Chamber Music for Adults 
Concert. Fletcher Music Hall

2:00 INTERFAITH LECTURE SERIES. 
Timothy Muffitt, music director, 
Music School Festival Orchestra. 
Hall of Philosophy

2:00 Master Class. Barbara Smith 
Conrad with Opera Young Artists. 
Jane A. Gross Opera Center

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main 
Gate Welcome Center.) Leave 
from Main Gate Welcome Center

2:30 (2:30-4:00) Piano Master Class/
Lessons. (School of Music) Fee. 
Sherwood-Marsh Studios

3:00 Student Chamber Music Recital. 
School of Music. (Benefits the 
Chautauqua Women’s Club 
Scholarship Program.) McKnight 
Hall

3:30 Chautauqua Heritage Lecture 
Series. “Some Banners, Mosaics, 
Postcards and Cartoons at 
Chautauqua.” CLSC Alumni 
Association tours with book 
signings by Ed Harmon, Bill 
Flanders and Jon Schmitz. Oliver 
Archives Center, Pioneer Hall, Hall 
of Philosophy

3:30 Jewish Literary Festival. 
(Programmed by the Everett Jewish 
Life Center.) Readings by Chana 
Bloch. Chautauqua Literary Arts 
Center at Alumni Hall Porch

3:30 (3:30-5) World Cafe. Discussion 
of Week’s Lectures. Unitarian 
Universalist House

4:00 THEATER. New Play Workshop. 
Elijah by Michael Mitnik. (Reserved 
seating; purchase tickets at 

Main Gate Welcome Center and 
Colonnade lobby ticket offices and 
45 minutes before curtain at the 
Bratton kiosk.) Bratton Theater

4:00 Studio Preview Performance. 
Festival Dancers. Carnahan-
Jackson Studios

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main 
Gate Welcome Center.) Leave 
from Main Gate Welcome Center

4:15 Purple Martin Chat. (Programmed 
by the Chautauqua Bird, Tree & 
Garden Club.) Jack Gulvin, BTG 
naturalist. Purple Martin houses 
between Sports Club and Bell 
Tower

5:00 Hebrew Congregation Evening 
Service. “Kabbalat Shabbat: 
Welcome the Sabbath.” Family 
Service led by Rabbi Jamie Gibson; 
Susan Goldberg Schwartz, soloist. 
Miller Bell Tower (Pier Building in 
case of rain)

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing 
at Sunday worship services.) 
Elizabeth S. Lenna Hall

7:00     Visual Arts Lecture Series. 
Errol Willett and Jen Gandee, 
ceramists. Chair, Department 
of Art, Syracuse University; 
instructor, Cayuga Community 
College. Hultquist Center

7:00 SAI Competition Preliminary 
Round. (School of Music). 
Fletcher Music Hall

7:15 Community Shabbat Dinner. 
(Sponsored by Chabad Lubavitch 
of Chautauqua.) Fee. Everett 
Jewish Life Center

8:15 SPECIAL. Tommy James and the 
Shondells with Felix Cavaliere’s 
The Rascals. Amphitheater

11:00 Michael Gaston in House 
Performance. Bratton Theater
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•••	 The Contemporary Printmaker 
closes. Fowler-Kellogg Art Center

•••	 The Art of Compassion closes. 
Fowler-Kellogg Art Center

•••	 Animal Craft closes. Fowler- 
Kellogg Art Center

7:00 (7– 11) Farmers Market.

7:15 (7:15–8) Mystic Heart Meditation. 
Leader: Subagh Singh Khalsa 
(Sikhism/Yogic Meditation.) Bring 
gate pass. Main Gate Welcome 
Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Morning Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 (9–9:20) Architectural and Land 
Use Study Group Discussion 
Meeting. Main Gate Welcome 
Center film room

9:15 DEVOTIONAL HOUR. The Rev. C. 
Welton Gaddy, director, Interfaith 
Alliance; pastor, Northminster 
Baptist Church, Monroe, La. 
Amphitheater

9:15 Maimonides–A Guide to the 
Perplexed. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Rabbi Zalman Vilenkin, Alumni 
Hall Library Room

9:15 Chautauqua Speaks. (Programmed 
by the Chautauqua Women’s Club.) 
”Opera - What’s That?” Mikael 
Eliason, voice chair, Curtis Institute 
of Music.Women’s Clubhouse

9:30 (9:30–12) Club Carnival. Boys’ and 
Girls’ Club

9:30 Unitarian Universalist Ethics 
Series. “Simplifying End of Life 
Care: 3 Questions Are All You 
Need.” Shahid Aziz. Hall of 
Philosophy

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Barbara Smith Conrad, 
world-renowned opera singer, civil 
rights pioneer. Amphitheater

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Science Brown Bag Lunch/
Lecture. (Programmed by the CLSC 
Alumni Association Scientific 
Circle.) “Supporting the Child with 
Heart Disease.” William Neches. 
Alumni Hall Porch

12:15 Knitting. “Women4Women–
Knitting4Peace.” UCC Reformed 
House Porch

12:15 (12:15–1) Jewish Literary Festival 
(Programmed by the Everett 
Jewish Life Center.) Panel 
discussion with all writers. 
Everett Jewish Life Center

12:15 Brown Bag: New Play Workshop 
Festival. Get an inside look at 
production of the NPW Festival 
and the craft of theater-making. 
Bratton Theater

12:30 (12:30–2) Mystic Heart Meditation 
Seminar. “Meditation: Tapping into 
Your Creative Self.” Subagh Singh 
Khalsa (Sikh Dharma/Kundalini 
Yoga Meditation) Donation. Hall of 
Missions

12:45 Chautauqua Catholic Community 
Seminar. “Using Media and 
Technology to Evangelize and 
Enhance Worship.” Rev. Edward 
Palumbos, pastor, Church of 
the Assumption, Fairport, N.Y. 
Methodist House Chapel

1:00 Jewish Literary Festival 
(Programmed by the Everett 
Jewish Life Center.) Open Mic. 
Everett Jewish Life Center

1:00 (1-4) CWC Artists at the Market. 
Farmers Market

1:15 Duplicate Bridge. Herb Leopold, 
director. Fee. Sports Club

2:00 INTERFAITH LECTURE SERIES. 
Jay Lesenger, artistic director, 
Chautauqua Opera. Hall of 
Philosophy

2:00 Student Chamber Music Recital. 
School of Music. (Benefits the 
Women’s Club Scholarship 
Program.) McKnight Hall 

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main 
Gate Welcome Center.) 

3:00 Children’s Flower Arranging. 
(Programmed by the Chautauqua 
Bird, Tree & Garden Club.)

3:30 CLSC ROUNDTABLE/ LECTURE. 
Rita Dove, Sonata Mulattica. Hall 
of Philosophy

3:30     Dance Lecture. (Programmed 
by Chautuaqua Dance Circle.) 
“Twenty Ballet Steps That 
Everyone Should Know.” Maris 
Battaglia and Mimi Eddleman. 
Smith Wilkes Hall. 

4:00 Artsongs. Recital with 
Chautauqua Opera Studio Artists. 
Elizabeth S. Lenna Hall

4:00 Piano Performance Class. (School 
of Music) Fee. Sherwood-Marsh 
Studios

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main 
Gate Welcome Center.) 

5:30 (5:30-8) Stroll Through the Arts. 
(Sponsored by VACI Partners.) 
Tour Chautauqua’s visual arts 
complex, including the Melvin 
Johnson Sculpture Garden, Strohl 
Art Center and Fowler-Kellogg 
Art Center. Dinner and dancing. 
Tickets on sale at Strohl Art Center 

6:00 (6:00–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing 
at Sunday worship services.) 
Smith Wilkes Hall

6:30 Unity Class/Workshop. 
(Programmed by Unity of 
Chautauqua.) Hall of Missions

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Lee 
Spear. Hurlbut Church Sanctuary

7:00 Devotional Services. 
Denominational Houses

7:00 Teen Recital. Chautauqua 
Women’s Club

7:00 (7–7:45) Metropolitan Community 
Church Vespers. Hall of Christ

7:00 SAI Competition Preliminary 
Round. (School of Music). 
Fletcher Music Hall

8:00 THEATER. New Play Workshop. 
Elijah by Michael Mitnik. 
(Reserved seating; purchase 
tickets at Main Gate Welcome 
Center and Colonnade lobby ticket 
offices and 45 minutes before 
curtain at the Bratton kiosk.) 
Bratton Theater

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA. 
Christopher Seaman, guest 
conductor; Joan Kwuon, violin. 
Amphitheater

•	Die Meistersinger von Nürnberg: 
Prelude to Act I           
Richard Wagner

•	Violin	Concerto	No.	2	in	 
G Minor, Op. 63                              
Serge Prokofiev

•	Symphony No. 8 in G Major, Op. 
88                                 
Antonín Dvorák
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7:00 (7 – 11) Farmers Market.

7:15 (7:15–8) Mystic Heart 
Meditation. Leader: Subagh 
Singh Khalsa (Sikhism/Yogic 
Meditation) Bring gate pass. 
Main Gate Welcome Center 
Conference Room

7:45 Episcopal Holy Eucharist. 
Chapel of the Good Shepherd

8:00 Morning Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the 
Good Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 Nature Walk. (Programmed by 
the Chautauqua Bird, Tree & 
Garden Club.) Jack Gulvin, BTG 
naturalist. Meet under green 
awning at back of Smith Wilkes 
Hall.

9:15 DEVOTIONAL HOUR. The Rev. 
C. Welton Gaddy, director, 
Interfaith Alliance; pastor, 
Northminster Baptist Church, 
Monroe, La. Amphitheater

9:15 Men’s Club Guest Speaker 
Series. Jim Roselle, New York 
Radio Hall of Fame inductee. 
Women’s Clubhouse

9:15 The Bible Decoded. (Programmed 
by Chabad Lubavitch of 
Chautauqua.) Esther Vilenkin. 
Alumni Hall Library Room

9:30     Unitarian Universalist Ethics 
Series Hall of Philosophy

10:00 Voice Master Class. Marlena 
Malas, presenter. McKnight Hall

10:00 Violin Master Class. (School 
of Music) Almita Vamos, violin, 
presenter. Fee. Fletcher Music Hall

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. ”America at a Cultural 
Crossroads.” Robert L. Lynch, 
president and CEO, Americans for 
the Arts. Amphitheater

12:00 (noon–2) Flea Boutique. (Sponsored 
by Chautauqua Women’s Club.) 
Behind Colonnade

12:10 Catholic Mass. Chapel of the 
Good Shepherd

12:15 Brown Bag Lunch/Lecture. 
(Programmed by the Writers’ 
Center.) “The Triumph of the 
Imagination.” Janice Eidus, prose 
writer-in-residence. Alumni Hall 
Porch 

12:15 Challah Baking. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Everett Jewish Life Center Porch

12:15 Meet the Filmmakers. “When 
I Rise.” Barbara Smith Conrad, 
filmmaker. Fee. Chautauqua Cinema

12:15 Brown Bag Lunch/Lecture. 
(Sponsored by the Chautauqua 
Chapter of Parents, Families and 
Friends of Lesbians and Gays, 
and the Metropolitan Community 
Church.) “Transgender Life 101.” 
Helen Walther, speaker. All are 
welcome. Women’s Clubhouse

12:45 Catholic Community Seminar 
Series. “Imagination and 
Remembrance: Essential for 
the Word of God.” Rev. Edward 
Mehok, professor emeritus, Notre 
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Used pastels 
are left on a 
table in one of 
the student art 
studios in the 
Art Quad. 

TRUE COLORS

CANCELLED

CANCELLED


	1_072111
	2_072111
	3_072111
	4_072111
	5_072111
	6_072111
	7_072111
	8_072111
	9_072111
	10_072111
	11_072111
	12_072111

